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Cover: The illustration combines symbols of reconciliation and renewal from 
Coventry Cathedral set against the red sandstone of the walls of the old and new 
buildings.  The words "Father forgive" are carved on the wall of the ruined 
medieval cathedral behind the high altar. On the night in November 1940 when the 
cathedral was burning, witnesses recall the sound of the large medieval nails falling 
from the roof timbers. Three such nails were set up as a cross to symbolise a 
hoped-for renewal of the cathedral and the city. In 1962 Sir Basil Spence's modern 
building  was  completed   alongside  the  ruins  of  the  old   cathedral  and  the  
War Requiem was commissioned for the dedication service. 

A similar cross of nails sailed with the destroyer HMS Coventry which went down 
in the Falklands conflict. Subsequently, Royal Navy divers searching the wrecks of 
British ships for classified documents, found the cross of nails, which the captain 
of HMS Coventry, David Hart-Dyke, formally returned to the Cathedral.

The images are reproduced here by kind permission of the Chapter of Coventry 
Cathedral.
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KEITH PUSEY has been Master of Music at Winchester College since 1984. He combines 
wide interests in music education with regular performing commitments. A former Warden 
of the Music in Education section of the Incorporated Society of Musicians, and a past 
President of the association that represents music and musicians in independent schools, he 
has taken a leading role in discussions about educational thought and practice and he chaired 
a two-day conference at London University about the future of ‘A’ level music.

As a conductor Keith Pusey has directed orchestras from the National Symphony Orchestra 
of the IAPS (Snape, Maltings) to some of this country’s finest chamber ensembles. He has 
conducted many of the great choral works in Winchester Cathedral and elsewhere. He is 
also a busy adjudicator and examiner and he has been a member of the panel for BBC 
Television’s Young Musician of the Year Competition.

NEIL CHIPPINGTON received his early musical education as a chorister at Winchester 
Cathedral and then as a Music Scholar at Cranleigh School. In 1987 he was appointed Organ 
Scholar of Gonville and Caius College, Cambridge.

Neil graduated from Cambridge in 1990, and then spent a year as Guest Artist in Residence 
at the First United Methodist Church, Lubbock, Texas. He subsequently spent a short time 
as Acting Assistant Organist at the London Oratory and then as Acting Organist at Cranleigh 
School before taking up his present position as a full time teacher in the Music Department 
of Winchester College in 1992. From January 1994 to July 1998 he was tutor to the Scholars 
of the College and since then has taken up the appointment of Head of Academic Music at 
Winchester.

In 1994 he became co-conductor of Winchester Music Club and their Musical Director in 
1995. He has also directed the Waynflete Singers in rehearsal on a number of occasions, and 
conducted them and the Winchester Cathedral Choir in a performance of Handel's Messiah 
in December 1997.

Neil is Housemaster of Turner's house, Winchester College.

WINCHESTER MUSIC CLUB was founded in 1925 by Sir George Dyson.   The choir, 
which has a membership of about 120, is joined for some concerts by Winchester College 
Glee Club. The Club has in recent seasons performed many major choral and orchestral 
works of the 18th, 19th and 20th centuries in the Cathedral and elsewhere.

Rehearsals for the choir are held weekly during term time from September to March on 
Fridays at 7:45 pm in St Michael's Church.  Friends of Winchester Music Club kindly 
provide financial support for concerts, and are entitled to privilege booking.  If you would 
like to audition for the choir, or require any further information, please contact the Secretary, 
Len Tatham, 34 Wales Street, Winchester, Hants SO23 8ET (tel: 01962 869800) or see our 
website at www.hants.org.uk
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Benjamin Britten (1913 - 1976)

War Requiem, Op. 66
Words from the Missa pro Defunctis

and the poems of Wilfred Owen.
Britten's War Requiem was commissioned to celebrate the consecration of the new 

Coventry Cathedral, built to replace the old medieval building destroyed during World War 
II. It was first performed on 30 May 1962 and had an immediate and profound impact on the 
audience. Indeed, the stir caused by its early performances was greater than that of any 
Britten work since Peter Grimes, something which in later years has led some critics to view 
the work's direct impact on the listener in a negative light.

The idea of commemorating the new cathedral, built from the ashes of war, must have 
appealed strongly to Britten's pacifist instincts, and he hit on the brilliant solution of 
combining the liturgy of the Requiem Mass with nine poems by Wilfred Owen. Owen was 
killed in France just seven days before the armistice in 1918 at the age of 25. His poetry 
provides a searing exposition of the futility of war, the powerful images of innocence 
corrupted mirroring the recurrent theme of so many of Britten's own works, such as The Turn 
of the Screw, The Rape of Lucretia and Billy Budd. The score of the War Requiem is headed 
by a quotation from Owen:

My subject is War, and the pity of War,
The Poetry is in the pity...
All a poet can do today is to warn. 

Britten's dramatic instincts as an experienced composer of opera can be seen clearly in 
the interaction of Owen's poetry and the Latin text of the Mass. The work in fact operates on 
three planes. First there are the tenor and baritone soloists, who sing the words of Owen's 
soldiers and represent the innocent victims of war. They are accompanied by their own 
chamber orchestra, set apart from the main orchestra, consisting of twelve players: 
flute/piccolo, oboe/cor anglais, clarinet, bassoon, horn, percussion, harp, two violins, viola, 
cello and double bass. The second level consists of the full orchestra, chorus and soprano 
solo. They sing the Latin text of the Requiem Mass and represent humanity and its search 
for Christian salvation. And finally there is the distant sound of the boys' choir and chamber 
organ, again drawing on passages from the Requiem text and providing an ethereal sound 
world of innocence and purity. This plan has, of course, an inherent danger of fragmentation, 
but a series of cross-references, both literary and musical, between the three planes ensures 
that the work remains a cohesive whole.

REQUIEM AETERNAM
The opening of the Requiem Aeternam immediately reveals Britten's debt to Verdi 

with its quiet choral chanting. Here, however, the singers are restricted entirely to two notes, 
C and F sharp, whose interval of a tritone provides the motivic cell for the whole work. 
Against these tritonal mutterings, heralded by solemn bells tuned to C and F sharp, the 
orchestra has heavy quintuplet figures with predominant minor third intervals. The first of 
Owen's poems, Anthem for Doomed Youth, begins with a direct reference to this scoring - 
"What passing-bells for those who die as cattle?"- while at the later line "not in the hands of 
boys" the oboe quotes the theme of Te decet hymnus which has just been sung by the boys' 
choir. The movement is rounded off by an unaccompanied choral setting of the Kyrie, in 
which the C/F sharp tritone finds an ambivalent resolution in a final chord of F major.



TENOR SOLO
What passing bells for these who die as cattle?
Only the monstrous anger of the guns.
Only the stuttering rifles' rapid rattle
Can patter out their hasty orisons.
No mockeries for them from prayers or bells,
Nor any voice of mourning save the choirs,-
The shrill, demented choirs of wailing shells;
And bugles calling for them from sad shires.
What candles may be held to speed them all?
Not in the hands of boys, but in their eyes
Shall shine the holy glimmers of good-byes.
The pallor of girls' brows shall be their pall;
Their flowers the tenderness of silent minds,
And each slow dusk a drawing-down of blinds.

CHORUS
Kyrie eleison. Christe eleison.
Kyrie eleison.

