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Winchester Music Club wishes to acknowledge the support given to this concert by:
David Cairns for the concert notes

Paul Provost for accompanying at rehearsals

NOTICES

Please ensure that your mobile phone is switched off for the duration of the concert

Please take note of the nearest emergency exits to your seats

Smoking is not permitted in the Cathedral

WINCHESTER MUSIC CLUB was founded by George Dyson in 1925 shortly after his appointment as Master of
Music at Winchester College.  Sir George, as he later became, was very active in the music life of

Winchester and devoted a great deal of his time to WMC and the Winchester and County Music Festival, as it
then was.  Through his influence WMC and Winchester College Glee Club began the practice of singing one of
the great choral works in Winchester Cathedral each year, a custom which continues with a concert every
Autumn.  In addition the WMC performs a concert in New Hall, Winchester College each Spring.  The current
Master of Music, Nicholas Wilks, is also the Music Director of WMC and conducts tonight’s performance of Missa
Solemnis.  WMC is very grateful for the support which it has received from all the Masters of Music since Sir
George’s tenure of office.  The Governing Body has given further support in practical ways by making available
Music School for rehearsals and New Hall for concerts.  This generosity is very greatly appreciated.  Now in
its eighty-third season WMC has great pleasure in welcoming you to this concert.

Christopher Green (Chairman)
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Mass in D MISSA SOLEMNIS op. 123 (1819-23)
Ludwig van Beethoven (1770-1827)

i.  Kyrie
ii. Gloria
iii. Credo
iv. Sanctus-Osanna-Praeludium-Benedictus
v. Agnus Dei

For Beethoven, the composition of the Missa solemnis was the supreme challenge of his life.  The
occasion it was intended for may have been the enthronement of his friend and patron Archduke
Rudolf as Archbishop of Olmütz in March 1820; but from the first Beethoven saw it as something far
transcending earthly ceremonial.  It would be a summing-up of Western liturgical music, the last
word on ancient, ever-present concerns central to the human spirit, and at the same time an
expression of his own beliefs and feelings, his personal reaction to God the maker of all things visible
and invisible.

In the event the Mass was nowhere near ready for the service of installation, and was not completed
until more than two years later.  Other preoccupations intervened, and other compositions,
including the three piano sonatas opp. 109, 110 and 111 and the Diabelli Variations.  More than that,
the Mass itself demanded time: time to study the works of his predecessors – not only the Viennese
Masses of Haydn and others but also Bach and Handel and, beyond them, Palestrina – and to solve
the special problems it posed, problems not answerable to a deadline.

Chief among them was the sheer variety of ideas and emotions contained in the Mass, particularly in
the Gloria and the Credo.  Earlier composers might have been content to glide over them in the
interests of musical continuity; Beethoven was not.  But, given his determination to make the music
faithfully reflect every shade of meaning, the task he set himself was formidable: how to discipline
the abundance of musical imagery generated by his passionate response to the text of the Mass and
shape it into coherent musical form.  He must do full justice to its fundamental truths – the
juxtaposition of the awesome grandeur of God and the littleness of deluded, erring humanity, the
mystery of the Incarnation, following straight on from the celebration of 'the Father by whom all
things were made', the miracle of the elevation of the Host and the descent of the godhead,
succeeding the Hosanna's hymn of praise, and the final prayer for peace – yet not be overwhelmed
by the intensity of emotion they aroused in him.  His mission was to write a work which fulfilled the
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promise of the words that he inscribed on the first page of the score – 'From the heart: may it go to
the heart' – while remaining true to his lifelong principles of order and unity.

It was perhaps inevitable that the result should have seemed to many, for a long time, eccentric,
quirky, alarmingly and wilfully unorthodox, and altogether too extreme for comfort. Beethoven
could have retorted that comfort was not what he was concerned with, and that the Mass, of all
subjects, demanded extreme measures.  Certainly, the music's continual shifts in dynamics and mood
and its unremitting intensity of expression made, and still make, merciless claims on the stamina,
technique and musical understanding of its performers.  Beethoven's answer to that would have been
the one he gave when his violinist friend Schuppanzigh complained of the difficulty of the late
quartets: 'Do you suppose I consider your wretched fiddle when God speaks to me?'  And God speaks
to him more directly in the Missa Solemnis than in any other of his works.

