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Welcome
I am delighted to welcome you to this evening’s concert: a world premier and an established 
favourite, Elgar’s The Dream of Gerontius. 

Last November, Winchester Music Club’s concert was a celebration of the exuberance of life, 
springtime and joy, but tonight our concert has a much more contemplative, sober theme. 
Coming just a few days after Remembrance Day, one hundred years since the start of the 
First World War, we think of the futility of war and a man’s personal struggle as he reaches 
the end of his life, and his soul’s journey onward, eventually finding rest in purgatory. 

The concert begins with Francis Pott’s Sentinel, commissioned by Winchester College Glee 
Club and Sospiri, this is part of a project “A Multitude of Voices”  in which ten composers 
were invited to write works commemorating the centenary of WW1. We are delighted to be 
able to provide the opportunity for Glee Club and Winchester College Chapel Choir to give 
the first performance. 

I would like to thank Nicholas Wilks, who has been a huge inspiration to the club. We are 
grateful to him for his dedication and cheerful enthusiasm helping us to strive for better 
and better performances. I would also like to record our thanks to Jamal Sutton and Oliver 
Tarney, who assist him as répétiteurs and to Winchester College for the support it provides 
to us, including the use of  the Music School for rehearsals.

Finally, Winchester Music Club is delighted to support the wonderful work of Music in 
Hospitals who aims to create joy through music by providing live performances for people 
suffering from illness or disability. Please give generously as you leave tonight. 

We commemorate the outbreak of World War 1 this evening with the fi rst performance of 
Francis Pott’s Sentinel and Elgar’s turn-of-the-century masterpiece, The Dream of 
Gerontius. Both works choose texts which in some senses lie outside the traditional 
establishment - Pott’s choice of Isaac Rosenberg is signifi cant, as is Elgar’s choice of Cardinal 
Newman’s poem, and both works offer meditations on mortality which are original and 
deeply personal. 

Pott’s wonderful interweaving of polyphonic lines suggests a shared experience, and Elgar’s 
setting of Newman explores concerns which are universal - the fear of death, of judgment 
and of the unknown. 

It is an enormous privilege to be returning to The Dream of Gerontius after 26 years, and to 
be given the responsibility of conducting the premiere of Sentinel. I am especially grateful 
to Winchester Music Club for giving Glee Club this opportunity tonight.

Angela Ryde-Weller, Chairman

Nicholas Wilks, Conductor



                 
                 Sentinel 
The rain has been and will be for ever over the earth. 
The heavy black rain falling straight through the air 
that once was a sea of life. 

God’s blood is shed. 
He mourns from His lone place 
His children dead. 

Wan, fragile faces of joy, 
To you I stretch my hands. 
You yearn to me, lure and sadden 
My heart with futile bounds. 

I am alone in the dark still night, 
and my ear listens to the rain …roaring 
softly in the trees of the world. 

The summer is gone, and never can it return. 
Memory, the last chord of the lute, is broken. 

The desolate land of France. 
There they lie huddled, 
Man born of man, and born of woman. 
Earth has waited for them, 
All the time of their growth 
Fretting for their decay. 
None saw their spirits’ shadow shake the grass. 

Now there is neither life nor death. 
The rain has been and will be for ever over the earth.

Text collated from

[i] Edward Thomas: Rain [prose picture from The Icknield Way, written in 1911 and 
published in 1913; shown in italic print]

and

[ii] Isaac Rosenberg:

On Receiving News of the War [extract],
Home Thoughts from France [extracts],

Dead Man’s Dump [extracts].

I a I am delighted to welcome you to this evening’s concert: a world premier and an 
established favourite, Elgar’s The Dream of Gerontius. 

Last November Winchester Music Club’s concert was a celebration of the exuberance of 
life, springtime and joy but tonight our concert has a much more contemplative, sober 
theme. Coming just a few days after Remembrance Day, one hundred years since the 
start of the First World War, we think of the futility of war and a man’s personal strug-
gle as he reaches the end of his life, and his soul’s journey onward, eventually finding 
rest in purgatory. Tonight, the concert begins with Francis Pott’s Sentinel, commis-
sioned by Winchester College Glee Club and Sospiri, this is part of a project “A Multi-
tude of Voices”  in which ten composers were invited to write works commemorating 
the centenary of WW1. We are delighted to be able to provide the opportunity for Glee 
Club and Winchester College Chapel Choir to give the first performance. 

I would like to thank Nicholas Wilks, who has been a huge inspiration to the club. We 
are grateful to him for his dedication and cheerful enthusiasm helping us to strive for 
better and better performances. I would also like to record our thanks to Jamal Sutton 
and Oliver Tarney, who assist him as répétiteurs and to Winchester College for the sup-
port it provides to us, including the use of  the Music School for rehearsals.
Finally, Winchester Music Club is delighted to support the wonderful work of Music in 
Hospitals who aims to create joy through music by providing live performances for peo-
ple suffering from illness or disability. Please give generously as you leave tonight. 
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                 Sentinel 
The rain has been and will be for ever over the earth. 
The heavy black rain falling straight through the air 
that once was a sea of life. 

God’s blood is shed. 
He mourns from His lone place 
His children dead. 

Wan, fragile faces of joy, 
To you I stretch my hands. 
You yearn to me, lure and sadden 
My heart with futile bounds. 

I am alone in the dark still night, 
and my ear listens to the rain …roaring 
softly in the trees of the world. 

The summer is gone, and never can it return. 
Memory, the last chord of the lute, is broken. 

 Sentinel was commissioned jointly in 2013 by Winchester College and the Oxford-based   
chamber choir Sospiri *(whose name confers a certain aptness upon tonight’s pairing of the 
new work with The Dream of Gerontius, since it is the title also of a hauntingly nostalgic 
short work for string orchestra by Elgar). The commission formed part of a project com-
memorating	the		fallen	of	The	Great	War,	with	Winchester	College	furnishing	the	fi	rst	public	
performance and Sospiri presenting the work on CD (they made their recording last August 
and released it last month). 