DIES IRAE
The opening section of the Dies Irae sequence is full of brass fanfares, starting softly 

but building to a climax for the Last Trumpet of the Tuba Mirum, which again recalls Verdi 
with its thunderous G minor chords. Once more the entry of the soloist and chamber 
orchestra provides a direct link with what has gone before, the opening line, "Bugles sang", 
instigating melancholy echoes of the brass fanfares on clarinet and oboe. Liber scriptus is 
set for soprano solo, with majestic dotted rhythms and wide intervals which contrast with 
the sliding chromaticism of the semi-chorus's Quid sum miser over ominous timpani beats. 
The melodic material from both these sections is then repeated in an inverted form for Rex 
tremendae and Salve me, which leads into the ensuing Owen poem The Next War. This is 
a kind of ironic tarantella for both tenor and baritone soloists which, after a brief flurry, soon 
disappears into the distance.

Gentle trumpet chords introduce the return of the full orchestra and the Recordare, one 
of the work's most lyrical passages. This is set for four part women's chorus and contrasts 
strongly with the following aggressive Confutatis, in which the basses are accompanied by 
sharp brass chords. The next Owen poem, describing the "Great gun towering t'ward 
Heaven, about to curse", is interspersed with fanfares from the main orchestra, and its final 
line, "May God curse thee, and cut thee from our Soul!" culminates in a tumultuous return 
of the Dies Irae in G minor. This subsides into a slow, plodding Lacrymosa for chorus and 

CHORUS
Requiem aeternam dona eis, Domine, et lux 
perpetua luceat eis.

BOYS' CHOIR
Te decet hymnus Deus in Sion
Et tibi redetur votum in Jerusalem.
Exaudi orationem meam; ad te
Omnis caro veniet..

Eternal rest give to them, O Lord, and let 
perpetual light shine on them.

To thee, O God, a hymn is due in Zion
And to thee a vow shall be duly given in 
Jerusalem.
Give ear to my plea; to thee all flesh shall 
come.

Lord, have mercy.
Christ, have mercy.

Recent work includes: Don Ottavio Don Giovanni and the title role Pelleas et 
Melisande for the Opéra Comique in Paris, Male Chorus The Rape of Lucretia for the 
Opéra de Nantes, Delmonte Un Giorno di Regno for the Royal Opera House, Tobias 
and the Angel at the Almeida Festival, Satyricon in Wien Modern, Le Jardin d'Hiver 
with Ensemble Intercontemporain in Paris, Der Apotheker is Vienna,. 

Current and future engagements include the title role in Bastien et Bastienne, Iolanthe 
for CBSO, Das Weihnachnoratoriwn with the Britten Sinfonia, Liberto in 
L'Incoronazione di Poppea for Netherlands Opera, Forest Murmurs for Opera North, 
Basilio for Glyndebourne Touring, Bole in La Didone for the Opera de Montpellier.
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Born in Essex, PETER SAVIDGE read History at Cambridge University and studied 
singing at the Guildhall School of Music and Drama. He made his début with English 
Music Theatre, for whom he sang Papageno in The Magic Flute, the Vicar in Albert 
Herring, Dandini in La Cenerentola and Nardo in La Finta Ciardiniera.

Subsequently Peter has taken many leading roles with Welsh National Opera, Opera 
North, the Royal Opera House, Glyndebourne Touring Opera, and Scottish Opera. 
Operatic roles have also taken him to France, Belgium, Italy, Germany, Switzerland 
and Israel.

As well as appearances in all major British venues, Peter has an international concert 
and recital career and has sung at Festivals throughout Europe, in Israel, and at The 
Three Choirs. He has appeared many times with The Songmaker's Almanac including 
a tour of Australia and New Zealand. He recently sang Britten's War Requiem in 
Buenos Aires, a series of performances of Beethoven 9 with the Hallé, concerts with the 
Concertgebouw a tour with the B Minor Mass, and with the Royal Liverpool Philhar-
monic, the Singapore Symphony Orchestra and the Bach Choir.

For the BBC, Peter has broadcast a wide range of solo and choral works. He has 
recorded collections of songs by Bax and Vaughan Williams, Handel's Hercules for 
Deutsche Grammophon with John Eliot Gardiner and the Vicar in Albert Herring for 
Collins Classics. Equally at ease in light music, he has featured on "Friday Night is 
Music Night" and with the RTE in Dublin. Television appearances, include "André 
Previn and Friends" when he sang duets with Dame Janet Baker, Ken Russell's film 
documentary about Vaughan Williams, "Dennis O'Neill and Friends" and several video 
recordings of Gilbert and Sullivan operettas. Recent recordings include Mr Gedge in 
Albert Herring for Collins Classics.

Current season and future plans include: Abélard in Heloise et Abélard for the Opera 
du Rhin, Mr. Coyle in a new CTV4 production of Owen Wingrave, Don Alfonso for 
Scottish Opera, Street Scene in the Kurt Weill Festival in Dessau, and Ned Keene for 
the Grand Théatre de Bordeaux.



Born in Staffordshire, ANNE DAWSON studied at the Royal Northern College of 
Music, Manchester, with Caroline Crawshaw. Winner of the John Ireland Centenary 
Competition, the Gerald Finzi Song Award, the Kathleen Ferrier Memorial Scholarship 
and the International Singing Competition at s'Hertogenbosch, Holland.

She has sung with all the major British opera companies. Examples of leading rôles are: 
for the Royal Opera House, Cockerel in The Golden Cockerel; for Opera North, Leila 
in Les Pêcheurs de Perles and Ninetta in The Thieving Magpie; for Welsh National 
Opera Vixen Sharpears in The Cunning Little Vixen; for Glyndebourne Festival, the title 
rôle Theodora; for Glyndebourne Touring Opera, Mimi in La Bohème and Euridice in 
Orfeo ed Euridice; for English National Opera, Sophie in  Der Rosenkavalier. There 
have been opera engagements abroad in Germany, France, Switzerland, the 
Netherlands and Canada, examples being Drusilla in L'Incoronazione di Poppea, Polly 
Peachum in The Beggar's Opera, the Virgin in Jeanne d'Arc au Bûcher and 
Blumenmädchen in Parsifal.

Anne Dawson is an accomplished concert and recital performer having appeared at all 
the major British festivals, and with the leading British orchestras and conductors. She 
recently undertook a series of concerts with the Royal Liverpool Philharmonic Orchestra.

Her recordings include: Barbarina Le Nozze di Figaro (Glyndebourne/Haitink); Parry's 
Invocation to Music and Ferguson's Dream of the Rood (Richard Hickox); Elijah 
(Academy of St Martin in the Fields/Marriner); Vaughan Williams Serenade to Music 
and Mendelssohn Hear My Prayer (ECO, Matthew Best). Future plans include the rôle 
of Mrs Coyle in Owen Wingrave, a new televised production for Channel 4.
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PHILIP SHEFFIELD studied English at Cambridge University and went on to 
postgraduate studies at the Guildhall School of Music and Drama and the Opera School 
of the Royal College of Music.

Concert performances have included Elgar's Dream of Gerontius in Brussels with Yuri 
Simonov; Martina's Gilgamesh with the Brabants Orchestra in Eindhoven; Britten 
Serenade for Tenor, Horn and Strings at the Concertgebouw, Amsterdam; Britten's 
Nocturne at the Philharmonic in Berlin with the Berlin Symphony Orchestra; Haydn's 
L'isola Disabitata in the Vienna Konzerthaus with Heinz Holliger, Schreker's Der 
Schatzgraber in a VARA matinée in the Concertgebouw with Edo de Waart and 
Stravinsky's Renard in Frankfurt, Vienna and Berlin with the Ensemble Modern. He has 
also performed in all the major British concert halls.

