


THE ELGAR SOCIETY

The Elgar Society is the largest UK composer society, with nine
regional branches and a worldwide membership. Its objective is to
promote knowledge of the composer Sir Edward Elgar, his music and
his life. This it does through:

• the sponsorship of recordings;
• the promotion and encouragement of Elgar performances and

broadcasts around the world;
• its website, which has now attracted over 15% of the Society's

current membership, many from abroad;
• the publication three times a year of a journal and newsletter, sent

free to members;
• the publishing and recording activities of the Society's own imprint,

Elgar Editions;
• the completion over the next 15 years or so of a uniform edition of

all of Elgar's published works.

If you wish to join or receive further details about The Elgar Society,
please visit the Society's website (www.elgar.org) or contact:

The Membership Secretary, 31 Queen's Road,
Marlow, Bucks, SL7 2PS. Tel: 01628 475897

The Elgar Society is a Registered Charity, No. 298062

WINCHESTER MUSIC CLUB was founded by George Dyson in 1925 shortly after his appointment as Master of
Music at Winchester College. Sir George, as he later became, was very active in the music life of Winchester and

devoted a great deal of his time to Winchester Music Club and the Winchester and District Music Festival, as it then was.
Through his influence Winchester Music Club and Glee Club began the practice of singing one of the great choral works
in Winchester Cathedral each year, a custom which continues to this day. The current Master of Music, Nicholas Wilks,
is also the Music Director of Winchester Music Club and conducts tonight's performance of The Apostles. Winchester
Music Club is very grateful for the support which it has received from all the Masters of Music since Sir George's tenure
of office. The Governing Body has given further support in practical ways by lending Music School and New Hall for
rehearsals and concerts. Their generosity is very greatly appreciated. Now in its eighty-second season the Club has
great pleasure in welcoming you to this concert.

Christopher Green (Chairman)
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WINCHESTER MUSIC CLUB
Winchester Cathedral

Thursday 23 November 2006

Elgar

THE APOSTLES

Claire Seaton	 soprano	 Blessed Virgin Mary / Angel
Susanna Spicer	 mezzo-soprano Mary Magdalene
Andrew Carwood tenor	 John
Christopher Foster baritone	 Jesus
Robert Poulton	 baritone	 Peter
Michael Bundy	 bass	 Judas

Brian Howells leader of the Orchestra

Nicholas Wilks conductor

Winchester Music Club gratefully acknowledges the support
of The Elgar Society for this evening's performance.

Please be sure to switch off your mobile phone during the concert.
The concert will end at approximately 10 p.m.
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The Apostles Elgar
Like The Kingdom, The Apostles has never enjoyed the popularity of The Dream of Gerontius. Some of the reasons
for this are not hard to find. The work does not have the narrative coherence of Gerontius, it has few large set-piece
choruses, and it requires six soloists, including three basses. With its four soloists and shorter running time, The Kingdom
has proved to be a more natural choice for choirs than The Apostles. Yet this situation could never have been predicted
from the performance history of the three oratorios. Gerontius was a disaster at its first performance because of a lack of
rehearsal, whereas The Apostles and The Kingdom were acclaimed as masterpieces at their premiers. Frank Schuster, a
close friend of Elgar whose family gave a cup for the house singing competition at Winchester College, told Adrian Boult
that compared with the later oratorios, The Apostles and The Kingdom, "Gerontius is the work of a raw amateur". It is
an unhelpful exaggeration, but Schuster's comment seems to have arisen from an understandable irritation at the eclipse
of the two later masterpieces by the earlier work. It is a frustration which many share at the comparative neglect of other
important works – Beethoven's fourth symphony, for example.

The Genesis of The Apostles

"The Apostles were young men and very poor. Perhaps, before the descent of the Holy Ghost, they were no cleverer than
some of you here".