Sentinel merges text by the poets Edward Thomas (killed at Arras in 1917) and Isaac Rosen-
berg	(a	fatality	exactly	a	year	later,	a	few	miles	to	the	north-east).	This	confl	ation	embrac-
es various tensions. First, the Thomas lines are prose, while Rosenberg’s come from three 
separate poems. Secondly, those by Thomas date from 1913 and owe their premonitory 
intensity partly to an innate existential anguish from which he suffered throughout his adult 
life	(unending	night	rain	is	a	recurrent	metaphorical	refl	ection	of	this	in	both	his	prose	and	
his verse), whereas Rosenberg’s agony springs from the ghastly immediacy of the trenches, 
his sanity seemingly imperilled by a constant circumstantial denial of the sanctity of individ-
ual life. An autodidact from a relatively humble background in Bristol and London’s East End, 
Rosenberg arguably exceeded all his public school contemporaries in the outwardly Classical 
formality of his poetry, yet frequently conjured grievously memorable effect from its brutal 
collision with nightmare images of the Western Front. 

Like Chopin in 1839, composing his ‘raindrop’ Prelude in the wintry Mallorcan monastery 
at Valdemossa, I imagined rain as a sombre continuum, spread here among divided choral 
parts and implicitly present beneath more agitated music, always re- emerging with stealthy                 
persistence. At the end, where this seems to pass beyond hearing rather than fall truly 
silent, I was  responding to a line about rain in November, a poem by John Burnside, which 
I	had	recently	set:	It	won’t	stop	until	you	listen.	This	aptly	refl	ected	also	the	death	wish	of	
Thomas,	for	whom	only	extinction	in	the	fi	eld	of	battle	could	ever	bring	about	the	peace	
which he craved. 

Conceiving a work suitable for both large and small choral ensembles presents its own 
particular challenges. In trying to rise to them, I hope that I may also have found a suitable 
refl	ection	of	such	a	contrast	in	texts	which	bring	together	bleak	individual	introspection	
(specifi	c	to	its	own	time	and	place)	and	a	more	universal	tone	of	passionate	outcry	against	
the	perennial	futility	of	all	human	confl	ict. 

© Francis Pott, 2014

*With the generous support of Mark and Liza Loveday



 

The music may be slow to build, but it is absolutely sure of its direction and span. Elgar’s 
opening –  and this is not criticism of the music - seems more exploratory, less certain, even 
doubtful. Salvation here is not assured or a foregone conclusion, and we participate fully in 
Gerontius’s journey. Wagner’s music is equally compelling, but we remain on the outside of what 
is unfolding. We are deeply impressed but we are not I think invited in.
One important difference between Parsifal and The Dream of Gerontius lies in their conception. 
In 1880 Wagner’s essay ‘Art and Religion’ claimed:
One could say when religion becomes artifi cial, it remains for art to salvage the true essence 
of religion by perceiving its mythical symbols – which religion would have us believe to be the  
literal truth – only according to their fi gurative value, in order to make us see their profound, 
hidden truth through idealised representation.’ Michael Tanner argues that Wagner here is not 
claiming that we should make a religion of art, but that ‘religion has lost its potency, and art is 
its replacement. 
Elgar’s purpose in The Dream of Gerontius is far removed from this. His purpose was to enshrine 
Newman’s text, and in many ways it surpasses it in terms of immediacy. It is perhaps unfair to 
take the example of the moment when Gerontius sees God, but his exclamation of “Ah!” at the 
key moment is transformed by Elgar’s shattering fl ash, where the orchestra is instructed to play 
with the maximum force for a split second. We are overwhelmed - the image of God is seared 
onto Gerontius’s soul with a vividness which words cannot begin to match. Elgar also manages 
to express things in the text which are extraordinarily diffi cult to convey in language. One is the 
sense of static movement at the start of Part Two, where Gerontius feels his soul suspended but 
at the same time moving rapidly towards the judgement hall. It is achieved through the delicacy 
of his orchestration, and the distinctive fl ow of the music, but more  particularly through the 
human commentary on his experience which Gerontius sings. 
Another element which lies at the heart of Newman’s poem is the concept of purgatory. In many 
ways, Elgar’s treatment of this idea seems to me his greatest achievement. He knew when 
writing The Dream of Gerontius that its Catholic theology might cause controversy in the more 
conservative-minded members of the public, and yet he was rightly unapologetic.
Interestingly  Newman’s  insists on purgatory as a process of purifi cation, not punishment. In 
Elgar’s music there is nothing theoretical about purgatory. In fact, Gerontius cries out to be 
taken there after he has glimpsed God because he cannot endure the sight of his creator - it is 
simply too overwhelming. Elgar perhaps owes something here to the Romantic conception of the       
sublime, that moment at which an experience is so overwhelming that it cannot be assimilated 
into our normal consciousness. The patient suffering of the souls in purgatory lends the ending 
of The Dream of Gerontius a curious tranquillity, and gives us a remarkably human and humane 
vision of Newman’s great poem.