He has had engagements with English National Opera, Opera North, Opera Northern 
Ireland, Luzern Opera, CBTO, and other companies in such venues as Savonlinna, La 
Monnaie, Berliner Kammeroper, Munchen Biennale, Glyndebourne, Garsington, the 
Almeida Theatre and the Atelier Lyrique in Athens. He has recorded the main tenor role 
of Teseo in Alexander Goehr's Arianna. 

soprano solo, within which Owen's Futility is split into four sections. The final tenor phrase 
brings a return of the C/F sharp tritone, and the choir rounds off the movement with a return 
of the soft, slow music which closed the first movement.

CHORUS
Dies irae, dies illa
Solvet saeclum in favilla;
Teste David cum Sybilla.
Quantus tremor est futurus,
Quando judex est venturus,
Cuncta stricte discussurus.
Tuba mirum spargens sonum
Per sepulchra regionem,
Coget omnes ante thronum.
Mors stupebit et natura,
Cum resurget creatura,
Judicanti responsura.

BARITONE SOLO
Bugles sang, saddening the evening air,
And bugles answered, sorrowful to hear.
Voices of boys were by the riverside.
Sleep mothered them; and left the twilight sad.
The shadow of the morrow weighed on men.
Voices of old despondency resigned,
Bowed by the shadow of the morrow, slept

SOPRANO SOLO AND CHORUS
Liber scriptus proferetur,
In quo totum continetur,
Unde mundus judicetur.
Judex ergo cum sedebit,
Quidquid latet apparebit,
Nil in ultum remanebit.
Quid sum miser tunc dicturus,
Quem patronum rogaturus,
Cum vix justus sit securus?
Rex tremendae majestatis,
Qui salvandos salvas gratis,
Salva me, fons pietatis!

TENOR AND BARITONE SOLOS
Out there, we've walked quite friendly up to Death;
Sat down and eaten with him, cool and bland,
Pardoned his spilling mess-tins in our hand.
We've sniffed the green thick odour of his breath,
Our eyes wept, but our courage didn't writhe.
He's spat at us with bullets and he's coughed

Day of wrath, that day when all shall 
crumble into ashes; as the prophets fore-
told.
What a trembling there will be when the 
judge shall come, shattering all before him.

The trumpet's wondrous sound
is hurled about the earth's sepulchres;
all are weighed before the throne.
Death and nature are stupefied,
all creation rises again
to answer judgement.

The book is brought forth wherein are kept 
all the writings from which mankind is 
judged.
Therefore the judge shall hold court,
all things hidden shall be revealed,
nothing shall remain unpunished.
What shall I, wretched man, say then?
Which protector shall plead for me,
while the just are barely free from danger?
King of tremendous majesty,
Who freely saves us,
Save me, O fount of holiness.



Shrapnel. We chorussed when he sang aloft;
We whistled while he shaved us with his scythe.
Oh, Death was never enemy of ours!
We laughed at him, we leagued with him, old chum.
No soldier's paid to kick against his powers,
We laughed, knowing that better men would come,
And greater wars; when each proud fighter brags
He wars on Death for Life: not men, for flags.

CHORUS
Recordare, Jesu pie,
Quod sum causa tuae viae;
Ne me perdas illa die!
Quaerens me sedisti lassus,
Redemisti crucem passus;
Tantus labor non sit cassus
Ingemisco tanquam reus,
Culpa rubet vultus meus,
Supplicanti parce, Deus!I
Qui Mariam absolvisti,
Et latronem exausisti,
Mihi quoque spem dedisti.
Inter oves locum praesta,
Et ab hoedis me sequestra,
Statuens in parte dextra!
Confutatis maledictis,
Flammis acribus addictis,
Voca me, cum benedictis!
Oro supplex et acclinis,
Cor contritum quasi cinis;
Gere curam mei finis!

BARITONE SOLO
Be slowly lifted up, thou long black arm,
Great gun towering toward Heaven, about to curse;
Reach at that arrogance which needs thy harm,
And beat it down before its sins grow worse; 
But when thy spell be cast complete and whole,
May God curse thee, and cut thee from our soul!

CHORUS AND SOPRANO SOLO
Dies irae, dies illa
Solvet saeclum in favilla;
Teste David cum Sybilla.
Quantus tremor est futurus,
Quando judex est venturus,
Cuncta stricte discussurus.
Lacrymosa dies illa,
Qua resurget ex favilla.

Remember, good Jesus, that I am the rea-
son for Thy life; do not destroy me on that 
day.
Seeking me, Thou lay exhausted
Thou redeemed me by the cross of
suffering; Let not such labour be in vain.
 groan, for I am accused,
my face blushes with guilt,
spare my torment, O God.
Thou who absolved Mary (Magdalene),
and heard the prayer of the robber,
give hope also to me.
Place me among the favoured sheep,
and separate me from the goats,
setting me on the right side.
When the evil-speakers have been
overthrown, and sentenced to the fierce
flames, call me among the blessed.
Kneeling in entreaty,
my contrite heart as ashes,
bear my troubles for me to the end!

Day of wrath, that day when all shall 
crumble into ashes; as the prophets 
foretold.
What a trembling there will be when the 
judge shall come, shattering all before him.

That day of tears, when man rises from the 
ashes, 

After the wildest beauty in the world.
For by my glee might many men have laughed,
And of my weeping something had been left,
Which must die now. I mean the truth untold,
The pity of war, the pity war distilled.
Now men will go content with what we spoiled.
Or discontent, boil bloody and be spilled.
They will be swift with swiftness of the tigress,
None will break ranks, though nations trek from progress.
Miss we the march of this retreating world
Into vain citadels that are not walled.
Then when much blood had clogged their chariot-wheels
I would go up and wash them from sweet wells,
Even from wells we sunk too deep for war,
Even the sweetest wells that ever were.
I am the enemy you killed, my friend.
I knew you in this dark; for so you frowned
Yesterday through me as you jabbed and killed.
I parried: but my hands were loath and cold"

TENOR AND BARITONE SOLOS
"Let us sleep now...."

BOYS' CHOIR, CHORUS AND SOPRANO SOLO
In paradisum deducant te Angeli:
in tuo adventu suscipiant te Martyres,
et perducant te in civitatem
sanctam Jerusalem.
Chorus Angelorum te suscipiat,
et cum Lazaro quondum paupere
aeternam habeas requiem.
Requiem aeternam dona eis,
Domine, et lux perpetua luceat eis.
Requiescant in pace.
Amen.

Coming to the War Requiem today, one loses the great sense of emotion felt by the 
audience on hearing the music for the first time in the equally new and striking 
surroundings of Coventry Cathedral. Yet the work is still one of enormous power, capable 
of speaking directly to listeners unfamiliar with recent music, as well as to more 
experienced musicians. Its underlying theme - the futility of war - is, of course, as relevant 
as ever, as is the promise of reconciliation held by the works' final pages.

Eric Cross,  © 2001 Making Music

This note is copyright and has been supplied through the Programme Note Bank of Making Music, to which this 
society is affiliated. No part of this material may be reproduced or published by any organisation not affiliated to 

Making Music without prior permission.

May the angels lead thee to paradise;
may the Martyrs receive thee at thy
coming, and lead thee into the holy city, 
Jerusalem.
May the choir of angels receive thee,
and with Lazarus, who once was poor,
may thou have eternal rest.
Eternal rest grant to them,
O Lord, and let perpetual light
shine on them. May they rest in peace.
Amen.