Its unorthodoxy, however, is largely the invention of critics.  The musical gestures of the work are
rooted in tradition (sometimes in a tradition by then forgotten: some of the most inspired strokes
look back to the pre-Baroque).  Right from the outset, in the dotted rhythm derived from the word
'Kyrie' that dominates the opening movement, Beethoven declares his allegiance to immemorial
practice.  The uprushing scales at the beginning of the Gloria translate the prescribed gestures of
the liturgy quite literally: the priest raising his arms in jubilation, then lowering his head at
'adoramus te' (duly reflected in an abrupt, awed pianissimo).  What musical idea could render 'Et
incarnatus est' with less quirkiness than the remote, austere sound of the Dorian mode (prompted
by a sixteenth-century treatise consulted by Beethoven in the library of Archduke Rudolf)?  What
could be more apt than the incomplete chord on which the Crucifixus comes to its brief, hushed rest,
before the shout of 'Et resurrexit'?  In both these cases the momentous news is announced by the
tenors – another bow to the past.

What Beethoven does with the tradition is another matter.  His 'Kyrie' has the choir starting half a
bar early, on the weak beat – so that the trumpets and drums, entering on the strong beat, give the
prayer added force – and then the soloists emerging dramatically from the body of choral sound like
a religious equivalent of the solo woodwind phrases at the beginning of the Seventh Symphony.  The
Gloria's scales are the 'rushing mighty wind' of Pentecost itself.  Again, earlier composers may have
emphasised the 'et' that occurs so often in the Creed, but Beethoven the dramatist uses it in such a
way as to evoke a stammering, incredulous wonder.  In his hands the conventional rising scales at 'Et
ascendit in coelum' ('and ascended into heaven') bring before us the very joy of the disciples running
like mad things to share the news with the world.

If the often frowned-on noises of warfare in the 'Dona nobis pacem' are not new – Haydn's Mass in
Time of War provided only the most recent precedent – Beethoven gives them a fierce immediacy
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unequalled before.  We see the swirl of dust of the advancing column, before the martial fanfares
sound, and later the terrifying 'club-footed march' (in Joseph Kerman's phrase).  Yet these images,
far from intruding, bring finally into the open a persistent feature of the score.  The pulsation of
trumpets and drums is prominent from the first page of the Kyrie, and recurs throughout, even in
the quietest, most devotional passages.  The whole work, in a sense, is a 'mass in time of war',

How otherwise?  Beethoven's Mass could not conceivably satisfy those who liked their religious music
to be consoling.  There was no consolation to give.  The human race made it impossible.  His final
movement could only be, as the composer wrote in the score, 'a prayer for inner and external peace'
– for an end not merely to the warfare that had been part of so much of the life of his time but to
the whole senseless ferocity of humankind.  The frenzied orchestral fugue to which, with a sudden
shift of perspective, the choir's exultant repeated 'pacem' gives way suggests the human ant-heap
seen from the viewpoint of God.  It leads inexorably to the second irruption of war and the desperate
cry, 'Lamb of God, grant us peace'.

The urgency of that cry is a central reality of the Missa solemnis.  It rises up behind the noble breadth
of the Kyrie, and we hear it from then onwards.  Hence the length of the 'Qui tollis', a slow movement
in the midst of the generally fast-moving Gloria, and the pleading, impassioned character of its
musical expression.  Beethoven can offer no more than gleams of hope, visions.  Visions of heaven
opening, in the coda of the Credo; visions of blessing, in the serenity of the Benedictus, with its
celestial violin solo, spinning ceaselessly, and its beautiful choral unisons; visions of pastoral
tranquillity, in the memorable passage for staccato strings and woodwind, ascending and
descending, in the penultimate page of the work.  But he is too truthful to crown his Mass with a
grandly decisive conclusion.  The distant drum-taps of war continue to punctuate the whispered
'pacem' almost to the end.  When they have faded and the last 'Grant us peace' has sounded,
Beethoven allows himself just a couple of brusque chords to round off all the grandeurs and
sublimities that have gone before.