© Nicholas Wilks, 2014

      
Elgar, Newman and Wagner
Elgar’s The Dream of Gerontius does not fi t neatly into any category. Although it is sometimes 
referred to as an oratorio, Elgar himself never used this term with regard to it, and the whole 
character of the work, ending as it does with a unique sense of patient expectation, is entirely 
unlike an oratorio where the cumulative power of the fi nal section is invariably an apotheosis of 
what has gone before. We only need to compare The Dream of Gerontius with Haydn’s Creation 
or The Seasons, or indeed with Mendelssohn’s Elijah, to recognise that it is essentially sui generis 
– original and incomparable with anything that had gone before. 
None of this is to deny that The Dream of Gerontius is clearly the result of many infl uences, 
and the two which perhaps demand the most attention are Cardinal Newman’s own poem and 
Wagner’s Parsifal.
Although Elgar was given a copy of Newman’s The Dream of Gerontius as a wedding gift, he 
already owned a copy. Elgar’s own faith was volatile, and the affi rmation and consolation of 
Newman’s vision of a soul’s journey through death and beyond to judgement and purifi cation 
clearly caught his imagination. It is important to note that Part One is not merely a prelude to 
the Part Two, and like Newman Elgar distinguishes between Gerontius and the Soul of Gerontius. 
The anguish of Gerontius’s death is vividly portrayed. As the late Sir Colin Davis pointed out when 
he conducted the work in London, The Dream of Gerontius has a universal appeal, and it deals as 
much with the unknown as it does with matters of religious conviction. 
Wagner’s infl uence can be traced to virtually every composer who came after him. He cast a 
long shadow over nineteenth century music, and Debussy once quipped that music was generally 
either written in the style of Wagner or as a reaction against him – d’après Wagner (in imitation 
of Wagner) or après Wagner (in a consciously post-Wagnerian style). In Elgar’s case, he attended 
performances of Wagner’s Die Meistersinger, Tristan und Isolde and Parsifal (twice) at Bayreuth 
in 1892, six years before he began sketches for Gerontius. Parsifal made a huge impact on 
Elgar, and it is not diffi cult to hear the infl uence in his music. What seems to have struck 
Elgar  particularly was the musical language Wagner used to express spiritual agony. Wagner 
described the music for the tormented Amfortas as Tristan’s in Act III of Tristan und Isolde, but 
“inconceivably intensifi ed”. The best performances of Parsifal seem to me to reach this almost 
intolerable level of intensity,
If we compare this with the Angel of the Agony in Gerontius we can immediately hear the same 
musical language, the same spiritual anguish. But the differences are equally striking. Amfortas 
is in a state of despair. Elgar’s Angel of the Agony embodies a sense of torment, but he is not 
limited or circumscribed by it. True to Newman’s vision, his aria (if that is what it is) ends with a 
plea for compassion. It leads naturally on to the central drama of Gerontius’s judgement; a more 
human path to redemption. 
Elgar also used Wagner’s technique of the leitmotif, or leading motive. The leitmotif has often 
been misunderstood as merely a neat way of labelling characters and abstract ideas in an opera. 
In fact leitmotifs are subject to endless variation and development, and tracing the Rhinegold 
leitmotif through the Ring cycle is an extraordinary experience – the brilliant fresh gold of the 
Rhinemaidens becomes dark, tarnished and corrupted by the end of the cycle. Elgar’s close 
friend Jaeger wrote a detailed analysis of the motifs in The Dream of Gerontius. 
However, when we listen to a Wagner music drama, the leitmotifs clearly stand for something. 
In Gerontius, the labelling can have the effect of reducing the impact of the music. Jaeger 
was surely right when he identifi ed the opening bars of Gerontius as depicting judgement – the 
motif does appear in terrifying form as Gerontius is propelled towards the judgement seat of 
God. But it seems to express so much more than judgement – there is a sense of reaching out 
for something, of being on a journey but not knowing your destination. A comparison with the 
opening of Wagner’s Parsifal is instructive. Both use the middle range of the orchestra, with 
the violas particularly important in creating a particular sonority. Both are piano, both a single 
unaccompanied line, both rise and fall in pitch and dynamic. Both create a sense of timelessness. 
But Wagner builds his opening in a more obviously architectural fashion – witness his use of 
sequence, of gradual intensifi cation.

Elgar Newman Wagner



       
The Dream of Gerontius   PART ONEThe Dream of Gerontius: a listening guide

The Prelude which opens Part One is a rich succession of all the main themes in seamless sequence. 
Here Elgar’s writing is almost Wagnerian in its chromaticism; its style far more operatic than oratorio.

We then hear the voice of Gerontius (his name derived is from the Greek for old man). He 
senses that Jesus is calling him. With his dying breaths he tells of his forebodings and asks for 
his friends to  pray for him (Jesu Maria). Michael Steinberg comments that “this passage alone 
would suffice to set Elgar apart from the standard English School (Stanford, Parry et al) of his 
day. “ The vocal style of is neither recitative nor singing. The writing expresses sudden mood 
shifts from fearful desperation to supplication and finally to an exhausted calm.

His friends’ voices rise in prayer gentle response (Kyrie Eleison) asking for his deliverance as 
Gerontius prepares to meet His God. Gerontius answers with a fervent proclamation of his faith 
(Sanctus Fortis). Elgar says of this passage: “no ‘church tunes’ and rubbish, but good healthy 
full blooded romantic ‘remembered worldliness’”. 

But as he grows ever weaker he senses a demonic presence ( I can no more); his friends counter 
this with an invocation naming all those Old Testament prophets rescued by divine intervention 
(Rescue him). As he commits himself into God’s hands the Priest sends him forth on his journey 
(Proficiscere anima Christiana). And, with what Michael Steinberg calls an “awe-inspiring” 
chorus with a 15 part triple piano passage for the strings, Part One closes.

Part Two opens in an entirely transformed soundscape; the afterlife. The pulse is now triple 
time, which enhances this effect of deep calm. With renewed hope and equanimity ( I went to 
sleep) Gerontius meets the Angel who tells him that he is to go before God ( My work is done). 
They converse in a gentle and reassuring manner ( I will address him). 

This mood of serenity is however rudely shattered by demonic laughter and howling ( But 
hark!) and a diminished fifth chord - the tritone - which has a long association with summoning 
the Devil. A demon chorus snarls with sarcastic laughter at the thought of saints and of heaven.
(Low born clods) “This”, said Elgar “ must be conducted with someone not from the oratorio 
tradition.”  

As they disappear, Gerontius asks the Angel what it will be like to be in the presence of God. 
The Angel warns him that it will be an intensely agonising, yet transfiguring, experience. Then 
begins what Frank Beck calls a “great song of compassion” (Praise to the Holiest) .” How”, 
asks Michael  Steinberg “do you compose the sight of God? This is as daunting a challenge as 
any composer ever faced.” Elgar responds magnificently with a double chorus that swells and 
builds to triple forte as Gerontius and the Angel approach the Gates of Heaven and cross the 
threshold. Elgar called this his ‘Great Blaze’ . Michael Steinberg comments that this is “ the 
most elaborate and stirring passage in all choral music”.

Gerontius now approaches his judgement. Once again he hears his friends’ prayers ( I hear the 
voices). It is as if the whole of Part Two has taken but an instant. Now the Angel of the Agony 
appears imploring God to spare the souls of the faithful (Jesu, by that Shudd’ring Dread) 
and a double chorus follows pleading for mercy (Be merciful). The orchestra rises rapidly to a 
climax with a shatteringly explosive chord – a spellbinding flash as Gerontius glimpses God. 

Gerontius is spared, with his soul ‘consumed yet quicken’d by the glance of God’, as the Angel 
says. He asks to be taken to Purgatory (where those destined for Heaven undergo purification, 
not punishment, according to Catholic doctrine). With exquisite tenderness the Angel leads him 
on (Softly and gently). The Angel and the choir sing farewell to Gerontius, “ but not for ever” 
and the work comes to a serene close.