LIBERA ME
Muffled drum beats begin a slow funeral march at the start of the Libera me. Against a 

dark background of sustained woodwind and lower strings (whose melodic shapes and 
quintuplet rhythms recall the first movement), the choir take turns with an anguished 
chromatic figure. There is slow, inexorable increase in tempo, dynamics and tension; the 
orchestral accompaniment becomes more and more frenzied and takes up the brass fanfares 
from the Dies irae, leading into the return of this text (once again in Verdi's G minor) and 
an apocalyptic climax. As the pleas of Libera me die away over a long sustained G minor 
chord, the sense of timelessness sets in for the final Owen poem, Strange Meeting. Here the 
meeting between the two foes - "I am the enemy you killed, my friend" - parallels the 
reconciliation between Man and God. The fragmented texture of the music and the punctu-
ating dominant seventh chords in the strings bring to mind the mad scene for Peter Grimes, 
though here there is a less pessimistic conclusion. The movement's epilogue; takes up the 
poem's final phrase - "Let us sleep now" - counterpointed against a gentle, modal setting of 
In paradisum in the choir and distant chanting in the boys' choir. This is the first time that 
all three groups have come together, and the requiem of the Latin text matches the "sleep" 
of Owen's poem in this rare moment of warmth and optimism. Once again, however, the 
bells return, and the work dies away with the haunting refrain which ended the first two 
movements.

CHORUS AND SOPRANO SOLO
Libera me Domine, de morte eterna,
in die illa tremenda:
Quando coeli movendi sunt et terra:
dum veneris judicare saeculum
per ignem. Tremens factus sum ego,
et timeo, dum discussio venerit,
atque ventura ira. Quando coeli
movendi sunt et terra. Dies illa,
dies irae, calamitatis et miseriae,
dies magna et amara valde.
Libera me, Domine....

TENOR SOLO
It seemed that out of battle I escaped
Down some profound dull tunnel, long since scooped
Through granites which titanic wars had groined.
Yet also there encumbered sleepers groaned,
Too fast in thought or death to be bestirred.
Then, as I probed them, one sprang up, and stared
With piteous recognition in fixed eyes,
Lifting distressful hands as if to bless.
And no guns thumped, or down the flues made moan.
"Strange friend", I said, "here is no cause to mourn".

BARITONE SOLO
"None", said the other, "save the undone years,
The hopelessness. Whatever hope is yours,
Was my life also; I went hunting wild

Deliver me, Lord, from eternal death, in 
that awful day: 
When the heavens and the earth shall be 
moved: when Thou wilt come to judge the 
world by fire. I am made to tremble, and I 
fear the judgement and wrath to come.
When the heavens and the earth are 
moved. Day of wrath, that awful day, day 
of disaster and misery, that great and 
exceeding bitter day.
Deliver me, Lord....

Judicandus homo reus: 
Huic ergo parce, Deus.

TENOR SOLO
Move him into the sun.
Gently its touch awoke him once,
At home, whispering of fields unsown.
Always it woke him, even in France,
Until this morning and this snow.
If anything might rouse him now
The kind old sun will know.
Think how it wakes the seeds, 
Woke, once, the clays of a cold star.
Are limbs, so dear-achieved, are sides,
Full-nerved, still warm, too hard to stir?
Was it for this the clay grew tall?
O what made fatuous sunbeams toil
To break earth's sleep at all?

CHORUS
Pie Jesu Domine,
Dona eis requiem.
Amen.

OFFERTORIUM
The Offertorium opens with the boys' choir accompanied by flourishes on the organ, 

but it is not long before the main choir launches into a lively fugue to the text "Quam olim 
Abrahae promisisti". This provides a natural link with the baritone's opening line "So 
Abraham rose...", which begins to tell the story of Abraham and Isaac. The tenor sings the 
words of Isaac and joins the baritone in duet at the appearance of the angel, to a celestial 
accompaniment from strings and harp, drawing on material from Britten's Canticle II 
Abraham and Isaac (as does the preceding fugue). But in Owen's poem Abraham takes no 
notice of the angel and kills his son, and "half the seed of Europe, one by one". This last 
phrase is repeated over and over again with interruptions from the boys' choir singing the 
Hostias, a text of obvious relevance as its opening line mentions sacrifices.

BOYS' CHOIR
Domine Jesu Christe, rex gloriae,
libera animas omnium fidelium
defunctorum de poenis inferni
et de profundo lacu.
Libera eas de ore leonis,
ne absorbeat eas tartarus,
ne cadant in obscurum.

CHORUS
Sed signifer sanctus Michael
repraesentet eas in lucem sanctam:
quam olim Abrahae promisisti et semine ejus.

Holy Jesus, Lord,
Grant them rest.
Amen.

Lord Jesus Christ, King of glory deliver 
the souls of all the faithful departed from 
the pains of hell and from the deep pit:

deliver them from the lion's mouth,
that hell may not swallow them up,
and they may not fall into darkness.

But may the holy standard bearer, Michael, 
lead them into the holy light; which once 
Thou promised to Abraham and to his 
seed.

to be accused and judged; 
Spare him, O God!



BARITONE AND TENOR SOLOS
So Abram rose, and clave the wood and went,
And took fire with him, and a knife.
And as they sojourned both of them together,
Isaac the first-born spake and said, My father,
Behold the preparations, fire and iron,
But where the lamb for this burnt-offering?
Then Abram bound the youth with belts and straps,
And builded parapets and trenches there,
And stretched forth the knife to slay his son.
When lo! an angel called him out of heaven,
Saying, Lay not thy hand upon the lad,
Neither do anything to him, Behold,
A ram, caught in a thicket by its horns;
Offer the Ram of Pride instead of him.
But the old man would not so, but slew his son,
And half the seed of Europe, one by one.

BOYS' CHOIR AND CHORUS
Hostias et preces tibi, Domine.
laudis offerimus; tu suscipe pro
animabus illis, quarum hodie
memoriam facimus:
fac eas, Domine, de morte transire
ad vitam: quam olim Abrahae
promisisti et semini ejus.

INTERVAL
 

SANCTUS
There is a strong element of liturgical ritual in the Sanctus. Sanctus bells can be heard 

in the free percussion tremolandos (the notes F sharp and C once again), while the solo 
soprano line seems to depict the swaying censers. Pleni sunt caeli uses the simple but highly 
effective idea of choral chanting, the notes piling up on top of each other to reach a powerful 
climax. For the Hosanna, the basses take over the opening solo soprano figures, accompa-
nied by brass fanfares and major triads in the upper vocal parts. The element of liturgical 
tradition is maintained in the Benedictus, with its bare fifths resembling plainchant, before 
the return of the Hosanna ends in a glorious burst of D major - "the blast of lightning" to 
which Owen's poem refers, but which is immediately negated by the baritone's F natural. 

SOPRANO SOLO AND CHORUS
Sanctus, sanctus, sanctus
Domine Deus Sabaoth!
Pleni sunt coeli et terra gloria tua.
Hosanna in excelsis!
Benedictus qui venit in nomine
Domine. Hosanna in excelsis!

We offer sacrifices and prayers to Thee,
Lord, with praises: receive them for
those souls whom we commemorate
this day: let them Lord,
pass from death to life;
which once Thou promised
to Abraham and to his seed. 

Holy, holy, holy Lord God of hosts!

Heaven and earth are full of Thy glory
Hosanna in the highest!
Blessed is he that comes in the name
of the Lord. Hosanna in the highest!

BARITONE SOLO
After the blast of lightning from the East,
The flourish of loud clouds, the Chariot Throne;
After the drums of Time have rolled and ceased, 
And by the bronze west long retreat is blown.
Shall life renew these bodies? Of a truth
All death will He annul, all tears assuage?
Fill the void veins of Life again with youth,
And wash, with an immortal water, Age?
When I do ask white Age he saith not so:
"My head hangs weighed with snow".
And when I hearken to the Earth, she saith:
"My fiery heart shrinks, aching. It is death.
Mine ancient scars shall not be glorified,
Nor my titanic tears, the sea, be dried".