These words were spoken by a schoolmaster, Francis Reeve at Littleton House School in Worcester, which Elgar attended
between the ages of 11 and 15. From this moment on, the young Elgar was captivated by a very particular idea of
the apostles, and he began to conceive a plan for writing an oratorio about them. What appealed to Elgar was the
humanity of the apostles – not so much Jesus's teaching, but the human reaction to it, including incomprehension and
misunderstanding. Elgar even removed the word "Saint" from his list of the singers to make this human priority clear.
His oratorio is about the apostles before they became saints. Significantly, it was the figure of Judas which was the first
to find musical shape in Elgar's imagination, and he sketched a musical idea for Judas in 1899, later using it not in The
Apostles, but in the music of the Angel of the Agony in The Dream of Gerontius.

Elgar's original conception was to write an oratorio which included not only the gospels and the narratives in the Acts of
the Apostles, but a scenario for the Last Judgment as well. Such an ambitious undertaking demanded not one oratorio but
three. Elgar split his apostles oratorios into two, the Acts of the Apostles being incorporated into The Kingdom, finishing
the first part, The Apostles, with the ascension of Jesus. By the time he had finished The Kingdom, Elgar was exhausted
by the project, and he abandoned the proposed third part, The Last Judgment, music for which found its way into the
sketches for the unfinished third symphony.

The most serious problem for Elgar was how to find a text which would cover the scenario he envisaged. Newman's
poem, heavily cut, had provided all he needed for Gerontius, but the gospels were an entirely different matter. The basis
for Elgar's text was drawn from Henry Longfellow's The Divine Tragedy, but unlike Wagner, who wrote his own text
first and then his music, Elgar's method was to fit his text around his musical ideas, often resorting to asking a friend,

4



the Reverend Edward Capel-Cure, to write appropriate passages for him. It is for this reason that so much of significance
happens in the orchestra rather than in the choir or soloists. Indeed, one of the reasons for the comparative neglect of The
Apostles is that audiences and singers try listen to it as a choral work, overlooking the extraordinarily subtle and complex
working out of the instrumental detail in the orchestra which illuminates the text from within.

If Elgar's approach to his text was very different from Wagner's, the German composer had a profound impact on him.
Elgar was deeply influenced by having attended performances of the Ring cycle and Parsifal at Bayreuth. In particular,
Wagner's use of leitmotifs - compact, striking musical ideas which embody an idea or a character – was brilliantly adapted
by Elgar. In The Apostles, the leitmotifs are most commonly found in the orchestra while the singers are declaiming the
text in a plainer style. In the first chorus, Jaeger, Elgar's close friend at his publisher Novello and the inspiration for
Nimrod in the Enigma Variations, identified no fewer than nine important and arresting leitmotifs representing the Spirit
of the Lord, the Apostles as Preachers, Christ the Man of Sorrows, Christ's Mission, the Light of Life, divine comfort,
the foundation of the Church, Christ as the Son of God and the Gospel. However, these leitmotifs are not merely calling
cards, as Debussy so disparagingly wrote of Wagner. They are used to illuminate the psychology of individuals, and
nowhere is this more apparent than in the character of Judas, whose own leitmotif outlines that most dissonant and harsh
interval in music, the tritone, condemned by medieval musical theorists as diabolus in musica – the devil in music. Elgar
took his conception of Judas from the archbishop of Dublin, Richard Whately, who saw Judas as believing fully in Jesus's
divinity, and believing that he could bring God's kingdom on earth by forcing his hand. Betraying Jesus would provoke
him to show his power and drive the Romans out of Judea. At the moment of betrayal, Judas sings "Let him make speed,
and hasten his work, that we may see it; He shall bear the glory, and shall sit and rule upon his throne, the great King,
the Lord of the whole earth". Judas's music here is exultant, but inevitably the mood is short-lived. Judas's harsh motif
is transformed in his final scene into the music of the rabble, and their cry of "Crucify him, crucify him!". This thematic
transformation is not merely an abstract musical development – it dramatises Judas's inward realisation that it is his own
essential nature which has led to the death of his master.

