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Winchester Music Club welcomes Neil Chippington as Guest Conductor 
for this concert. Neil retired as Music Club’s Musical Director last March, 
but such is the thrilling drama of the Verdi Requiem that he agreed to 
conduct one more concert for us. We also welcome Winchester College Glee 
Club and the Quiristers who for many years, have joined us for our concerts 
in the Cathedral.

Next March sees another Guest Conductor, James Weeks, who is a 
former Academic and Music Scholar of Winchester College, who will 
conduct Handel’s Judas Maccabaeus on Sunday, 30th March in New Hall. The 
first performance in 1747 reflected the triumphant political situation in the 
England of that day, and was a financial triumph for Handel.

September 2003 heralds a new era for Winchester Music Club. For the first 
time in our 79-year history, our new Musical Director will not be a member of 
Winchester College Music Staff. We are delighted to announce that Nicholas 
Wilks, the acclaimed conductor of the Hampshire Youth Orchestra and 
conductor of the Petersfield Musical Festival, has been appointed our new 
Musical Director. Coincidentally, Nicholas sang with Winchester Music Club as a 
ten-year-old Quirister so this is in the nature of a home-coming for him!

We are indebted to the Friends of Winchester 
Music Club and to Winchester College, who 

help to make these concerts possible. 
We are grateful to G Ricordi & Co for their 

kind permission to reproduce the English 
translation on pages 4, 5 and 6.



Programme
R e quiem — Giuseppi  Verdi  (1813-1901)

             1 .  REQUIEM & KYRIE ELEISON (Rest and peace,
                                                           and Lord have mercy)

                   2. DIES IRAE (Day of Anger)
Dies irae (Day of anger)
Tuba mirum (Trumpets sounding)
Liber scriptus (Open lies the book) 
Quid sum miser (What shall I plead)
Rex tremendae (King omnipotent) 
Recordare (Ah, remember)
Ingemisco (I lament)
Confutatis (When the cursed)
Lacrymosa (Day of bitter lamentation)

Interval of 15 minutes

3. DOMINE JESU (Lord of Lords)
4. SANCTUS (Holy! Holy! Holy!)
5.  AGNUS DEI (Lamb of God)

                       6.  LUX AETERNA (Light perpetual)
                       7.  LIBERA ME (Lord, deliver me)

The great Wagnerian conductor, Hans von Bülow, described Verdi’s choral 
masterpiece as “an opera in ecclesiastical garb”. This is perhaps rather unfair when 
one takes into account the secular idioms used by Bach, Handel and Mozart in 
their religious pieces. Verdi was writing in the passionate and expressive style 
that pervades his operas and one might even argue that he wrote some of his best 
music in this tribute to the composer Rossini and the writer Alessandro Manzoni.

The Requiem was first performed on the 22nd May 1874, the anniversary 
of Manzoni’s death, in the Church of St Mark, Milan. It immediately received 
critical acclaim and von Bülow was to retract his derogatory statement years later 
when he too became convinced of its greatness.



Verdi conceived the Requiem on a grand scale. The Dies Irae with its violent 
opening and extensive length forms the centre of the entire work. Within this 
movement alone Verdi treats us to the best of his musical genius from the bombastic 
to the truly sublime. The sound of the theatrical off-stage trumpets that herald the 
day of judgement is perhaps the most well known moment in the work. The more 
reserved Offertorio follows before the brass herald us again for the opening of the 
Sanctus. The Agnus Dei and Lux aeterna reflect the text in a softly spoken, reflective 
manner before the soprano soloist begins the emotionally charged Libera Me in a 
declamatory style. This final movement includes music from the first two, including 
the violent opening of the second movement, but, importantly, Verdi finishes the 
work in a calm and rather subdued manner.

The popularity of the Requiem has not diminished since its first performance 
and it has become a work that people have turned to in modern times when disaster 
has struck in people’s lives. The work is theatrical, but Verdi, who was not a religious 
man, reflects the nature of grief and thoughts of mortality in an accessible and 
inspiring way that goes beyond anything he wrote in his operas.