AGNUS DEI
The Agnus Dei is the shortest of the six movements and in many ways the simplest. The 

first two bars introduce the scale patterns which permeate the movement; they are in the 
unusual metre of 5/16, constantly shifting between 2+3 and 3+2, and outline the C/F sharp 
tritone. The lyrical setting of Owen's At a Calvary near the Ancre is interspersed with short 
unison phrases of Latin text from the choir. At the end of the movement Britten departs from 
his normal procedure: the tenor is given an extra Latin phrase, the moving plea "Dona nobis 
pacem".

TENOR SOLO AND CHORUS
One ever hangs where shelled roads part.
In this war He too lost a limb,
But His disciples hide apart;
And now the Soldiers bear with Him.

Agnus Dei, qui tollis peccata mundi,
dona eis requiem.

Near Golgotha strolls many a priest,
And in their faces there is pride
That they were flesh-marked by the Beast
By whom the gentle Christ's denied.

Agnus Dei, qui tollis peccata mundi,
dona eis requiem.

The scribes on all the people shove
And bawl allegiance to the state,
But they who love the greater love
Lay down their life; they do not hate.

Agnus Dei, qui tollis peccata mundi,
dona eis requiem sempiternam.
Dona nobis pacem.

Lamb of God, who takest away the sins
of the world, give them rest.

Lamb of God, who takest away the sins
of the world, give them rest.

Lamb of God, who takest away the sins
of the world, give them rest eternal.
Grant us  peace.



BARITONE AND TENOR SOLOS
So Abram rose, and clave the wood and went,
And took fire with him, and a knife.
And as they sojourned both of them together,
Isaac the first-born spake and said, My father,
Behold the preparations, fire and iron,
But where the lamb for this burnt-offering?
Then Abram bound the youth with belts and straps,
And builded parapets and trenches there,
And stretched forth the knife to slay his son.
When lo! an angel called him out of heaven,
Saying, Lay not thy hand upon the lad,
Neither do anything to him, Behold,
A ram, caught in a thicket by its horns;
Offer the Ram of Pride instead of him.
But the old man would not so, but slew his son,
And half the seed of Europe, one by one.

BOYS' CHOIR AND CHORUS
Hostias et preces tibi, Domine.
laudis offerimus; tu suscipe pro
animabus illis, quarum hodie
memoriam facimus:
fac eas, Domine, de morte transire
ad vitam: quam olim Abrahae
promisisti et semini ejus.

INTERVAL
 

SANCTUS
There is a strong element of liturgical ritual in the Sanctus. Sanctus bells can be heard 

in the free percussion tremolandos (the notes F sharp and C once again), while the solo 
soprano line seems to depict the swaying censers. Pleni sunt caeli uses the simple but highly 
effective idea of choral chanting, the notes piling up on top of each other to reach a powerful 
climax. For the Hosanna, the basses take over the opening solo soprano figures, accompa-
nied by brass fanfares and major triads in the upper vocal parts. The element of liturgical 
tradition is maintained in the Benedictus, with its bare fifths resembling plainchant, before 
the return of the Hosanna ends in a glorious burst of D major - "the blast of lightning" to 
which Owen's poem refers, but which is immediately negated by the baritone's F natural. 

SOPRANO SOLO AND CHORUS
Sanctus, sanctus, sanctus
Domine Deus Sabaoth!
Pleni sunt coeli et terra gloria tua.
Hosanna in excelsis!
Benedictus qui venit in nomine
Domine. Hosanna in excelsis!

We offer sacrifices and prayers to Thee,
Lord, with praises: receive them for
those souls whom we commemorate
this day: let them Lord,
pass from death to life;
which once Thou promised
to Abraham and to his seed. 

Holy, holy, holy Lord God of hosts!

Heaven and earth are full of Thy glory
Hosanna in the highest!
Blessed is he that comes in the name
of the Lord. Hosanna in the highest!

BARITONE SOLO
After the blast of lightning from the East,
The flourish of loud clouds, the Chariot Throne;
After the drums of Time have rolled and ceased, 
And by the bronze west long retreat is blown.
Shall life renew these bodies? Of a truth
All death will He annul, all tears assuage?
Fill the void veins of Life again with youth,
And wash, with an immortal water, Age?
When I do ask white Age he saith not so:
"My head hangs weighed with snow".
And when I hearken to the Earth, she saith:
"My fiery heart shrinks, aching. It is death.
Mine ancient scars shall not be glorified,
Nor my titanic tears, the sea, be dried".

AGNUS DEI
The Agnus Dei is the shortest of the six movements and in many ways the simplest. The 

first two bars introduce the scale patterns which permeate the movement; they are in the 
unusual metre of 5/16, constantly shifting between 2+3 and 3+2, and outline the C/F sharp 
tritone. The lyrical setting of Owen's At a Calvary near the Ancre is interspersed with short 
unison phrases of Latin text from the choir. At the end of the movement Britten departs from 
his normal procedure: the tenor is given an extra Latin phrase, the moving plea "Dona nobis 
pacem".

TENOR SOLO AND CHORUS
One ever hangs where shelled roads part.
In this war He too lost a limb,
But His disciples hide apart;
And now the Soldiers bear with Him.

Agnus Dei, qui tollis peccata mundi,
dona eis requiem.

Near Golgotha strolls many a priest,
And in their faces there is pride
That they were flesh-marked by the Beast
By whom the gentle Christ's denied.

Agnus Dei, qui tollis peccata mundi,
dona eis requiem.

The scribes on all the people shove
And bawl allegiance to the state,
But they who love the greater love
Lay down their life; they do not hate.

Agnus Dei, qui tollis peccata mundi,
dona eis requiem sempiternam.
Dona nobis pacem.

Lamb of God, who takest away the sins
of the world, give them rest.

Lamb of God, who takest away the sins
of the world, give them rest.

Lamb of God, who takest away the sins
of the world, give them rest eternal.
Grant us  peace.



LIBERA ME
Muffled drum beats begin a slow funeral march at the start of the Libera me. Against a 

dark background of sustained woodwind and lower strings (whose melodic shapes and 
quintuplet rhythms recall the first movement), the choir take turns with an anguished 
chromatic figure. There is slow, inexorable increase in tempo, dynamics and tension; the 
orchestral accompaniment becomes more and more frenzied and takes up the brass fanfares 
from the Dies irae, leading into the return of this text (once again in Verdi's G minor) and 
an apocalyptic climax. As the pleas of Libera me die away over a long sustained G minor 
chord, the sense of timelessness sets in for the final Owen poem, Strange Meeting. Here the 
meeting between the two foes - "I am the enemy you killed, my friend" - parallels the 
reconciliation between Man and God. The fragmented texture of the music and the punctu-
ating dominant seventh chords in the strings bring to mind the mad scene for Peter Grimes, 
though here there is a less pessimistic conclusion. The movement's epilogue; takes up the 
poem's final phrase - "Let us sleep now" - counterpointed against a gentle, modal setting of 
In paradisum in the choir and distant chanting in the boys' choir. This is the first time that 
all three groups have come together, and the requiem of the Latin text matches the "sleep" 
of Owen's poem in this rare moment of warmth and optimism. Once again, however, the 
bells return, and the work dies away with the haunting refrain which ended the first two 
movements.