© David Cairns
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St Lawrence House
Dental Practice

A Long Established Private Practice Providing Quality Individual Care
Our philosophy of care, competence and continuing education ensures we

provide up to date treatment in all aspects of dentistry
• Cosmetic dentistry   • Crown & bridge work

• Implants  • Root canal treatment
• Anxious patients welcome  • Dental hygienist

• Private parking

For a Brochure or Consultation Without Obligation Call

Winchester 01962 853489
St Lawrence House, Barnes Close, St Cross, Winchester SO23  9QX

H. Cooper BDS MGDSRCS
S. Larcombe BDS DGDP(UK)

ROMSEY ABBEY
10 May 2008 at 7:30pm

ROSSINI: Petite Messe Solenelle

Claire Seaton (soprano)
Elinor Carter (alto)

Colin Howard (tenor)
Jimmy Holliday (bass)

David Burgess (conductor)

WINCHESTER CATHEDRAL
17 May 2008 at 7:30pm

BACH: St Matthew Passion

 Benjamin Hulett (tenor) - Evangelist
Jimmy Holliday (bass) - Christ

Katy Butler (soprano)
Nick Pepin (counter tenor)

Edward Goater (tenor)
Alex Ashworth (bass)

Derek Beck (conductor)

Forthcoming Concerts

Winchester & County Music Festival
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‘A hub of pure chic...perfect for fitting out your house
as well as your wardrobe’ Vogue

‘Cute lifestyle boutique The Hambledon is filled with
only the dandiest labels’ Elle Deco

‘A stylish mix of designer clothes and goodies for the
home’ Homes & Gardens

10 The Square, Winchester SO23 9ES
T 01962 890055 F 01962 890066
E shop@thehambledon.com
W thehambledon.com

THE HAMBLEDON
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An all-weather
undercover

attraction packed
with

hands-on activities

open daily 10am - 4pm

• 100 hands-on
 science exhibits
• café
• shop
• holiday activities
• science shows
• birthday parties
• full disabled access
• free car park
• extensive education
 service

www.intech-uk.com

Intech Science Centre, Telegraph Way,
Morn Hill, Winchester, SO21 1HX

Tel 01962 863791, email hctc@intech-uk.com

The Original
since 1976
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KYRIE

Kyrie eleison.

Christe eleison.

Kyrie eleison.

GLORIA

Gloria in excelsis Deo. Et in terra pax
hominibus bonae voluntatis. Laudamus te.
Benedicimus te. Adoramus te. Glorificamus te.

Gratias agimus tibi propter magnam
gloriam tuam.

Domine Deus, Rex coelestis, Deus Pater
omnipotens. Domine Fili unigenite, Jesu Christe.
Domine Deus, Agnus Dei, Filius Patris.

Qui tollis peccata mundi, miserere nobis.
Qui tollis peccata mundi,
suscipe deprecationem nostram.
Qui sedes ad dexteram Patris, miserere nobis.

Quoniam to solus Sanctus. Tu solus
Dominus. Tu solus Altissimus, Jesu
Christe. Cum Sancto Spiritu

in gloria Dei Patris.
Amen.

KYRIE

Lord, have mercy on us.

Christ, have mercy on us.

Lord, have mercy on us.

GLORIA

Glory to God in the highest, and on earth peace
to men of good will. We praise Thee,
we bless Thee, we adore Thee, we glorify Thee.

We give Thee thanks for Thy great
glory.

O Lord God, heavenly King, God the Father
almighty. O Lord Jesus Christ, the only-begotten
Son! O Lord God, Lamb of God, Son of the
Father.

Who takest away the sins of the world,
have mercy upon us. Who takest away
the sins of the world, receive our
prayer. Who sittest at the right hand of
the Father, have mercy upon us.