© Neil Chippington 2002

Requ iem ae t e rnam dona  e i s  
Domine: et lux perpetua luceat eis.

Te decet hymnus, Deus, in Sion, et tibi 
redetur votum in Jerusalem: exaudi 
orationem meam, ad to omnis caro 
veniet.

Requiem aeternam dona eis, Domine: et 
lux perpetua luceat eis.

Kyrie eleison, Christe eleison.

Dies irae, dies illa,
Solvet saeclum in favilla, Teste 

David cum Sybilla. Quantus 
tremor est futurus, Quando 
judex est venturus, Cuncta 
stride discussurus !

Tuba mirum spargens sonum, Per 
sepulchra regionum,

Coget omnes ante thronum. 
Mors stupebit et natura,

Cum resurget creatura,
Judicanti responsura.
Liber scriptus proferetur, In 

quo totum continetur, Unde 
mundus judicetur. Judex 
ergo cum sedebit, Quidquid 
latet apparebit, Nil inultum 
remanebit.

Dies irae, dies illa,
Solvet saeclum in favilla, Teste 

David cum Sybilla.



Quid sum miser tune dicturus, 
Quern patronum rogaturus, Cum 
vix Justus sit securus !

Rex tremendae majestatis, Qui 
salvandos salvas gratis, Salva me, 
fons pietatis.

Recordare, Jesu pie,
Quod sum causa tuae viae, Ne 

me perdas ilia die.
Quaerens me, sedisti lassus, 

Redemisti crucem passus, 
Tantus labor non sit cassus. 
Juste judex ultionis,

Donum fac remissionis
Ante diem rations.
Ingemisco tanquam reus, Culpa 

rubet vultus meus, Supplicanti 
parce, Deus. Qui Mariam 
absolvisti,

Et latronem exaudisti, quoque 
spem dedisti. Preces meae 
non sunt dignae, Sed to 
bonus fac benign, Ne 
perenni cremer igne.  
Inter oves locum praesta, 
Et ab hoedis me sequestra, 
Statuens in parte dextra.

Confutatis maledictis, Flammis 
acribus addictis, Voca me cum 
benedictis. Oro supplex et 
acclinis, Cor contritum quasi 
cinis, Gere curam mei finis.

Dies irae, dies illa,
Solvet saeclum in favilla, Teste 

David cum Sybilla.
Lacrymosa dies illa

Qua resurget ex favilla, 
Judicandus homo reus. Huic 
ergo parce Deus. Pie Jesu 
Domine,

Dona eis requiem! Amen.
Domine Jesu Christe, rex gloriae, libera 

animas omnium fidelium defunctorum 
de poenis inferni et de profundo lacu.

Libera eas de ore leonis, ne absorbcat eas 
tartarus, ne cadant in obscurum: sed 
signifer Sanctus Michael reprxsentet eas 
in lucem sanctam, quam olim Abrahae 
promisisti et semini ejus.



Hostias et preces tibi, Domine, laudis 
offerimus.

Tu suscipe pro animabus illis, 
quarum hodie memoriam facimus, 
fac eas, Domine, de morte transire ad 
vitam, quam olim Abrahae promisisti et 
semini ejus.

I.ibera animas omnium fidelium 
defunctorum de poenis inferni et de 
profundo lacu, de morte transire ad 
vitam.

Sanctus Dominus Deus Sabaoth. 
Pleni sunt coeli et terra gloria tua. 
Hosanna in excelsis !
Benedictus, qui vent in nomine 
Domini.
Pleni sunt coeli et terra gloria tua. 
Hosanna in excelsis !

Agnus Dei, qui tollis peccata mundi, dona 
eis requiem.

Agnus Dei, qui tollis peccata mundi, 
dona eis requiem sempiternam.