CHORUS AND SOPRANO SOLO
Libera me Domine, de morte eterna,
in die illa tremenda:
Quando coeli movendi sunt et terra:
dum veneris judicare saeculum
per ignem. Tremens factus sum ego,
et timeo, dum discussio venerit,
atque ventura ira. Quando coeli
movendi sunt et terra. Dies illa,
dies irae, calamitatis et miseriae,
dies magna et amara valde.
Libera me, Domine....

TENOR SOLO
It seemed that out of battle I escaped
Down some profound dull tunnel, long since scooped
Through granites which titanic wars had groined.
Yet also there encumbered sleepers groaned,
Too fast in thought or death to be bestirred.
Then, as I probed them, one sprang up, and stared
With piteous recognition in fixed eyes,
Lifting distressful hands as if to bless.
And no guns thumped, or down the flues made moan.
"Strange friend", I said, "here is no cause to mourn".

BARITONE SOLO
"None", said the other, "save the undone years,
The hopelessness. Whatever hope is yours,
Was my life also; I went hunting wild

Deliver me, Lord, from eternal death, in 
that awful day: 
When the heavens and the earth shall be 
moved: when Thou wilt come to judge the 
world by fire. I am made to tremble, and I 
fear the judgement and wrath to come.
When the heavens and the earth are 
moved. Day of wrath, that awful day, day 
of disaster and misery, that great and 
exceeding bitter day.
Deliver me, Lord....

Judicandus homo reus: 
Huic ergo parce, Deus.

TENOR SOLO
Move him into the sun.
Gently its touch awoke him once,
At home, whispering of fields unsown.
Always it woke him, even in France,
Until this morning and this snow.
If anything might rouse him now
The kind old sun will know.
Think how it wakes the seeds, 
Woke, once, the clays of a cold star.
Are limbs, so dear-achieved, are sides,
Full-nerved, still warm, too hard to stir?
Was it for this the clay grew tall?
O what made fatuous sunbeams toil
To break earth's sleep at all?

CHORUS
Pie Jesu Domine,
Dona eis requiem.
Amen.

OFFERTORIUM
The Offertorium opens with the boys' choir accompanied by flourishes on the organ, 

but it is not long before the main choir launches into a lively fugue to the text "Quam olim 
Abrahae promisisti". This provides a natural link with the baritone's opening line "So 
Abraham rose...", which begins to tell the story of Abraham and Isaac. The tenor sings the 
words of Isaac and joins the baritone in duet at the appearance of the angel, to a celestial 
accompaniment from strings and harp, drawing on material from Britten's Canticle II 
Abraham and Isaac (as does the preceding fugue). But in Owen's poem Abraham takes no 
notice of the angel and kills his son, and "half the seed of Europe, one by one". This last 
phrase is repeated over and over again with interruptions from the boys' choir singing the 
Hostias, a text of obvious relevance as its opening line mentions sacrifices.

BOYS' CHOIR
Domine Jesu Christe, rex gloriae,
libera animas omnium fidelium
defunctorum de poenis inferni
et de profundo lacu.
Libera eas de ore leonis,
ne absorbeat eas tartarus,
ne cadant in obscurum.

CHORUS
Sed signifer sanctus Michael
repraesentet eas in lucem sanctam:
quam olim Abrahae promisisti et semine ejus.

Holy Jesus, Lord,
Grant them rest.
Amen.

Lord Jesus Christ, King of glory deliver 
the souls of all the faithful departed from 
the pains of hell and from the deep pit:

deliver them from the lion's mouth,
that hell may not swallow them up,
and they may not fall into darkness.

But may the holy standard bearer, Michael, 
lead them into the holy light; which once 
Thou promised to Abraham and to his 
seed.

to be accused and judged; 
Spare him, O God!



Shrapnel. We chorussed when he sang aloft;
We whistled while he shaved us with his scythe.
Oh, Death was never enemy of ours!
We laughed at him, we leagued with him, old chum.
No soldier's paid to kick against his powers,
We laughed, knowing that better men would come,
And greater wars; when each proud fighter brags
He wars on Death for Life: not men, for flags.

CHORUS
Recordare, Jesu pie,
Quod sum causa tuae viae;
Ne me perdas illa die!
Quaerens me sedisti lassus,
Redemisti crucem passus;
Tantus labor non sit cassus
Ingemisco tanquam reus,
Culpa rubet vultus meus,
Supplicanti parce, Deus!I
Qui Mariam absolvisti,
Et latronem exausisti,
Mihi quoque spem dedisti.
Inter oves locum praesta,
Et ab hoedis me sequestra,
Statuens in parte dextra!
Confutatis maledictis,
Flammis acribus addictis,
Voca me, cum benedictis!
Oro supplex et acclinis,
Cor contritum quasi cinis;
Gere curam mei finis!

BARITONE SOLO
Be slowly lifted up, thou long black arm,
Great gun towering toward Heaven, about to curse;
Reach at that arrogance which needs thy harm,
And beat it down before its sins grow worse; 
But when thy spell be cast complete and whole,
May God curse thee, and cut thee from our soul!

CHORUS AND SOPRANO SOLO
Dies irae, dies illa
Solvet saeclum in favilla;
Teste David cum Sybilla.
Quantus tremor est futurus,
Quando judex est venturus,
Cuncta stricte discussurus.
Lacrymosa dies illa,
Qua resurget ex favilla.

Remember, good Jesus, that I am the rea-
son for Thy life; do not destroy me on that 
day.
Seeking me, Thou lay exhausted
Thou redeemed me by the cross of
suffering; Let not such labour be in vain.
 groan, for I am accused,
my face blushes with guilt,
spare my torment, O God.
Thou who absolved Mary (Magdalene),
and heard the prayer of the robber,
give hope also to me.
Place me among the favoured sheep,
and separate me from the goats,
setting me on the right side.
When the evil-speakers have been
overthrown, and sentenced to the fierce
flames, call me among the blessed.
Kneeling in entreaty,
my contrite heart as ashes,
bear my troubles for me to the end!

Day of wrath, that day when all shall 
crumble into ashes; as the prophets 
foretold.
What a trembling there will be when the 
judge shall come, shattering all before him.

That day of tears, when man rises from the 
ashes, 

After the wildest beauty in the world.
For by my glee might many men have laughed,
And of my weeping something had been left,
Which must die now. I mean the truth untold,
The pity of war, the pity war distilled.
Now men will go content with what we spoiled.
Or discontent, boil bloody and be spilled.
They will be swift with swiftness of the tigress,
None will break ranks, though nations trek from progress.
Miss we the march of this retreating world
Into vain citadels that are not walled.
Then when much blood had clogged their chariot-wheels
I would go up and wash them from sweet wells,
Even from wells we sunk too deep for war,
Even the sweetest wells that ever were.
I am the enemy you killed, my friend.
I knew you in this dark; for so you frowned
Yesterday through me as you jabbed and killed.
I parried: but my hands were loath and cold"

TENOR AND BARITONE SOLOS
"Let us sleep now...."

BOYS' CHOIR, CHORUS AND SOPRANO SOLO
In paradisum deducant te Angeli:
in tuo adventu suscipiant te Martyres,
et perducant te in civitatem
sanctam Jerusalem.
Chorus Angelorum te suscipiat,
et cum Lazaro quondum paupere
aeternam habeas requiem.
Requiem aeternam dona eis,
Domine, et lux perpetua luceat eis.
Requiescant in pace.
Amen.