For Thou only art holy. Thou only art Lord.
Thou only, O Jesus Christ, art
most high, together with the Holy Ghost

in the glory of God the Father.
Amen.

MISSA SOLEMNIS
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CREDO

Credo in unum Deum, Patrem omnipotentem,
factorem coeli e terrae, visibilium
omnium et invisibilium. Credo
(Et) in unum Dominum Jesum Christum,
Filium Dei unigenitum. Et ex
Patre natum ante omnia saecula.
Deum de Deo, lumen de lumine,
Deum verum de Deo vero. Genitum,
non factum, consubstantialem Patri:
per quem omnia facta sunt. Qui propter
nos homines et propter nostram salutem
descendit de coelis.

Et incarnatus est de Spiritu Sancto ex
Maria Virgine:

Et homo factus est.

Crucifixus etiam pro nobis: sub Pontio
Pilato passus, et sepultus est.

Et resurrexit tertia die secundum
Scripturas.

Et ascendit in coelum: sedet ad dexteram
Patris. Et iterum venturus est cum
gloria, judicare vivos et mortuos: cujus
regni non erit finis.

Credo (Et) in Spiritum Sanctum, Dominum, et
vivificantem: qui ex Patre
Filioque procedit.

CREDO

I believe in one God, the Father almighty,
maker of heaven and earth,
and of all things visible and invisible. I
believe (And) in one Lord Jesus
Christ, the only-begotten Son of God,
born of the Father before all ages; God
of God, light of light, true God of true
God; begotten not made; consubstantial with
the Father: by Whom all
things were made. Who for us men,
and for our salvation, came down from
heaven.

and was incarnate by the Holy Ghost,
of the Virgin Mary:

and was made man.

He was crucified also for us, suffered
under Pontius Pilate, and was buried.

And the third day He rose again according to the
Scriptures.

And ascended into heaven: He sitteth
at the right hand of the Father. And He
shall come again with glory to judge
the living and the dead: and His Kingdom shall
have no end.

I believe (And) in the Holy Ghost, the
Lord and giver of life: Who proceedeth from the
Father and the Son.
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Qui cum Patre et Filio simul adoratur et
conglorificatur:
qui locutus est per Prophetas: Credo
(Et) in unam sanctam catholicam et
apostolicam Ecclesiam. Confiteor
unum baptisma, in remissionem peccatorum. Et
exspecto resurrectionem mortuorum.

Et vitam venturi saeculi.
Amen.

SANCTUS

Sanctus, Sanctus, Sanctus Dominus,
Deus Sabaoth.

Pleni sunt coeli et terra gloria tua.

Osanna in excelsis.

Benedictus, qui venit in nomine Domini. Osanna
in excelsis.

AGNUS DEI

Agnus Dei, qui tollis peccata mundi:
miserere nobis. Agnus Dei,

Dona nobis pacem.

Who together with the Father and the
Son is adored and glorified:
Who spoke by the Prophets. I believe (And)
in one holy catholic and apostolic
Church. I confess one baptism for the
remission of sins. And I await the resurrection of
the dead.

And the life of the world to come.
Amen.

SANCTUS

Holy, Holy, Holy, Lord God of hosts.

Heaven and earth are full of Thy glory.

Hosanna in the highest.

Blessed is He that cometh in the name
of the Lord.  Hosanna in the highest.

AGNUS DEI

Lamb of God, Who takest away the
sins of the world, have mercy on us.
Lamb of God,

grant us peace.
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TONIGHT’S PERFORMERS