The other flawed figure central to the drama is Mary Magdalene, whose long scene in Part III is one of the most challenging
in the whole work. Mary is depicted as longing for redemption from the phantoms of her past life. She witnesses the
miracle of Christ walking upon the water, and Elgar uses the scenario metaphorically to explore the fragility of faith.
Peter impulsively joins Jesus on the water, only to lose his nerve. It is the calming of this storm which reveals Christ's
divinity to the apostles, and which shows Mary Magdalene where her salvation lies. This section has left even admirers
of The Apostles uneasy, because it appears to develop the character of Mary Magdalene so little. It is true that she
remains the weeping penitent throughout, and that the scene is extraordinarily difficult to bring off in performance. But
the narrative thrust of the entire episode is brilliantly balanced by its examination of character and motive, and the storm
itself is incomparably vivid.

One of the outstanding qualities in The Apostles is its depiction of innocence. In so much Victorian and Edwardian
music, innocence is cloyingly conveyed with a combination of sentimentality and naivety which is particularly trying for
modern sensibilities and tastes. The ensembles dramatising the calling of the apostles, the beatitudes and the ascension
are remarkable not only for their avoidance of sentimentality, but for their apparent simplicity and directness. Jaeger
memorably described the ending of Part I as suggesting "a beautiful picture by an old Italian master, full of symbolism,
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of life, and of faith". The closing pages of Part VII are quite different in their impact. Here, the power of the music is
cumulative, with each part of the vast cast delineated with the greatest care. While the apostles pray fervently for "one
heart and one way", the seated semi-chorus float a succession of alleluias. Elgar paid careful attention to when the choir
would stand to sing, and when they should sing sitting down. Since choirs tend to associate standing with singing and
sitting down with remaining mute the strategy has its risks, but to disregard Elgar's directions in this regard is to diminish
their dramatic impact. The final ensemble builds to a thrilling climax as the chorus and soloists hurl out a long, sustained
top B flat. Like Gerontius and The Kingdom, however, the work ends with a long diminuendo, and leave us with a most
characteristic sense of patient expectancy rather than fulfilment.

One episode Elgar did not set was the crucifixion of Jesus. The reason Elgar gave was that the felt the scene too terrible
to dramatise. This may well have been true, but it is also difficult to see how he could have satisfactorily followed the
emotional exhaustion of Judas's suicide with the crucifixion. His solution was to set "Eli, Eli, lama sabachthani?" ("My
God, my God, what hast Thou forsaken me?") in the orchestra alone, inscribing the words over the 'cello line in the score,
a wordless lament which is then carried over into a hushed chorus, "Truly this was the Son of God". Impressive as this
moment is, it does not dislodge Judas from our minds, and it is perhaps significant that like Judas, Elgar was convinced
that he would be forgotten after his death. He feared that life was ephemeral, and he was certain that his music would
not outlast him. After the fiasco of the first performance of The Dream of Gerontius, an embittered Elgar wrote to Jaeger
"I always said God was against art and I still believe it....I have allowed my heart to open once – it is now shut against
every religious feeling and every soft, gentle, impulse for ever". It is an extreme view, and it is fortunate that Elgar's
determination to avoid religious subjects did not last. What is perhaps most telling – and certainly more considered - is
his inscription at the end of the score of The Apostles, a quotation from William Morris's The Earthly Paradise:

To what a heaven the earth might grow
If fear beneath the earth were laid,
If hope failed not, nor love decayed

It is a vision uncannily similar to Judas's wish to establish God's kingdom on earth here and now. The devils in Judas are
not monsters, but the failure of hope, the decay of love, and the destructive power of fear. It is a fragile state of affairs
which Judas understands only too well. Perhaps Elgar's greatest achievement in The Apostles is in showing how close
our ideas of heaven and hell really are, and in demonstrating that perhaps the greatest suffering is borne out of the conflict
between conflicting notions of good. Its depiction of the consequences of religious ideology could hardly have a greater
contemporary resonance.