© Janette Lloyd,2014

Gerontius 
Jesu, Maria - I am near to death, 
And Thou art calling me; I know it now. 
Not by the token of this faltering breath, 
This chill at heart, this dampness on my brow, 
(Jesu have mercy! Mary, pray for me!) 
‘Tis this new feeling, never felt before, 
(Be with me, Lord, in my extremity!) 
That I am going, that I am no more, 
‘Tis this strange innermost abandonment, 
(Lover of souls! great God! I look to Thee,) 
This emptying out of each constituent 
And natural force, by which I come to be. 
Pray for me, O my friends; a visitant 
Is knocking his dire summons at my door, 
The like of whom, to scare me and to daunt, 
Has never, never come to me before; 
So pray for me, my friends, who have not 
strength to pray.
Assistants 
Kyrie eleison. 
Holy Mary, pray for him. 
All holy Angels, pray for him. 
Choirs of the righteous, pray for him. 
All Apostles, all Evangelists, pray for him. 
All holy Disciples of the Lord, pray for him. 
All holy Innocents, pray for him. 
All holy Martyrs, all holy Confessors, 
All holy Hermits, all holy Virgins, 
All ye Saints of God, pray for him.
Gerontius 
Rouse thee, my fainting soul, and play the 
man; 
And through such waning span 
Of life and thought as still has to be trod, 
Prepare to meet thy God. 
And while the storm of that bewilderment 
Is for a season spent, 
And ere afresh the ruin on me fall, 
Use well the interval.
Assistants 
Be merciful, be gracious; spare him, Lord. 
Be merciful, be gracious; Lord, deliver him. 
From the sins that are past; 
From Thy frown and Thine ire; 
From the perils of dying; 
From any complying 
With sin, or denying 
His God, or relying 
On self, at the last; 
From the nethermost fire; 
From all that is evil; 
From power of the devil; 
Thy servant deliver, 
For once and for ever. 
By Thy birth, and by Thy Cross, 

Rescue him from endless loss; 
By Thy death and burial, 
Save him from a final fall; 
By Thy rising from the tomb, 
By Thy mounting up above, 
By the Spirit’s gracious love 
Save him in the day of doom.
Gerontius 
Sanctus fortis, Sanctus Deus, 
De profundis oro te, 
Miserere, Judex meus, 
Parce mihi, Domine. 
Firmly I believe and truly 
God is Three, and God is One; 
And I next acknowledge duly 
Manhood taken by the Son. 
And I trust and hope most fully 
In that Manhood crucified; 
And each thought and deed unruly 
Do to death, as He has died. 
Simply to His grace and wholly 
Light and life and strength belong. 
And I love, supremely, solely, 
Him the holy, Him the strong. 
Sanctus fortis, Sanctus Deus, 
De profundis oro te, 
Miserere, Judex meus, 
Parce mihi, Domine. 
And I hold in veneration, 
For the love of Him alone, 
Holy Church, as His creation, 
And her teachings, as His own. 
And I take with joy whatever 
Now besets me, pain or fear, 
And with a strong will I sever 
All the ties which bind me here. 
Adoration aye be given, 
With and through the angelic host, 
To the God of earth and heaven, 
Father, Son and Holy Ghost. 
Sanctus fortis, Sanctus Deus, 
De profundis, oro te, 
Miserere, Judex meus, 
Mortis in discrimine. 
I can no more; for now it comes again, 
That sense of ruin, which is worse than pain, 
That masterful negation and collapse 
Of all that makes me man. 
. . . And, crueller still, 
A fierce and restless fright begins to fill 
The mansion of my soul. And worse, and 
worse, 
Some bodily form of ill 
Floats on the wind, with many a loathsome 
curse 
Tainting the hallowed air, and laughs, and 



flaps  
Its hideous wings 
And makes me wild with horror and dismay. 
O Jesu, help! pray for me, Mary, pray! 
Some Angel, Jesu! such as came to Thee 
In Thine own agony . . . 
Mary, pray for me. Joseph, pray for me. 
Mary, pray for me.
Assistants 
Rescue him, O Lord, in this his evil hour, 
As of old, so many by Thy gracious power:- 
Noe from the waters in a saving home; (Amen.) 
Job from all his multi-form and fell distress; 
(Amen.) 
Moses from the land of bondage and despair; 
(Amen.) 
David from Golia and the wrath of Saul; 
(Amen.) 
. . . - So, to show Thy power, 
Rescue this Thy servant in his evil hour.
Gerontius 
Novissima hora est; and I fain would sleep, 
The pain has wearied me. . . . Into Thy hands, 
O Lord, into Thy hands. . . .
The Priest and Assistants 
Proficiscere, anima Christiana, de hoc mundo! 
Go forth upon thy journey, Christian soul! 
Go from this world! Go, in the Name of God 
The Omnipotent Father, Who created thee! 
Go, in the Name of Jesus Christ, our Lord, 
Son of the Living God, Who bled for thee! 
Go, in the Name of the Holy Spirit,  
Who Hath been poured out on thee!  
Go in the name  
Of Angels and Archangels; in the name  
Of Thrones and Dominations; in the name 
Of Princedoms and of Powers; and in the name 
Of Cherubim and Seraphim, go forth! 
Go, in the name of Patriarchs and Prophets; 
And of Apostles and Evangelists, 
Of Martyrs and Confessors, in the name 
Of holy Monks and Hermits; in the name 
Of holy Virgins; and all Saints of God, 
Both men and women, go! Go on thy course; 
And may thy place today be found in peace, 
And may thy dwelling be the Holy Mount 
Of Sion: - through the Same, through Christ our 
Lord.