 Claire Seaton. Born in Wolverhampton, Claire studied at the Birmingham School of
Music, at the Royal Academy of Music with Rae Woodland and Kenneth Bowen, and
subsequently with Linda Esther-Grey.  She joined Kent Opera during her final year at the
Academy, was awarded the Wessex Glyndebourne Association Prize in 1998 and in 1999 made
her Glyndebourne Festival Opera debut singing the role of Vitellia (La Clemenza di Tito).
Further engagements at Glyndebourne included covering the roles of Ellen Orford (Peter
Grimes) and the Countess (Le Nozze di Figaro), followed by contracts with Opera de Lyon and
Opera Europa.  One of the country’s most adaptable sopranos, Claire also enjoys remarkable
success in the early music field where she has worked with ensembles such as The Tallis
Scholars and the Gabrieli Consort, with whom she made her BBC Proms debut in Handel’s Dixit
Dominus. She has also recorded the soprano solos in Allegri’s Miserere for Regent Records.
Claire’s oratorio experience is extremely broad and she is particularly renowned for her
performances of Verdi’s Requiem, Brahms’ Requiem and Mozart’s C Minor Mass. Recent
engagements have included Strauss’s Four Last Songs, Gershwin’s Porgy and Bess and Vaughan Williams’ Sea Symphony
at the Barbican, Britten’s War Requiem at the St David’s Festival, Elgar’s The Kingdom in Hereford Cathedral, and the
world premiere of Jonathan Dove’s The far theatricals of day for Nicholas Cleobury which has recently been released by
Fleet Street Records.  In addition to the Allegri and Dove, Claire’s discography also includes the role of The Believer in
Rutland Boughton’s Bethlehem for Naxos and she has recently recorded Pergolesi’s Stabat Mater with the counter tenor
Andrew Watts, again for Fleet Street Records.Forthcoming engagements include Elgar’s Apostles in Winchester.

 Susanna Spicer. One of the first female choral scholars at Trinity, Cambridge, Susanna
subsequently studied at London’s Guildhall and at the Britten-Pears School in Snape.  A highly
experienced concert singer, her solo engagements have included appearances at the Royal
Festival Hall with Simon Rattle and the London Philharmonic Orchestra in Stravinsky’s Mass
and with Kurt Masur and the LPO in Debussy’s Le Martyre de Saint Sebastien (both for Radio
3), at the Royal Albert Hall with David Willcocks in Messiah and Elijah, at the Queen Elizabeth
Hall in Vaughan Williams’ Serenade to Music with the English Chamber Orchestra and at the
BBC Proms in Schubert’s Die Verschworenen with the Orchestra of the Age of Enlightenment
and Nicholas McGegan.

She sang in Trevor Pinnock’s performances of Bach’s St John and St Matthew Passions in
Europe, Japan and Turkey and has performed all the major works of the oratorio repertoire in
the UK’s principal concert halls and cathedrals.  These include Mahler’s Eighth Symphony in
Edinburgh’s Usher Hall, Verdi’s Requiem in the Barbican, Elgar’s The Apostles in Winchester Cathedral, Beethoven’s
Missa Solemnis in The Maltings, Snape and Mozart’s Requiem at the Three Choirs Festival.  She has sung for Glyndebourne
Festival Opera, Kent Opera and Opera de Lyon and her recordings include Paul Patterson’s Missa Brevis with the LPO,
Poulenc’s Le Dialogue des Carmelites with Kent Nagano, Britten with The Finzi Singers, Beethoven’s Choral Fantasia and
works by Percy Grainger with John Eliot Gardiner and Biber’s Missa Christi resurgentis for Andrew Manze and The English
Concert.



15

 Andrew Mackenzie-Wicks. Andrew Wicks was a chorister at Chichester Cathedral
and a choral scholar at Durham. He graduated in music from Durham University and then studied
singing and performance at the Royal Northern College of Music. The Countess of Munster Musical
Trust assisted his studies.

He has appeared with the major British Opera companies including Glyndebourne Festival, English
National Opera, Scottish Opera, Welsh National Opera, Opera North, Grange Park Opera, Opera
Northern Ireland, Dublin Opera Theatre Company, Buxton Festival Opera and English Touring
Opera. He has performed roles ranging from Handel and Mozart to Rossini, Donizetti, Puccini,
Richard Strauss and extending into contemporary works by Stravinsky, Prokofiev and Britten.