Lux aeterna luceat eis, Domine, cum 
sanctis tuis in aeternum, quia pius es.
Requiem aeternam dona eis, Domine,et 

lux perpetua luceat eis.
.
Libera me, Domine, de morte 
aeterna, in die Villa tremenda; 
quando coeli movendi sunt et terra. 

Dum veneris judicare saeculum per 
ignem. 

Tremens factus sum ego et timeo, dum 
discussio venerit atque ventura ira. 

Dies irae, dies illa, dies calamitatis 
et miseriae, dies magna et amara valde. 

Requiem aetemam dona eis, 
Domine, et lux perpetua luceat eis

Libera me, Domine, de morte aeterna, 
in die illa tremenda; quando coeli

movendi sunt et terra. Dum veneris
judicare saeculum per ignem. 
 
Libera me, Domine, de morte aeterna, 

in die illa tremenda. Libera me, 
Domine. 
.



Claire Seaton was born in Staffordshire and studied at the Birmingham 
School of Music and later in London at the Royal Academy of Music with Kenneth 
Bowen. Her operatic roles include Countess in The Marriage of Figaro, Metella 
in La Vie Parissienne and Ellen in Peter Grimes. Claire made her Glyndebourne 
debut in 1999 singing the role of Vitellia in La Clemenza di Tito. Claire has worked 
in opera and as an oratorio soloist all over Europe and in Singapore and Korea.

This year Claire has worked with Welsh National Opera singing Vitellia and 
with Glyndebourne festival Opera singing Lady Billows in Britten’s Albert 
Herring. Future engagements include a Mozart C Minor Mass in Manchester, Verdi 
Requiem in Newcastle and Mahler’s eighth symphony in Edinburgh’s Usher Hall.

Susanna Spicer. One of the first female choral scholars at Trinity College, 
Cambridge, Susanna went on to study at the Guildhall School of Music & Drama 
and at the Britten-Pears School at Aldeburgh. On the concert platform her solo 
engagements have included appearances at the Royal Festival Hall with Simon Rattle 
and the London Philharmonic Orchestra in Stravinsky’s Mass and with Kurt Masur 
and the LPO in Debussy’s Martyre de Saint Sebastien (both broadcast live on Radio 3), 
at the Royal Albert Hall with Sir David Willcocks in Messiah and Elijah, at the Queen 
Elizabeth Hall in Vaughan Williams’ Serenade to Music with the English Chamber 
Orchestra, and in 1997 she made her BBC Promenade Concerts debut singing the 
role of Luitgarde in Schubert’s Die Vershworenen with the Orchestra of the Age of 
Enlightenment. In 1999 she appeared with Trevor Pinnock and The English Concert 
in Bach’s St John Passion in major concert halls throughout Europe followed in 2000 
by his performances of Bach’s St Matthew Passion in Europe, Japan and Turkey.

A highly experienced oratorio singer, Susanna has sung all the major works 
of the repertoire with choral societies throughout the UK; in all the country’s 
major cathedrals as well as venues such as Birmingham’s Symphony Hall, Snape’s 
Maltings, and Oxford’s Sheldonian Theatre. She has also sung with Glyndebourne 
Festival and Touring Opera companies, Kent Opera and Opera de Lyon.

Susanna’s recordings include Paul Patterson’s Missa Brevis with the LPO, 
Poulenc’s Dialogue des Carmelites, Britten with the Finzi Singers, Frank Martin 
with The Sixteen and Beethoven’s Choral Fantasia and works by Percy Grainger 
with the Monteverdi Choir. In 2001 she also appeared in Channel 4’s three-
part series ‘Jungle Janes’, when she sang in the heart of the Borneo jungle 
while participating in an all-female endurance trek in virgin rain forest.