THERE WILL BE A SHORT BREAK 
OF TEN MINUTES

PART TWO
Soul of Gerontius
I went to sleep; and now I am refreshed
A strange refreshment: for I feel in me
An inexpressive lightness, and a sense
Of freedom, as I were at length myself,
And ne’er had been before. How still it is!
I hear no more the busy beat of time,
No, nor my fluttering breath, nor struggling 
pulse;
Nor does one moment differ from the next.
This silence pours a solitariness
Into the very essence of my soul;
And the deep rest, so soothing and so sweet,
Hath something too of sternness and of pain.
Another marvel: someone has me fast
Within his ample palm; . . .
. . . A uniform
And gentle pressure tells me I am not
Self moving, but borne forward on my way.
And hark! I hear a singing; yet in sooth I
cannot of that music rightly say
Whether I hear, or touch, or taste the tones.
Oh, what a heart-subduing melody!
Angel
My work is done,
My task is o’er,
And so I come,
Taking it home
For the crown is won,
Alleluia,
For evermore.
My Father gave
In charge to me
This child of earth
E’en from its birth
To serve and save.
Alleluia,
And saved is he.
This child of clay
To me was given,
To rear and train
By sorrow and pain
In the narrow way,
Alleluia,
From earth to heaven.
Soul
It is a member of that family
Of wond’rous beings, who, ere the world were 
made,
Millions of ages back, have stood around The 
throne of God.
I will address him. Mighty one, my Lord,
My Guardian Spirit, all hail!
Angel
All hail!

My child and brother, hail! what wouldest 
thou?
Soul
I would have nothing but to speak with thee
For speaking’s sake. I wish to hold with thee
Conscious communion; though I fain would 
know
A maze of things, were it but meet to ask,
And not a curiousness.
Angel
You cannot now
Cherish a wish which ought not to be wished.
Soul
Then I will speak: I ever had believed
That on the moment when the struggling soul
Quitted its mortal case, forthwith it fell
Under the awful Presence of its God,
There to be judged and sent to its own place.
What lets me now from going to my Lord?
Angel
Thou art not let; but with extremest speed
Art hurrying to the Just and Holy Judge.
Soul
Dear Angel, say,
Why have I now no fear of meeting Him?
Along my earthly life, the thought of death
And judgment was to me most terrible.
Angel
It is because
Then thou didst fear; that now thou dost not 
fear.
Thou hast forestalled the agony, and so
For thee bitterness of death is passed.
Also, because already in thy soul
The judgement is begun.
A presage falls upon thee, as a ray
Straight from the Judge, expressive of thy lot.
That calm and joy uprising in thy soul
Is first-fruit to thee of thy recompense,
And heaven begun.
Soul
Now that the hour is come, my fear is fled;
And at this balance of my destiny,
Now close upon me, I can forward look
With a serenest joy.
But hark! upon my sense
Comes a fierce hubbub, which would make me 
fear
Could I be frighted.
Angel
We are now arrived
Close on the judgement-court; that sullen howl
Is from the demons who assemble there,
Hungry and wild, to claim their property,
And gather souls for hell. Hist to their cry!

Soul
How sour and how uncouth a dissonance!
Demons
Low born clods
Of brute earth,
They aspire
To become gods,
By a new birth,
And an extra grace,
And a score of merits,
As if aught
Could stand in place
Of the high thought,
And the glance of fire
Of the great spirits,
The powers blest;
The lords by right,
The primal owners,
Of the proud dwelling
And realm of light, -
Dispossessed,
Aside thrust,
Chucked down,
By the sheer might
Of a despot’s will,
Of a tyrant’s frown,
Who after expelling
Their hosts, gave,
Triumphant still,
And still unjust,
Each forfeit crown
To psalm-droners,
And canting groaners,
To every slave,
And pious cheat,
And crawling knave,
Who licked the dust
Under his feet.
Angel
It is the restless panting of their being;
Like beasts of prey, who, caged within their 
bars,
In a deep hideous purring have their life,
And an incessant pacing to and fro.
Demons
The mind bold
And independent,
The purpose free,
So we are told,
Must not think
To have the ascendant.
What’s a saint?
One whose breath
Doth the air taint
Before his death;
A bundle of bones,



Which fools adore,
When life is o’er.
Ha! Ha!
Virtue and vice,
A knave’s pretence.
‘Tis all the same,
Ha! Ha!
Dread of hell-fire,
Of the venomous flame,
A coward’s plea.
Give him his price,
Saint though he be,
From shrewd good sense
He’ll slave for hire,
Ha! Ha!
And does but aspire
To the heaven above
With sordid aim,
And not from love.
Ha! Ha!
Soul
I see not those false spirits; shall I see
My dearest Master, when I reach His throne?
Angel
Yes, - for one moment thou shalt see thy Lord,
One moment; but thou knowest not, my child,
What thou dost ask; that sight of the Most Fair
Will gladden thee, but it will pierce thee too.
Soul
Thou speakest darkly, Angel! and an awe
Falls on me, and a fear lest I be rash.
Angel
There was a mortal, who is now above
In the mid-glory: he, when near to die,
Was given communion with the Crucified, -
Such that the Masters very wounds were 
stamped
Upon his flesh; and from the agony
Which thrilled through body and soul in that 
embrace,
Learn that the flame of the Everlasting Love
Doth burn ere it transform. . .
Choir of Angelicals
Praise to the Holiest in the height,
And in the depth be praise:
Angel
. . . Hark to those sounds!
They come of tender beings angelical,
Least and most childlike of the sons of God.
Choir of Angelicals
Praise to the Holiest in the height,
And in the depth be praise;
In all His words most wonderful;
Most sure in all His ways!
To us His elder race He gave
To battle and to win,

Without the chastisement of pain,
Without the soil of sin.
The younger son He willed to be
A marvel in His birth:
Spirit and flesh His parents were;
His home was heaven and earth.
The eternal blessed His child, and armed,
And sent Him hence afar,
To serve as champion in the field
Of elemental war.
To be His Viceroy in the world
Of matter, and of sense;
Upon the frontier, towards the foe,
A resolute defence.
Angel
We now have passed the gate, and are within
The House of Judgement. . .
Soul
The sound is like the rushing of the wind -
The summer wind - among the lofty pines.
Choir of Angelicals
Glory to Him, Who evermore
By truth and justice reigns;
Who tears the soul from out its case,
And burns away its stains!
Angel
They sing of thy approaching agony,
Which thou so eagerly didst question of.
Soul
My soul is in my hand: I have no fear, -
But hark! a grand mysterious harmony:
It floods me, like the deep and solemn souls
Of many waters.
Angel
And now the threshold, as we traverse it,
Utters aloud its glad responsive chant.
Choir of Angelicals
Praise to the Holiest in the height,
And in the depth be praise:
In all His words most wonderful;
Most sure in all His ways!
O loving wisdom of our God!
When all was sin and shame,
A second Adam to the fight
And to the rescue came.
O Wisest love! that flesh and blood
Which did in Adam fail,
Should strive afresh against the foe,
Should strive and should prevail.
And that a higher gift than grace
Should flesh and blood refine,
God’s Presence and His very Self,
And Essence all divine.
O generous love! that He who smote
In man for man the foe,
The double agony in man