His concert career includes performances throughout Britain, Europe, and at the BBC Proms. He
has toured with the Monteverdi choir under John Eliot Gardiner, the Gabrieli consort under
McCreesh, and the King's Consort. Recent performances include Mozart Requiem and C min Mass in the U.S.A. and Europe;
a televised performance of Handel La Ressurezione in Rome; Christmas Oratorio in Copenhagen, Messiah in Mexico City and
War Requiem in Germany and Russia.

Andrew Lives in Lewes, Sussex, with his wife and three children.

 Christopher Foster. Educated at Newcastle University and the Britten-Pears School for
Advanced Musical Studies, Christopher was a winner of the N.F.M.S. Young Concert Artists' Award
and a finalist in the Richard Tauber Competition at The Wigmore Hall.  He was also selected to take
part in Thomas Allen’s inaugural singing course at The Samlings in the Lake District .

His concert work has seen him perform throughout the UK and Europe with orchestras such as the
Royal Philharmonic Orchestra, BBC Symphony Orchestra, Les Musiciens du Louvre and Concerto Köln
and conductors such as Pierre Boulez, Sir Andrew Davis, Mark Minkowski and Phillippe Herreweghe.
Performances include the Latvian premiere of Elgar’s Dream of Gerontius, Mozart’s Requiem at the
Royal Festival Hall and Handel’s Messiah in China, at the Concert Hall of the Forbidden City, Beijing
– believed to be its English premiere.

Christopher has appeared in many festivals and in radio broadcasts in France, Belgium, Holland and at home.  These have
included Bach’s St. Matthew Passion for the Henry Wood Proms on two separate occasions, Schumann’s Manfred and
Stravinsky’s Le Rossignol (both at the Royal Festival Hall) and the world premiere Britten’s The Rescue of Penelope in the
Aldeburgh Festival.  His recital work is increasingly in demand with specially created programmes of music from war-inspired
poetry ranging from English song, lieder, chanson and even on to Glenn Miller.

Earlier engagements this year have included Vaughan Williams’ Serenade at the Three Choirs Festival, Elgar’s Sea
Pictures, The Musicmakers and The Kingdom, Beethoven’s 9th Symphony, Bach’s St John Passion and several anniversary
performances of Mozart’s Requiem. Forthcoming concerts include Beethoven’s Missa Solemnis, Verdi’s Requiem, Bach’s
Christmas Oratorio, Rossini’s Petite Messe Solennelle, Haydn’s St Cecilia Mass, Vivaldi’s Gloria, Beethoven’s Mass in C
and Handel’s Semele.
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His operatic roles include Sam in Bernstein’s Trouble in Tahiti (Gent, Belgium), Britten’s The Traveller in Curlew River
(covered for Opera de Rouen), Mozart’s Figaro and Count Almaviva (covered for Sir John Eliot Gardiner), Don Alfonso in Così
fan tutte (Britten-Pears School), Marcello in La bohème, Arthur in Maxwell Davies’ The Lighthouse and Germont Père in La
traviata (Pavilion Opera).  His recordings include Purcell’s Timon of Athens conducted by Trevor Pinnock, Bach’s Cantata
No. 34 conducted by Sir John Eliot Gardiner both for Deutsche Grammophon and Hotel Waiter in Britten’s Death in Venice,
conducted by Richard Hickox CBE.

Forthcoming engagements include: Bach’s Christmas Oratorio in Leamington Spa, Handel’s Messiah at St. James’, Pic-
cadilly and Bach’s St John Passion in Nottingham City Hall.