© Nicholas Wilks

Winchester Music Club would like to thank Richard Brett, Christopher Tolley, Peter Tombling, Marlyn Rawles,
and the Headmaster of Winchester College for their help in the preparation of this concert.
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TONIGHT'S PERFORMERS

LAIRE SEATON Born in Wolverhampton, Claire studied at the Birmingham School
of Music, at the Royal Academy of Music with Rae Woodland and Kenneth Bowen,

and subsequently with Linda Esther-Grey. She joined Kent Opera during her final year at
the Academy, was awarded the Wessex Glyndebourne Association Prize in 1998 and in 1999
made her Glyndebourne Festival Opera debut singing the role of Vitellia (La Clemenza di
Tito). Further engagements at Glyndebourne included covering the roles of Ellen Orford
(Peter Grimes) and the Countess (Le Nozze di Figaro), followed by contracts with Opera de
Lyon and Opera Europa. One of the country's most adaptable sopranos, Claire also enjoys
remarkable success in the early music field where she has worked with ensembles such as The
Tanis Scholars and the Gabrieli Consort, with whom she made her BBC Proms debut in Handel's Dixit Dominus. She
has also recorded the soprano solos in Allegri's Miserere for Regent Records. Claire's oratorio experience is extremely
broad and she is particularly renowned for her performances of Verdi's Requiem, Brahms' Requiem and Mozart's C
Minor Mass. Recent engagements have included Strauss's Four Last Songs, Gershwin's Porgy and Bess and Vaughan
Williams' Sea Symphony at the Barbican, Mahler's Eighth Symphony in Edinburgh's Usher Hall and the world premiere
of Jonathan Dove's The far theatricals of day for Nicholas Cleobury which has recently been released by Fleet Street
Records. In addition to the Allegri and Dove, Claire's discography also includes the role of The Believer in Rutland
Boughton's Bethlehem for Naxos and she has recently recorded Pergolesi's Stabat Mater with the counter tenor Andrew
Watts, again for Fleet Street Records.

SUSANNA SPICER One of the first female choral scholars at Trinity, Cambridge, Susanna
 subsequently studied at the Guildhall. A highly experienced concert singer, her solo

engagements have included appearances at the Royal Festival Hall with Simon Rattle and
the London Philharmonic Orchestra in Stravinsky's Mass and with Kurt Masur and the LPO
in Debussy's Le Martyre de Saint Sebastien (both for Radio 3), at the Royal Albert Hall with
David Willcocks in Messiah and Elijah, at the Queen Elizabeth Hall in Vaughan Williams'
Serenade to Music with the English Chamber Orchestra and at the BBC Proms in Schubert's
Die Verschworenen with the Orchestra of the Age of Enlightenment and Nicholas McGegan.
She sang in Trevor Pinnock's performances of Bach's St John and St Matthew Passions
in Europe, Japan and Turkey and has performed all the major works of the oratorio repertoire in the UK's principal
concert halls and cathedrals. These include Mahler's Eighth Symphony in Edinburgh's Usher Hall, Verdi's Requiem
in the Barbican and Winchester Cathedral and Beethoven's Missa Solemnis in The Makings, Snape. She has sung for
Glyndebourne Festival Opera, Kent Opera and Opera de Lyon and her recordings include Paul Patterson's Missa Brevis
with the LPO, Poulenc's Le Dialogue des Carmelites with Kent Nagano, Britten with The Finzi Singers, Beethoven's
Choral Fantasia and works by Percy Grainger with John Eliot Gardiner, and Biber's Missa Christi resurgentis for
Andrew Manze and The English Concert. Susanna's recent engagements include performances of Elgar's Dream of
Gerontius, Rossini's Petite Messe Solennelle, Handel's Theodora and Jephtha, Scarlatti's Dixit Dominus and Mozart's
Requiem, the latter at the Three Choirs Festival. Future engagements include performances of Elgar's Musicmakers and
Sea Pictures, Verdi's Requiem, Mozart's Requiem and Messiah.
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A NDREW CARWOOD is one of the most versatile musicians of his generation, dividing
..his time between solo and consort singing and directing his own group at an international
level. He was a choral scholar at St John's College, Cambridge, a lay clerk at Christ Church,
Oxford, and Westminster Cathedral before holding the post of Director of Music at the
Brompton Oratory in London for five years .As a singer he is particularly known for his
performances of the English repertoire, from consort songs by William Byrd to the role of the
Male Chorus in Britten's Rape of Lucretia, and for music of the Baroque. He has performed
with many of the British ensembles both on disc and on the concert platform throughout
the world, including The Tanis Scholars, The Orlando Consort, Oxford Camerata and Pro
Cantione Antigua, and has undertaken solo roles for Sir Roger Norrington, Joshua Rifkin,
Harry Christophers, Richard Hickox, Paul McCreesh, Phillipe Herreweghe, Robert King
and Christopher Hogwood. His discography includes works by Hassler, Vivaldi, Haydn, Warlock, Howells, Poulenc,
Janacvek and Christopher Headington. As a conductor he works principally with The Cardinall's Musick and together
they have performed throughout the United Kingdom and Europe. He has become a widely acknowledged expert on
music of the sixteenth and seventeenth centuries and is also known for the scholarly and entertaining way in which he
introduces and narrates concerts, breaking down barriers between audience and performers and allowing the music to
speak in an even more eloquent way. Andrew has also worked a guest conductor with The Sixteen, The King's Consort,
Musica Reservata de Barcelona and the Aarhus Symphony Orchestra. He was the Music Advisor for the National
Theatre's 2001 production of Luther by John Osborne and is also Director of the Schola Cantorum at the annual Edington
Festival of Music within the Liturgy.