Coming to the War Requiem today, one loses the great sense of emotion felt by the 
audience on hearing the music for the first time in the equally new and striking 
surroundings of Coventry Cathedral. Yet the work is still one of enormous power, capable 
of speaking directly to listeners unfamiliar with recent music, as well as to more 
experienced musicians. Its underlying theme - the futility of war - is, of course, as relevant 
as ever, as is the promise of reconciliation held by the works' final pages.
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May the angels lead thee to paradise;
may the Martyrs receive thee at thy
coming, and lead thee into the holy city, 
Jerusalem.
May the choir of angels receive thee,
and with Lazarus, who once was poor,
may thou have eternal rest.
Eternal rest grant to them,
O Lord, and let perpetual light
shine on them. May they rest in peace.
Amen.
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soprano solo, within which Owen's Futility is split into four sections. The final tenor phrase 
brings a return of the C/F sharp tritone, and the choir rounds off the movement with a return 
of the soft, slow music which closed the first movement.

CHORUS
Dies irae, dies illa
Solvet saeclum in favilla;
Teste David cum Sybilla.
Quantus tremor est futurus,
Quando judex est venturus,
Cuncta stricte discussurus.
Tuba mirum spargens sonum
Per sepulchra regionem,
Coget omnes ante thronum.
Mors stupebit et natura,
Cum resurget creatura,
Judicanti responsura.

BARITONE SOLO
Bugles sang, saddening the evening air,
And bugles answered, sorrowful to hear.
Voices of boys were by the riverside.
Sleep mothered them; and left the twilight sad.
The shadow of the morrow weighed on men.
Voices of old despondency resigned,
Bowed by the shadow of the morrow, slept

SOPRANO SOLO AND CHORUS
Liber scriptus proferetur,
In quo totum continetur,
Unde mundus judicetur.
Judex ergo cum sedebit,
Quidquid latet apparebit,
Nil in ultum remanebit.
Quid sum miser tunc dicturus,
Quem patronum rogaturus,
Cum vix justus sit securus?
Rex tremendae majestatis,
Qui salvandos salvas gratis,
Salva me, fons pietatis!

TENOR AND BARITONE SOLOS
Out there, we've walked quite friendly up to Death;
Sat down and eaten with him, cool and bland,
Pardoned his spilling mess-tins in our hand.
We've sniffed the green thick odour of his breath,
Our eyes wept, but our courage didn't writhe.
He's spat at us with bullets and he's coughed

Day of wrath, that day when all shall 
crumble into ashes; as the prophets fore-
told.
What a trembling there will be when the 
judge shall come, shattering all before him.

The trumpet's wondrous sound
is hurled about the earth's sepulchres;
all are weighed before the throne.
Death and nature are stupefied,
all creation rises again
to answer judgement.

The book is brought forth wherein are kept 
all the writings from which mankind is 
judged.
Therefore the judge shall hold court,
all things hidden shall be revealed,
nothing shall remain unpunished.
What shall I, wretched man, say then?
Which protector shall plead for me,
while the just are barely free from danger?
King of tremendous majesty,
Who freely saves us,
Save me, O fount of holiness.



TENOR SOLO
What passing bells for these who die as cattle?
Only the monstrous anger of the guns.
Only the stuttering rifles' rapid rattle
Can patter out their hasty orisons.
No mockeries for them from prayers or bells,
Nor any voice of mourning save the choirs,-
The shrill, demented choirs of wailing shells;
And bugles calling for them from sad shires.
What candles may be held to speed them all?
Not in the hands of boys, but in their eyes
Shall shine the holy glimmers of good-byes.
The pallor of girls' brows shall be their pall;
Their flowers the tenderness of silent minds,
And each slow dusk a drawing-down of blinds.

CHORUS
Kyrie eleison. Christe eleison.
Kyrie eleison.

DIES IRAE
The opening section of the Dies Irae sequence is full of brass fanfares, starting softly 

but building to a climax for the Last Trumpet of the Tuba Mirum, which again recalls Verdi 
with its thunderous G minor chords. Once more the entry of the soloist and chamber 
orchestra provides a direct link with what has gone before, the opening line, "Bugles sang", 
instigating melancholy echoes of the brass fanfares on clarinet and oboe. Liber scriptus is 
set for soprano solo, with majestic dotted rhythms and wide intervals which contrast with 
the sliding chromaticism of the semi-chorus's Quid sum miser over ominous timpani beats. 
The melodic material from both these sections is then repeated in an inverted form for Rex 
tremendae and Salve me, which leads into the ensuing Owen poem The Next War. This is 
a kind of ironic tarantella for both tenor and baritone soloists which, after a brief flurry, soon 
disappears into the distance.

Gentle trumpet chords introduce the return of the full orchestra and the Recordare, one 
of the work's most lyrical passages. This is set for four part women's chorus and contrasts 
strongly with the following aggressive Confutatis, in which the basses are accompanied by 
sharp brass chords. The next Owen poem, describing the "Great gun towering t'ward 
Heaven, about to curse", is interspersed with fanfares from the main orchestra, and its final 
line, "May God curse thee, and cut thee from our Soul!" culminates in a tumultuous return 
of the Dies Irae in G minor. This subsides into a slow, plodding Lacrymosa for chorus and 

CHORUS
Requiem aeternam dona eis, Domine, et lux 
perpetua luceat eis.

BOYS' CHOIR
Te decet hymnus Deus in Sion
Et tibi redetur votum in Jerusalem.
Exaudi orationem meam; ad te
Omnis caro veniet..

Eternal rest give to them, O Lord, and let 
perpetual light shine on them.

To thee, O God, a hymn is due in Zion
And to thee a vow shall be duly given in 
Jerusalem.
Give ear to my plea; to thee all flesh shall 
come.

Lord, have mercy.
Christ, have mercy.

Recent work includes: Don Ottavio Don Giovanni and the title role Pelleas et 
Melisande for the Opéra Comique in Paris, Male Chorus The Rape of Lucretia for the 
Opéra de Nantes, Delmonte Un Giorno di Regno for the Royal Opera House, Tobias 
and the Angel at the Almeida Festival, Satyricon in Wien Modern, Le Jardin d'Hiver 
with Ensemble Intercontemporain in Paris, Der Apotheker is Vienna,. 

Current and future engagements include the title role in Bastien et Bastienne, Iolanthe 
for CBSO, Das Weihnachnoratoriwn with the Britten Sinfonia, Liberto in 
L'Incoronazione di Poppea for Netherlands Opera, Forest Murmurs for Opera North, 
Basilio for Glyndebourne Touring, Bole in La Didone for the Opera de Montpellier.

Photo: (c) Gerald Place 1995

Born in Essex, PETER SAVIDGE read History at Cambridge University and studied 
singing at the Guildhall School of Music and Drama. He made his début with English 
Music Theatre, for whom he sang Papageno in The Magic Flute, the Vicar in Albert 
Herring, Dandini in La Cenerentola and Nardo in La Finta Ciardiniera.

Subsequently Peter has taken many leading roles with Welsh National Opera, Opera 
North, the Royal Opera House, Glyndebourne Touring Opera, and Scottish Opera. 
Operatic roles have also taken him to France, Belgium, Italy, Germany, Switzerland 
and Israel.

As well as appearances in all major British venues, Peter has an international concert 
and recital career and has sung at Festivals throughout Europe, in Israel, and at The 
Three Choirs. He has appeared many times with The Songmaker's Almanac including 
a tour of Australia and New Zealand. He recently sang Britten's War Requiem in 
Buenos Aires, a series of performances of Beethoven 9 with the Hallé, concerts with the 
Concertgebouw a tour with the B Minor Mass, and with the Royal Liverpool Philhar-
monic, the Singapore Symphony Orchestra and the Bach Choir.