 Nicholas Wilks. Nicholas Wilks has been Musical Director of Winchester Music Club since
2003, making his debut with a performance of Elgar’s The Kingdom. Currently Master of Music
at Winchester College, from 1996-2004 Nicholas Wilks was Musical Director of the Hampshire
County Youth Orchestra. His musical education began as a Quirister at Pilgrims’ School,
Winchester and continued as a music scholar at Cranleigh School. While reading English at Christ
Church, Oxford, Nicholas founded and conducted the Oxford Philharmonia. He subsequently
spent three years studying conducting and clarinet at the Royal Academy of Music, London,
where he was supported by generous funding from the Drapers’ Company. After leaving the
Academy, he specialised in working with young musicians as Musical Director of the Finchley
Children’s Music Group, conducting youth orchestras in London and the Channel Islands, and as
Musical Director of New Youth Opera. He has conducted in Europe, South Africa (leading the first
tour by a British youth orchestra since the fall of apartheid) and Chile, and has broadcast on
BBC2, 3 and 4, Classic FM and the BBC World Service. His opera credits include Eugene Onegin,
Noye’s Fludde, Der Freischutz, La Belle Helene and The Bartered Bride. Nicholas conducted the premiere of Alec Roth’s
Earth and Sky at the BBC Proms in 2000, and was elected an Associate of the Royal Academy of Music for professional
distinction in 2001. His recordings for Somm of Britten’s Noye’s Fludde and A Ceremony of Carols was a Sunday Telegraph
Critic’s Choice, and his new CD of music by Charles Davidson has recently been released by Naxos as part of the Milken
Archive series of American Jewish music. Nicholas has recently been appointed Musical Director of the Winchester
Symphony Orchestra with whom he has embarked on a series of Brahms symphonies and concertos.
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The difference is

Eyewear for the discerning

10 The Parade
Bournemouth Road

Chandlers Ford
SO53 3DB

02380 252428

Bay Tree House
26 West Street

Alresford
SO24 9AT

01962 733269

60-61 High Street
Winchester
SO23 9BX

01962 853082

Also at Alton, Hedge End, Caterham, Croydon and Purley

For further information or
to apply for membership
please contact the Secretary

Mrs Janette Lloyd
6 Oliver’s Battery Gardens

Winchester SO22 4HF
01962 851915

mrsjanettelloyd@hotmail.com

Sing with Winchester Music Club

Calling all tenors and basses!

WMC is always interested in recruiting new singing members
and we are particularly keen to recruit new tenors and basses,

 so come along and join the fun!

Winchester Music Club has a strong base of over 100 singing members,
augmented by Winchester College Glee Club and Quiristers for some
concerts.  If you would like to join a dynamic choral society led by an
outstanding musical director please consider applying for an audition.
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VIOLIN 1
Brian Howells, leader

David Amos
Tom Dutton
Peter Marsh

Kirsty Robertson
Melinda Samms
Richard Shorter

Rebecca Totterdell

VIOLIN 2
Patricia Elkington

Bernard Green
Paul Jeffery
Ursula Payne
John Sargent
Anne Shorter
Prue Skinner

VIOLA
Simon Clothier
Gill Collymore
Richrad Daniel
Tim Griffiths
Margy Jeffery

Libby Merriman
Philly Sargent
Louise Woods

CELLO
Steve Clarke

Angie Janssen
Fannie Leigh

Catherine Mitchell
Fiona Smith
Anne Stow

BASS
Andy Baker
Barry Glynn

FLUTE
Joanna Kidman

Claire Lund

OBOE
Andy King

Helen Scarborough

CLARINET
Jane Denley
Janet Herson

BASSOON
Eric Butt

Anna Meadows

CONTRA BASSOON
David Lock

HORN
Mark Kane
Allan Mead

Laura Tanner
Peter Widgery

TRUMPET
Ian MacKenzie

Paul Speed

TROMBONES
Matt Harrison

Ian Jones
Huw Llewellyn

TIMPANI
Paul Lovegrove

Winchester Music Club Orchestra
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SOPRANOS