For man should undergo;
And in the garden secretly,
And on the cross on high,
Should teach His brethren and inspire
To suffer and to die.
Praise to the Holiest in the height,
And in the depth be praise:
In all His words most wonderful,
Most sure in all His ways!
Angel
Thy judgement now is near, for we are come
Into the veiled presence of our God.
Soul
I hear the voices that I left on earth.
Angel
It is the voice of friends around thy bed,
Who say the ‘Subvenite’ with the priest.
Hither the echoes come; before the Throne
Stands the great Angel of the Agony,
The same who strengthened Him, what time 
He knelt
Lone in the garden shade; bedewed with 
blood.
That Angel best can plead with Him for all
Tormented souls, the dying and the dead.
Angel of the Agony
Jesu! by that shuddering dread which fell on 
Thee;
Jesu! by that cold dismay which sickened 
Thee;
Jesu! by that pang of heart which thrilled in 
Thee;
Jesu! by that mount of sins which crippled 
Thee;
Jesu! by that sense of guilt which stifled Thee;
Jesu! by that innocence which girdled Thee;
Jesu! by that sanctity which reigned in Thee;
Jesu! by that Godhead which was one with 
Thee;
Jesu! spare these souls which are so dear to 
Thee;
Souls, who in prison, calm and patient, 
wait for Thee;
Hasten, Lord, their hour, and bid them come 
to Thee,
To that glorious Home, where they shall ever
 gaze on Thee.
Soul
I go before my Judge. . .
Voices on Earth
Be merciful, be gracious; spare him, Lord
Be merciful, be gracious; Lord, deliver him.
Angel
. . . Praise to His Name!
O happy, suffering soul! for it is safe,
Consumed, yet quickened, by the glance of 

God.
Soul
Take me away, and in the lowest deep
There let me be,
And there in hope the lone night-watches 
keep,
Told out for me.
There, motionless and happy in my pain
Lone, not forlorn, 
There will I sing my sad perpetual strain,
Until the morn,
There will I sing, and soothe my stricken 
breast,
Which ne’er can cease
To throb, and pine, and languish, till possest
Of its Sole Peace.
There will I sing my absent Lord and Love: -
Take me away,
That sooner I may rise, and go above,
And see Him in the truth of everlasting day.
Take me away, and in the lowest deep
There let me be.
Souls in Purgatory
Lord, Thou hast been our refuge: in every 
generation;
Before the hills were born, and the world
was, from age to age Thou art God.
Bring us not, Lord, very low: for Thou hast
said, Come back again, O Lord! how long:
and be entreated for Thy servants.
Angel
Softly and gently, dearly-ransomed soul,
In my most loving arms I now enfold thee,
And o’er the penal waters, as they roll,
I poise thee, and I lower thee, and hold thee.
And carefully I dip thee in the lake,
And thou, without a sob or a resistance,
Dost through the flood thy rapid passage take
Sinking deep, deeper, into the dim distance.
Angels to whom the willing task is given,
Shall tend, and nurse, and lull thee, as thou 
liest;
And Masses on the earth, and prayers in 
heaven,
Shall aid thee at the Throne of the Most 
Highest.
Farewell, but not for ever! brother dear,
Be brave and patient on thy bed of sorrow;
Swiftly shall pass thy night of trial here,
And I will come and wake thee on the morrow.
Farewell! Farewell!
Souls
Lord, Thou hast been our refuge, etc. Amen
Choir of Angelicals
Praise to the Holiest, etc. Amen.



Louise Crane The Angel
Louise has worked as a principal artist with 
Glyndebourne, ENO, the Monnaie (Brussels), Opéra 
de Lyon, English Touring Opera, Dijon Opera, the 
Aldeburgh Festival, Chelsea Opera Group, Opera 
Factory,  Mid-Wales Opera, Opera della Luna and the 
D’Oyly Carte.

Operatic appearances include Flora (La Traviata) in 
Dublin and Barbados, Prasowia (The Merry Widow) and 
Minerva (Orpheus in the Underworld) for Opera Holland 
Park and Mother Goose in The Rake’s Progress for 
Opera East and the Iford Festival. 

Louise has broadcast Rossini’s Stabat Mater with the 
BBC, appeared on Friday Night is Music Night and 
toured with the Basque Symphony Orchestra of Spain.  
She has recorded extracts from Handel’s Messiah for 
Classic FM and has performed the same work in Britain 
and the Far East. She has sung the B Minor Mass in 
Salisbury Cathedral, Beethoven’s Ninth Symphony, 
Verdi’s Requiem and Mahler’s Eight Symphony under 
Stephen Cleobury at King’s College Chapel, Cambridge 
and Ely Cathedral and A Child of Our Time at Warwick 
University.  Her extensive repertoire further includes 
the Missa Solemnis, Janácek’s Glagolithic Mass, 
Mahler’s Das Lied von der Erde and Second Symphony,  
Szymanowski’s Stabat Mater and Berlioz’s L’Enfance du 
Christ.  

Amongst recent performances on the concert platform, 
Louise has played Hebe in HMS Pinafore for Raymond 
Gubbay at all the major concert halls throughout 
the UK. She has sung at the Barbican & Birmingham 
Symphony Hall in programmes devoted to the music of 
Offenbach and also toured the UK with Bournemouth 
Symphony Orchestra, singing favourites from the 
Gilbert and Sullivan repertoire. 

Louise is a regular guest artist with Impropera, with 
live appearances on Radio 3’s In Tune, at the Edinburgh 
Fringe and London’s Kings Place.

Louise is a visiting singing teacher at the Birmingham 
Conservatoire. 