HRISTOPHER FOSTER . Educated at Newcastle University and the Britten-Pears
 School for Advanced Musical Studies, Christopher was a winner of the N.F.M.S. Young

Concert Artists' Award and a finalist in the Richard Tauber Competition at The Wigmore Hall.
He was also selected to take part in Thomas Allen's inaugural singing course at The Samlings in
the Lake District. His concert work has seen him perform throughout the UK and Europe with
orchestras such as the Royal Philharmonic Orchestra, BBC Symphony Orchestra, BBC Concert
Orchestra, Britten Sinfonia, Les Musiciens du Louvre and Concerto Köln and conductors such
as Pierre Boulez, Sir Andrew Davis, Mark Minkowski and Phillippe Herreweghe. This includes
concerts in Madrid of The Messiah at the Auditorio Nacional de Música, the B minor Mass
at the Teatro Monumental (for Spanish Television), the Latvian premiere of Elgar's Dream of
Gerontius, Mozart's Requiem at the Royal Festival Hall, a Bach cantata concert at The Wigmore Hall and the first English
performance of The Messiah in China, given in the Concert Hall of the Forbidden City, Beijing. Christopher has appeared
in many festivals and in radio broadcasts in France, Belgium, Holland and at home. For BBC Radio 3 these have included
Bach's St. Matthew Passion for the Henry Wood Promenade Concerts on two separate occasions (with Joshua Rifkin and
Trevor Pinnock), Bruch's Schön Ellen, Schumann's Manfred and Stravinsky's Le Rossignol (both at the Royal Festival Hall)
and the world premieres of Donizetti's cantata Christopher Columbus, and Britten's The Rescue of Penelope in the Aldeburgh
Festival.His recital work has been increasingly in demand over the last five years, with concerts in Newcastle, Gregynog,
Salisbury Festival, the City of London and two performances in The Banqueting House, Whitehall, with music from war-
inspired poetry ranging from English song, lieder, chanson to Glenn Miller. His operatic roles include Sam in Bernstein's
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Trouble in Tahiti (Gent, Belgium), Britten's The Traveller in Curlew River (covered for Opera de Rouen), Mozart's Figaro
and Count Almaviva (covered for Sir John Eliot Gardiner), Don Alfonso in Cosi fan tune (Britten-Pears School), Massetto in
Don Giovanni, Marcello in La bohème, Arthur in Maxwell Davies' The Lighthouse and for Pavilion Opera, Germont Pere in
La traviata, Morales and El Dancaïro in Carmen and Marullo in Rigoletto. His recordings include Purcell's Timon of Athens
conducted by Trevor Pinnock, Bach's Cantata No. 34 conducted by Sir John Eliot Gardiner both for Deutsche Grammophon
and Hotel Waiter in Britten's Death in Venice, conducted by Richard Hickox CBE.