Andrew Carwood has a unique career in British music, working both as a fully 
professional solo and consort singer as well as directing his own group at an 
international level. He was a choral scholar at St. John’s College, Cambridge, a lay 
clerk at Christ Church, Oxford and Westminster Cathedral, London before holding 
the post of Director-of Music at the Brompton Oratory in London for five years.

As a consort singer he has performed with many of the British ensembles both on 
disc and the concert platform throughout the world, including The Tallis Scholars,



The Orlando Consort, The Oxford Camerata, The Parley of Instruments and Pro 
Cantione Antigua and has performed solo roles with Roger Norrington, Harry 
Christophers, Richard Hickox, Paul McCreesh, Phillipe Herreweghe, Robert King 
and Christopher Hogwood. Andrew is particularly known for his championship of the 
Baroque and twentieth-century English repertory, having made the premier recording 
of The Healing Fountain by the late Christopher Headington with the Britten Sinfonia. 
His discography also includes works by Hassler, Vivaldi, Haydn, Warlock, Howells and 
Poulenc. Recent solo engagements have include performances of Bach’s St Matthew 
Passion for Roger Norrington throughout Europe, Purcell’s Fairy Queen in Ravenna, 
Schubert Mass in Eflat with the National Orchestra of Wales, Monteverdi Vespers (1610) 
for Harry Christophers, Britten Serenade for tenor, horn and strings, St Nicolas and 
the role of Male Chorus in The Rape of Lucretia. Future engagements include Dvorak 
Stabat Mater and Tippett A Child of our Time for Richard Hickox, Messiah in Halle, 
Germany for Harry Christophers, the Verdi Requiem and Elgar Dream of Gerontius.

As a conductor he works extensively with The Cardinall’s Musick who are known 
for their thought provoking performances both in the concert hall and on disc. With 
ASV Records (with whom they hold an exclusive contract), they are now halfway 
through a project to record the works of William Byrd. Their disc of the three 
Masses has become the most widely recommended available version.. In 1995, 
Andrew Carwood received the Gramophone Award for Early Music (and was 
runner-up in the same category in 2000 and 2001) and subsequently a French Prix 
du Disque, a German Schallplatten Kritik Preis and the Schallplatten Echo Award.

Michael R. Bundy was educated at Trinity College, Cambridge, where he gained an 
honours degree in music, and at the Guildhall School of Music and Drama, London, 
studying on the postgraduate singing and opera courses, then at the Britten-Pears school 
in Aldeburgh, with Hugues Cuenod, and subsequently with the late Erich Vietheer.

Since turning professional he has performed widely in very diverse genres, ranging 
from the early Baroque period to musicals, from grand opera to contemporary music. 
He has appeared as soloist with groups as varied as The Sixteen, The Orchestra of the 
Age of Enlightenment and the Futurum Ensemble of Sweden, and was for nearly 
five years a member of the BBC Singers. With an operatic repertoire in excess of 
forty roles he has travelled extensively, appearing twice at the opera house in 
Mauritius, as Escamillo and Germont Pere, and he has been under contract to 
English National Opera, Kent Opera and the Royal Opera House, Covent Garden. 
Recently he sang the roles of Maestro (in Salieri’s Prima la Musica, Poi le Parole) and 
Buff (in Mozart’s Der Schauspieldirektor) -alongside the renowned Fenella Fielding - in 
a production which opened the new opera house in Spitalfields Market, East London.

As a recitalist he has appeared at a number of English festivals and at St. 
John’s, Smith Square, specialising in the French melodies and is shortly to release 
two series of commercial recordings featuring songs of the great Parisian 
organists. In the field of Oratorio he has a wide and varied repertoire, and has