Justin Lavender Gerontius

Justin has sung leading tenor roles with most of the 
worlds major opera houses including the Royal Opera 
Covent Garden Vienna and Berlin State Opera’s and 
La Scala Milan. The most recent stage appearances 
have been Don Jose, both with the WNO and in the 
Royal Opera’s production of Carmen, which travelled 
to Taiwan. 

He has a parallel concert career and many 
commercial recordings to his credit. Prominent 
among these is Elgar’s Dream of Gerontius with the 
CBSO, issued for the Elgar 150th anniversary. This 
recording was the Editor’s Choice in Gramophone 
magazine. The late Alan Blyth wrote: ‘the  best 
modern Gerontius, Justin Lavender surpasses all 
recent interpreters’. A student of Mandarin Chinese 
Justin has performed Mahler’s Das Lied vio Der Erde 
using the original Tang Dynasty texts.

Justin is a Professor of Vocal Studies at the Royal 
College of Music, vocal tutor at the Birmingham 
Conservatoire,vocal consultant both to the choral 
scholars of King’s College Chapel, Cambridge and 
to the choir of Canterbury Cathedral and Honorary 
Professor at the Confucius Institute of North Carolina.

He recently conducted the Bicester Choral and 
Operatic Society in Haydn’s Creation and is Artistic 
Director of Opera at Bearwood in Berkshire, where he 
has contacted Carmen, Puccini’s Le Villi,Offenbach’s 
Orpheus in the Underworld and Gounod’s Romeo 
and Juliet. He and the company are currently 
rehearsing a programme of themed opera choruses 
and Smetena’s The Bartered Bride for performances 
next year.



Ashley Riches       The Priest/
               The Angel of the Agony
Ashley is a member of the Jette Parker Young Artists programme 
at the Royal Opera House, Covent Garden. Previously he studied at 
the Guildhall School of Music and Drama and English at Cambridge 
University, where he was a member of the King’s College Chapel 
Choir under Stephen Cleobury.

Concert appearances include the UK Premiere of Shostakovich 
Orango with Esa-Pekka Salonen and the Royal Philharmonic 
Orchestra, Messiah in Symphony Hall, Birmingham with Stephen 
Cleobury, Beethoven Missa Solemnis with Sir Roger Norrington, and 
in Beaune, Mozart Requiem with David Hill and the Bach Choir.

Operatic appearances include the title roles in Eugene Onegin 
(Ryedale Festival) and Don Giovanni, Marcello and Schaunard 
La Bohème, Aeneas Dido and Aeneas, Father Hansel and Gretel, 
Tarquinius The Rape of Lucretia (BYO), Sid Albert Herring, 
Demetrius A Midsummer Night’s Dream and Ibn-Hakia Iolanta 
(Guildhall). In November 2012 he made his debut at the Royal 
Opera House, Covent Garden singing with Roberto Alagna in a Gala 
Concert and appeared as Salieri in Rimsky Korsakov’s Mozart and 
Salieri with the Jette Parker Young Artists at the Linbury Studio 
Theatre, Covent Garden for which he received outstanding reviews 
in the National Press.

He has given song recitals at Wigmore Hall, and has recorded 
Poulenc Chansons Gaillardes with Graham Johnson for Hyperion. 
He recently sang several Handel arias for a David Starkey TV series 
“Monarchy and Music”. His roles at Covent Garden in the 2013/14 
season include Morales Carmen, Mandarin Turandot, Baron Douphol 
La Traviata, Offi cier Les Dialogues des Carmelites and Osmano 
L’Ormindo at the Globe Theatre. 

Future plans include title role Owen Wingrave for Opera National 
de Lorraine, Guglielmo Così fan tutte with Garsington Opera, and 
Messiah with the Scottish Chamber Orchestra.

Ashley Riches       
               
Ashley is a member of the Jette Parker Young Artists programme 
at the Royal Opera House, Covent Garden. Previously he studied at 
the Guildhall School of Music and Drama and English at Cambridge 

Choir under Stephen Cleobury.

Concert appearances include the UK Premiere of Shostakovich 
Orango 
Orchestra, 
Cleobury, Beethoven 
in Beaune, 

Operatic appearances include the title roles in 

Nicholas Wilks          Conductor

Nicholas Wilks has been Musical Director of Winchester Music Club 
since 2003, making his debut with a performance of Elgar’s The 
Kingdom. Now Master of Music at Winchester College, from 1996-
2004 Nicholas was Musical Director of the Hampshire County Youth 
Orchestra.
 
His musical education began as a Quirister at the Pilgrims’ School, 
Winchester and continued as a music scholar at Cranleigh School. 
While reading English at Christ Church, Oxford, Nicholas founded 
and conducted the Oxford Philharmonia (now the Oxford University 
Philharmonia). He subsequently spent three years studying conducting 
and clarinet at the Royal Academy of Music, London, where he 
was supported by generous funding from the Drapers’ Company. 
Nicholas was elected an Associate of the Royal Academy of Music for 
professional distinction in 2001. 
 
After leaving the Academy, he specialised in working with young 
musicians as Musical Director of the Finchley Children’s Music Group, 
conducting youth orchestras in London and the Channel Islands, and 
as Musical Director of New Youth Opera. He has conducted in Europe, 
South Africa (leading the fi rst tour by a British youth orchestra 
since the fall of apartheid), Colombia and Chile, and has broadcast 
on BBC2, 3 and 4, Classic FM and the BBC World Service. His opera 
credits include Eugene Onegin, Noye’s Fludde, Der Freischütz, La 
Belle Hélène and The Bartered Bride.
 
His concerto work has included such distinguished soloists as 
Joanna MacGregor (the premiere of Alec Roth’s “Earth and Sky” 
with Ensemble Bash and the Finchley Children’s Music Group at the 
BBC Proms in 2000), Alison Balsom, David Campbell, Ivana Gavrić, 
Alexander Sitkovetsky, Julian Poore, Roger Owens, Lionel Handy and 
Adrian Adlam. As chorus master he has collaborated with Sir Colin 
Davis (the premiere of Piers Hellawell’s “Do not disturb”), Sir Andrew 
Davis and Neeme Jarvi (Nielsen’s Springtime on Funen at the 1999 
BBC Proms).
 
His recordings for Somm of Britten’s Noye’s Fludde and A Ceremony 
of Carols was a Sunday Telegraph Critic’s Choice, and his Naxos 
recording of music by Charles Davidson is currently on release as part 
of the Milken Archive series of American Jewish music. Nicholas is also 
Musical Director of the Winchester Symphony Orchestra.
 