For the BBC, Peter has broadcast a wide range of solo and choral works. He has 
recorded collections of songs by Bax and Vaughan Williams, Handel's Hercules for 
Deutsche Grammophon with John Eliot Gardiner and the Vicar in Albert Herring for 
Collins Classics. Equally at ease in light music, he has featured on "Friday Night is 
Music Night" and with the RTE in Dublin. Television appearances, include "André 
Previn and Friends" when he sang duets with Dame Janet Baker, Ken Russell's film 
documentary about Vaughan Williams, "Dennis O'Neill and Friends" and several video 
recordings of Gilbert and Sullivan operettas. Recent recordings include Mr Gedge in 
Albert Herring for Collins Classics.

Current season and future plans include: Abélard in Heloise et Abélard for the Opera 
du Rhin, Mr. Coyle in a new CTV4 production of Owen Wingrave, Don Alfonso for 
Scottish Opera, Street Scene in the Kurt Weill Festival in Dessau, and Ned Keene for 
the Grand Théatre de Bordeaux.



KEITH PUSEY has been Master of Music at Winchester College since 1984. He combines 
wide interests in music education with regular performing commitments. A former Warden 
of the Music in Education section of the Incorporated Society of Musicians, and a past 
President of the association that represents music and musicians in independent schools, he 
has taken a leading role in discussions about educational thought and practice and he chaired 
a two-day conference at London University about the future of ‘A’ level music.

As a conductor Keith Pusey has directed orchestras from the National Symphony Orchestra 
of the IAPS (Snape, Maltings) to some of this country’s finest chamber ensembles. He has 
conducted many of the great choral works in Winchester Cathedral and elsewhere. He is 
also a busy adjudicator and examiner and he has been a member of the panel for BBC 
Television’s Young Musician of the Year Competition.

NEIL CHIPPINGTON received his early musical education as a chorister at Winchester 
Cathedral and then as a Music Scholar at Cranleigh School. In 1987 he was appointed Organ 
Scholar of Gonville and Caius College, Cambridge.

Neil graduated from Cambridge in 1990, and then spent a year as Guest Artist in Residence 
at the First United Methodist Church, Lubbock, Texas. He subsequently spent a short time 
as Acting Assistant Organist at the London Oratory and then as Acting Organist at Cranleigh 
School before taking up his present position as a full time teacher in the Music Department 
of Winchester College in 1992. From January 1994 to July 1998 he was tutor to the Scholars 
of the College and since then has taken up the appointment of Head of Academic Music at 
Winchester.

In 1994 he became co-conductor of Winchester Music Club and their Musical Director in 
1995. He has also directed the Waynflete Singers in rehearsal on a number of occasions, and 
conducted them and the Winchester Cathedral Choir in a performance of Handel's Messiah 
in December 1997.

Neil is Housemaster of Turner's house, Winchester College.

WINCHESTER MUSIC CLUB was founded in 1925 by Sir George Dyson.   The choir, 
which has a membership of about 120, is joined for some concerts by Winchester College 
Glee Club. The Club has in recent seasons performed many major choral and orchestral 
works of the 18th, 19th and 20th centuries in the Cathedral and elsewhere.

Rehearsals for the choir are held weekly during term time from September to March on 
Fridays at 7:45 pm in St Michael's Church.  Friends of Winchester Music Club kindly 
provide financial support for concerts, and are entitled to privilege booking.  If you would 
like to audition for the choir, or require any further information, please contact the Secretary, 
Len Tatham, 34 Wales Street, Winchester, Hants SO23 8ET (tel: 01962 869800) or see our 
website at www.hants.org.uk/wmc.

<!-- #BeginEditable "text" -->
Benjamin Britten (1913 - 1976)

War Requiem, Op. 66
Words from the Missa pro Defunctis

and the poems of Wilfred Owen.
Britten's War Requiem was commissioned to celebrate the consecration of the new 

Coventry Cathedral, built to replace the old medieval building destroyed during World War 
II. It was first performed on 30 May 1962 and had an immediate and profound impact on the 
audience. Indeed, the stir caused by its early performances was greater than that of any 
Britten work since Peter Grimes, something which in later years has led some critics to view 
the work's direct impact on the listener in a negative light.

The idea of commemorating the new cathedral, built from the ashes of war, must have 
appealed strongly to Britten's pacifist instincts, and he hit on the brilliant solution of 
combining the liturgy of the Requiem Mass with nine poems by Wilfred Owen. Owen was 
killed in France just seven days before the armistice in 1918 at the age of 25. His poetry 
provides a searing exposition of the futility of war, the powerful images of innocence 
corrupted mirroring the recurrent theme of so many of Britten's own works, such as The Turn 
of the Screw, The Rape of Lucretia and Billy Budd. The score of the War Requiem is headed 
by a quotation from Owen:

My subject is War, and the pity of War,
The Poetry is in the pity...
All a poet can do today is to warn. 

Britten's dramatic instincts as an experienced composer of opera can be seen clearly in 
the interaction of Owen's poetry and the Latin text of the Mass. The work in fact operates on 
three planes. First there are the tenor and baritone soloists, who sing the words of Owen's 
soldiers and represent the innocent victims of war. They are accompanied by their own 
chamber orchestra, set apart from the main orchestra, consisting of twelve players: 
flute/piccolo, oboe/cor anglais, clarinet, bassoon, horn, percussion, harp, two violins, viola, 
cello and double bass. The second level consists of the full orchestra, chorus and soprano 
solo. They sing the Latin text of the Requiem Mass and represent humanity and its search 
for Christian salvation. And finally there is the distant sound of the boys' choir and chamber 
organ, again drawing on passages from the Requiem text and providing an ethereal sound 
world of innocence and purity. This plan has, of course, an inherent danger of fragmentation, 
but a series of cross-references, both literary and musical, between the three planes ensures 
that the work remains a cohesive whole.

REQUIEM AETERNAM
The opening of the Requiem Aeternam immediately reveals Britten's debt to Verdi 

with its quiet choral chanting. Here, however, the singers are restricted entirely to two notes, 
C and F sharp, whose interval of a tritone provides the motivic cell for the whole work. 
Against these tritonal mutterings, heralded by solemn bells tuned to C and F sharp, the 
orchestra has heavy quintuplet figures with predominant minor third intervals. The first of 
Owen's poems, Anthem for Doomed Youth, begins with a direct reference to this scoring - 
"What passing-bells for those who die as cattle?"- while at the later line "not in the hands of 
boys" the oboe quotes the theme of Te decet hymnus which has just been sung by the boys' 
choir. The movement is rounded off by an unaccompanied choral setting of the Kyrie, in 
which the C/F sharp tritone finds an ambivalent resolution in a final chord of F major.
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Cover: The illustration combines symbols of reconciliation and renewal from 
Coventry Cathedral set against the red sandstone of the walls of the old and new 
buildings.  The words "Father forgive" are carved on the wall of the ruined 
medieval cathedral behind the high altar. On the night in November 1940 when the 
cathedral was burning, witnesses recall the sound of the large medieval nails falling 
from the roof timbers. Three such nails were set up as a cross to symbolise a 
hoped-for renewal of the cathedral and the city. In 1962 Sir Basil Spence's modern 
building  was  completed   alongside  the  ruins  of  the  old   cathedral  and  the  
War Requiem was commissioned for the dedication service. 

A similar cross of nails sailed with the destroyer HMS Coventry which went down 
in the Falklands conflict. Subsequently, Royal Navy divers searching the wrecks of 
British ships for classified documents, found the cross of nails, which the captain 
of HMS Coventry, David Hart-Dyke, formally returned to the Cathedral.

The images are reproduced here by kind permission of the Chapter of Coventry 
Cathedral.
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