ROBERT POULTON. Brighton born Robert Poulton studied at the Guildhall School of
Music and Drama and the National Opera Studio. He has subsequently sung principal

roles with all the major UK companies and in Europe. He made his professional debut singing
the Ferryman in Britten's Curlew River for BBCTV and then spent much of his early career at
Glyndebourne, winning the John Christie Award and the Esso/GTO Award.Among his many
roles are Count Almaviva Figaro's Wedding, Ned Keene Peter Grimes, Leander The Love

Le Nozze di Figaro, Prus The Makropulos Case, Golaud Pelléas et Mélisande, Marcello La
Bohéme and Germont La Traviata for Glyndebourne Touring Opera; Ned Keene and Starek	

for Three Oranges and the Animal Tamer/Acrobat Lulu for English National Opera; Figaro

Jenufa for Glyndebourne Festival Opera and Peter Hansel and Gretel for Welsh National
Opera and Opera Northern Ireland. He has also sung Figaro for Scottish Opera, Leander for Opera North, Falstaff for
Garsington and Bartolo Il Barbiere di Siviglia and Eugene Onegin for Grange Park. He recently made his Royal Opera
debut as Douphol in La Traviata.. Roles abroad include Harasta, Punch Punch and Judy and Starek for Netherlands Opera,
Don Giovanni, Prus and Leander for Opera Zuid, Minskman Flight for Vlaamse Opera and in the Adelaide Festival and
Ned Keene in Amsterdam, Nantes, Bremen, Copenhagen and Cologne. Recent roles include Don Alfonso Cosi fan Tutte,
Chorebus The Capture of Troy and Animal Tamer/Acrobat for ENO, Germont and Podesta Thieving Magpie at Opera
North, Leporello Don Giovanni and Bartolo for Garsington, Don Magnifico La Cenerentola at Grange Park and the Vicar
Albert Herring and the Foreman Jenufa and Minskman for Glyndebourne Festival Opera. Robert has also created roles
in many contemporary operas including The Vanishing Bridegroom by Judith Weir for Scottish Opera, The Juniper Tree
by Roderick Watkins for the Munich Biennale and the Almeida and, most recently, David Sawyer's From Morning to
Midnight for ENO. He has worked extensively with directors including Sir Peter Hall, Richard Jones, Nikolaus Lehnhoff,
Pierre Audi, David McVicar and Willi Deker. Robert has made many television recordings and appearances and has
performed extensively on the concert platform in all the major UK venues as well as Israel, Singapore, Oman, France,
Italy and Spain. Current projects include Leporello and Don Magnifico with Welsh National Opera, Marquis La Traviata
ENO, Falstaff at Grange Park and Zampano in the premiere of Luc van Hove's opera La Strada with Vlaamse Opera and
in Luxembourg.
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M
ICHAEL R. BUNDY, a graduate of Trinity College, Cambridge and the GSMD,
studied with Hugues Cuenod and Erich Vietheer. He has performed widely in diverse

genres with groups as varied as The Sixteen, The Orchestra of the Age of Enlightenment and
the Futurum Ensemble of Sweden, and was a member of the BBC Singers. His operatic
repertoire exceeds forty roles and he has travelled extensively, appearing twice at the opera
house in Mauritius. He has sung with English National Opera, Kent Opera, Scottish Opera
and the Royal Opera House, Covent Garden, and recently appeared with Theater Basel.His
Oratorio repertoire is catholic, performed in most of the cathedrals and major concert halls of
the UK, and has broadcast for BBC Radio 3 the oratorio Poemes Fransiscains by the organist-
composer Bonnal. Work with Trevor Pinnock and The English Concert has included Bach's
Saint Matthew Passion in Europe, Istanbul and Japan. He regularly appears as soloist with
Sir John Eliot Gardiner and the Monteverdi Choir & The English Baroque Soloists in works such as Berlioz L'Enfance du
Christ, Handel's Israel in Egypt, Bach's B Minor Mass and Haydn's Nelson Mass and the Odes and Masques of Purcell.
In 2005 he broadcast on BBC Radio 3 the role of Gobryas in Handel's oratorio Belshazzar with Robert King and the
King's Consort, and has recently sung Elgar's Dream of Gerontius in Ely and Rochester cathedrals and the Smetana Hall
in Prague.