Recent performances have included Britten’s  A Ceremony of Carols  
with Aurum Vocale, Beethoven’s Eroica Symphony with Salisbury 
Sinfonia, Mahler’s Fourth Symphony with the Oxford Chamber 
Orchestra, and David Owen Norris’s Sterne Was the Man. Future 
performances include Mahler’s Fifth Symphony with the Winchester 
Symphony Orchestra and a concert at Romsey Abbey in aid of Gift of 
Sight with Aurum Vocale.
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The Quiristers
Malcolm Archer, Director of Chapel Music
Jamal Sutton, Assistant Director of Chapel Music 
Winchester College Quiristers have for over 625 years sung the servces in Winchester 
College Chapel. In modern times they have formed a choir renowned for its excellence.
The Quiristers perform a wide variety of music at home and abroad. they benefit from 
scholarships, a first rate all-round education, and a particularly broad musical training 
build confidence, teamwork and a commitment to the highest standards.
Since 1996 the Quiristers  have attended The Pilgrims’ School, having had a small school 
of their own with the College prior to this. They are given scholarships worth half the 
full boarding fee funded by Winchester College. Here they are full members of the 
school. The former Quirister School is now their boarding house; they are looked after by 
the Quirister Master, and a resident Matron.
A Quirister’s routine is more varied than that of most choristers. The Choir performs a 
great range of church music in the Chapel. As Choral Evensong is not daily, the Quiristers 
also find time to sing a wide secular repertoire.  A Sunday morning service of Matins or 
Sung Eucharist, can be preceded by a Saturday evening recital. In addition, the boys play 
an important role in the College Choral Society known as Glee Club.. In recent years on 
tour they have sung in the USA, Canada, France, Italy, Holland.and Russia.. The boys 
have performed in the BBC Promenade concerts and the Handel Collection series in Lon-
don. Over the years many Quiristers have reached the final of the BBC Young Chorister of 
the Year; three boys have won this competition.



Angel of the Agony
Jesu! by that shuddering dread which fell on Thee;
Jesu! by that cold dismay which sickened Thee;
Jesu! by that pang of heart which thrilled in Thee;
Jesu! by that mount of sins which crippled Thee;
Jesu! by that sense of guilt which stifl ed Thee;
Jesu! by that innocence which girdled Thee;
Jesu! by that sanctity which reigned in Thee;
Jesu! by that Godhead which was one with 
Thee;
Jesu! spare these souls which are so dear to 
Thee;
Souls, who in prison, calm and patient, 
wait for Thee;
Hasten, Lord, their hour, and bid them come 
to Thee,
To that glorious Home, where they shall ever
 gaze on Thee.
Soul
I go before my Judge. . .
Voices on Earth
Be merciful, be gracious; spare him, Lord
Be merciful, be gracious; Lord, deliver him.
Angel
. . . Praise to His Name!
O happy, suffering soul! for it is safe,
Consumed, yet quickened, by the glance of God.
Soul
Take me away, and in the lowest deep
There let me be,
And there in hope the lone night-watches keep,
Told out for me.
There, motionless and happy in my pain
Lone, not forlorn, -
There will I sing my sad perpetual strain,
Until the morn,
There will I sing, and soothe my stricken breast,
Which ne’er can cease
To throb, and pine, and languish, till possest
Of its Sole Peace.
There will I sing my absent Lord and Love: -
Take me away,
That sooner I may rise, and go above,
And see Him in the truth of everlasting day.
Take me away, and in the lowest deep
There let me be.
Souls in Purgatory
Lord, Thou hast been our refuge: in every generation;
Before the hills were born, and the world
was, from age to age Thou art God.
Bring us not, Lord, very low: for Thou hast
said, Come back again, O Lord! how long:
and be entreated for Thy servants.
Angel
Softly and gently, dearly-ransomed soul,)
In my most loving arms I now enfold thee,

Romsey Abbey
in association with Music in Romsey

“On Christmas Night”
Gift of Sight Carol Concert

at 6.30pm on
Friday 12th December 2014

 Nicholas Wilks conducting Aurum Vocale
with guests

Julian Fellowes 
Julian Ovenden

For Concert Tickets apply either from www.musicinromsey.ticketsource.co.uk
or from Romsey Tourist Information Centre, 13 Church Street, Romsey

Telephone Number – 01794 512987

An evening of music and readings celebrating the wonder and joy of the Christmas story, with 
singers and instrumentalists from some of the United Kingdom’s finest musical organisations 

such as The Royal Opera House, The Sixteen, The Monteverdi Choir, The Tallis Scholars, 
The Gabrieli Consort and The Orchestra of the Age of the Enlightenment.  



Joining Winchester Music Club...
We are a choir of some 100 members and an associated orchestra. The Club was 
founded in 1925 by Sir George Dyson, then Master of Music at Winchester College. 
For more information  about us please see our website: www.winchestermusicclub.org.uk

...as a Singer 
We are always pleased to audition competent singers although vacancies are limited. We’re 
also keen to attract younger singers; there is an under 25 subscription rate of only £25 a year. 

...as a Friend
Winchester Music Club has a strong base of singers and orchestral players. WMC also benefits 
from the support of non-performing, music loving members; our Friends. In addition to the 
knowledge that they are helping to support the artistic  activity of the Club, which provides 
a major contribution to the  programme of music available in the Winchester area, Friends 
receive the additional benefits of:
•	 Preferential booking for the WMC concerts
•	 Complimentary programme for each concert
•	 Regular newsletter covering WMC activities
•	 Invitation to all WMC social events
The Friends annual subscription is currently £25. For two Friends  living at the same address, it is 
£45.

For further information please contact the Secretary:
Bruce Ryde-Weller
secretary@winchestermusicclub.org.uk                                                              

...as an Orchestral Player
Winchester Music Club Orchestra is composed of a regular set of amateur string players with 
professionals brought in for the other sections as each work demands.The regular string 
players, although amateur, play at a very high standard. If you would like to considered for the 
string orchestra, or are a professonal non-string player and would like to be put on the players’ 
list, please apply for an audition by emailing our conductor: 
Nicholas Wilks  npw@wincoll.ac uk
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