sung in most of the cathedrals and major concert halls in this country, including all 
the venues in London’s South Bank, Symphony Hall Birmingham (narrating Tubby 
the Tuba) and the Liverpool Philharmonic Hall, in such works as Beethoven’s Choral 
Symphony, Elgar’s The Dream of Gerontius and The Kingdom and Walton’s Belshazzar’s 
Feast. He recently broadcast for BBC Radio 3 (as part of their Choir Works series) 
the oratorio Poemes Fransiscains by the French organist-composer Bonnal. Work with 
Trevor Pinnock and The English Concert recently has included performances of the 
arias frorn Bach’s Saint Matthew Passion in concerts around Europe and also Istanbul 
and Japan. In June of last year he sang Handel’s Israel in Egypt for Sir John Eliot 
Gardiner with the Monteverdi Choir & The English Baroque Soloists and toured 
Spain with this same conductor during December 2001 in a programme of Bach 
Cantatas and Lutheran Masses. Other recordings include the 2001 Ravenna Festival 
performance of Purcell’s The Fairy Queen, with the Accademia Bizantia conducted by 
Ottavio Dantone.

He maintains a strong interest in contemporary music, and was involved in the 
Contemporary Music Network tour of Jonathan Harvey’s opera-oratorio Passion and 
Resurrection. He premiered the chamber opera Flowers, by the composer John Hardy, 
and recently undertook a tour of Helen of Braemore, by the Scottish composer Eddie 
McGuire.

On a lighter note, he frequently broadcasts for BBC Radio 2, and, in addition 
to once singing a duet with Sarah Brightman, has performed the roles of Olin Britt 
(Music Man) and Mr. Lundquist in Stephen Sondheim’s A Little Night Music as part 
of their series of Great American Musicals. He makes regular appearances on the 
long-running BBC Radio show Friday Night is Music Night as a ‘Star Singer’.

He is currently researching and writing books, one on the unknown French 
song repertoire and another on the organs constructed by the 19th century builder 
William Thynne.



NEIL CHIPPINGTON received his early musical education as a chorister at 
Winchester Cathedral and then as a Music Scholar at Cranleigh School In 1987 he 
was appointed Organ Scholar of Gonville and Caius College, Cambridge.

Neil graduated from Cambridge in 1990, and then spent a year as Guest Artist in 
Residence at the First United Methodist Church, Lubbock, Texas. He subsequently 
spent a short time as Acting Assistant Organist at the London Oratory and then as 
Acting Organist at Cranleigh School before taking up his present position as a full 
time teacher in the Music Department of Winchester College in 1992. From January 
1994 to July 1998 he was tutor to the Scholars of the College and since then has 
taken up the appointment of Head of Academic Music at Winchester.

In 1994 he became co-conductor of Winchester Music Club and their Musical 
Director in 1995. He has also directed the Waynflete Singers in rehearsal on a 
number of occasions, and conducted them and the Winchester Cathedral Choir 

WINCHESTER MUSIC CLUB was founded in 1925 by Sir George 
Dyson. The choir, which has a membership of about 120, is joined for
some concerts by Winchester College Glee Club. The Club has in recent 
seasons performed many major choral and orchestral works of the 18th, 19th 
and 20th centuries in the Cathedral and elsewhere. More details can be seen 
on our website:

www.hants.gov.uk/wmc
Rehearsals for the choir are held weekly during term time from September 

to March on Fridays at 7:45 pm in St Michael’s Church. Friends of 
Winchester Music Club kindly provide financial support for concerts, and are 
entitled to privilege booking. If you would like to audition for the choir, or 
require any further information, please contact the Secretary, Len Tatham, 34 
Wales Street Winchester, Hants S023 8ET (tel: 01962 869800).

Please make a note in your diary for
Sunday 30 March 2003

at 7:30pm in New Hall Winchester College
Handel:      J u d a s  M a c c a b c e u s  

Cecil ia  Osmond  soprano  
Frances Bourne         contralto 
David Bates       counter tenor
Nicholas Mulroy              tenor
Alex Ashworth                  bass 
David Morris         leader 
James Weeks          conductor





Winchester Music Club is affiliated to the National
Federation of Music Societies which represents and

supports amateur choirs, orchestras and music promoters
throughout the United Kingdom.
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