He specialises in French melodie and a series of CDs featuring songs of Parisian organists – Widor, Vierne, Tournemire
etc – is due for release shortly, and a book discussing the same subject is due for publication in 2007. Other recordings
include Purcell's The Fairy Queen, with the Accademia Bizantia conducted by Ottavio Dantone.He maintains a strong
interest in contemporary music, performing Jonathan Harvey's Passion and Resurrection, and the premieres of Flowers
(John Hardy), Helen of Braemore (Eddie McGuire) and Cecilia Macdowall's Stabat Mater.On a lighter note, he frequently
broadcasts for BBC Radio 2, once singing a duet with Sarah Brightman, and has performed the roles of Olin Britt (Music
Man) and Mr Lindquist (A Little Night Music) in their series of Great American Musicals. He makes regular appearances
on the long-running variety show Friday Night is Music Night as a 'Star Singer

NICHOLAS WILKS has been Musical Director of Winchester Music Club since 2003,
 making his debut with a performance of Elgar's The Kingdom. Currently Master of

Music at Winchester College, from 1996-2004 Nicholas Wilks was Musical Director of the
Hampshire County Youth Orchestra. His musical education began as a Quirister at Pilgrims'
School, Winchester and continued as a music scholar at Cranleigh School. While reading
English at Christ Church, Oxford, Nicholas founded and conducted the Oxford Philharmonia.
He subsequently spent three years studying conducting and clarinet at the Royal Academy of
Music, London, where he was supported by generous funding from the Drapers' Company.
After leaving the Academy, he specialised in working with young musicians as Musical
Director of the Finchley Children's Music Group, conducting youth orchestras in London
and the Channel Islands, and as Musical Director of New Youth Opera. He has conducted
in Europe, South Africa (leading the first tour by a British youth orchestra since the fall of
apartheid) and Chile, and has broadcast on BBC2, 3 and 4, Classic FM and the BBC World
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Service. His opera credits include Eugene Onegin, Noye's Fludde, Der Freischutz, La Belle Helene and The Bartered
Bride. Nicholas conducted the premiere of Alec Roth's Earth and Sky at the BBC Proms in 2000, and was elected an
Associate of the Royal Academy of Music for professional distinction in 2001. His recordings for Somm of Britten's
Noye's Fludde and A Ceremony of Carols was a Sunday Telegraph Critic's Choice, and his new CD of music by Charles
Davidson has recently been released by Naxos as part of the Milken Archive series of American Jewish music. Nicholas
has recently been appointed Musical Director of the Winchester Symphony Orchestra with whom he has embarked on a
series of Brahms symphonies and concertos.

Winchester College Quiristers Choristers of a special kind

Winchester College Quiristers belong to a 600 year-old choir renowned for its excellence. They perform a wide
variety of music at home and abroad. They enjoy generous scholarships, a first rate all-round education, and a
particularly broad musical training which builds confidence, teamwork and a commitment to the highest standards.
For a boy with musical gifts, a Quiristership at Winchester College offers a special opportunity.

What the Quiristers say:
`As a Quirister you get to sing a very wide variety of music, not just sacred music and we sing in concerts all
over the world.' (Harry, 12)

The tours are the best thing but I also like recording CDs. It's hard work but at the end of it it's satisfying to
see the CD.' (Alex, 12)

`Boarding is great, especially the pillow fights. I never get homesick because I like being with my friends.'
(George, 10)

Boys usually become Quiristers in years 4,5 or 6. Enquiries are welcome from year 2 onwards.

Singing auditions for Quiristerships are held every year in November at the Pilgrims' School, Winchester, and informal voice tests
can be arranged at any time. Please contact the Registrar for further information at The Pilgrims' School, 3, The Close, Winchester
S023 9LT (Tel: 01962 854189; email: infor@pilgrims-school.co.uk; website: www.thepilgrims-school.co.uk).
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