Elaine Biddle
Liz Hake

Sarah Hard
Jean Hart

Janette Lloyd
Mettelise Lloyd
Katie Mydlarz

Miranda Passey
Diana Preston

Pamela Sargent
Barbara Shaw
Betty Spencer

Christine Targett
Helen Webb
Sue Webb

Heather Willson

Caroline Andrews
Dominique Beral

Jenny Brown
Sarah Carruthers
Carrie Eisenhauer

Jenny Faber
Welly Green

Romy Halliwell
Anna Harris
Jane Jessop
Ann Johns

Alison Latcham
Gabi McKeown

ALTOS

Jane Anderton
Pat Carruthers

Sue Clark
Angela Clarkson

Valerie Cork
Sarah Ede

Angela Garrett
Gillian Harris

Jan Gwynne-Howell
Grace Honeysett
Maureen Jackson

Nicola Keene
Carol Leighton-Davis
Barbara Longlands

Lizzie Lowe
Ros Nell

Rachael Newman
Pat Pearce

Angela Ryde-Weller

Jillian Andrews
Georgina Busher

Jill Curtis
Alison Deveson
Elizabeth Duff

Isabel Elton
Pamela Jones

Jo Lloyd
Alex Pugh

Janet Rowland-White
Anne Sharpe

Debbie Sthamer
Lucia Taylor
Anne Tubbs

Francine Weller

TENORS

Michael Elton
Julian Harvey
Steve Hynard

John Parry-Jones
Brian Purkiss
Jim Sampson

Trevor Stickland
Len Tatham
Jack Walters

BASSES

Peter Albertini
Andrew Carruthers

Robin Cork
Jeremy Daniel

Bob Frost
Bob Jones
Ian Lowe

David Morgan
Hugh Peers

Arnold Renwick
Bruce Ryde-Weller

John Satchell
John Stanning

Guy Stephenson
Roy Weller

Winchester Music Club Choir
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Winchester College Glee Club

Winchester College New Hall
2 March 2008 at 7:30pm

BRAHMS Violin Concerto with Hideki Tanimura
conducted by Nicholas Wilks

MOZART Mass
conducted by Neil Chippington

Tickets £10 (College members free)  from Mrs S Cameron-Clarke
Winchester College Music School, Culver Road

Winchester SO23 9JF
(01962 621122)

SAE required and cheques payable to "Winchester College"

Winchester College Quiristers

Winchester College Quiristers belong to a 600 year-old choir renowned for its excellence.  They perform a wide variety of
music at home and abroad.  They enjoy generous scholarships, a first rate all-round education and a particularly broad
musical training which builds confidence, teamwork and a commitment to the highest standards.  For a boy with musical gifts,
a Quiristership at Winchester College offers a special opportunity.

Boys usually become Quiristers in years 4, 5 or 6.  Enquiries are welcome from year 2 onwards.

Please contact the Registrar for further information at The Pilgrims’ School, 3, The Close, Winchester SO23 9LT
Telephone 01962 854189; email  info@pilgrims-school.co.uk;  website  www.thepilgrims-school.co.uk
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Winchester Music Club has a strong base of over 100
singing members which is often augmented by
Winchester College Glee Club and Quiristers.  But WMC
also benefits from the support of non-performing, music
loving members - our Friends.
In addition to the knowledge that they are helping to
support the artistic activity of the Club, which provides
a major contribution to the programme of music
available in the Winchester area, Friends receive the
additional benefits of

 Preferential booking for WMC concerts
 Complimentary programme for each concert
 Regular newsletter covering WMC activity
 Invitation to all WMC social events

The Friends annual subscription is currently £25 and
there is a discount if two people from the same
household become Friends in which case the combined
annual subscription is £45.
Friends are also encouraged to pay their subscriptions
as a Gift Aid contribution since the Club can benefit
from the associated reclaim of tax.

Please see the application form on the next page.

Friends of
Winchester Music Club
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Friends of Winchester Music Club
Application Form

Please tick the following box if you DO NOT wish to have your name(s) listed in the WMC concert programmes

NAME1

ADDRESS

TELEPHONE

NAME2

EMAIL

I enclose a payment of
  £25 (one Friend)
  £45 (two Friends)
made payable to Winchester Music Club

Gift Aid Declaration - UK taxpayers only

I wish all donations I make to Winchester Music Club to be treated as Gift Aid Donations.  This declaration applies to
all subscriptions/donations I make on or after 6 April 2007.

I expect to pay an amount of income tax and/or capital gains tax at least equal to the tax the charity reclaims on my
donations in the tax year.

Signed.......................................Date...........................

Please return completed form to:
The Secretary Winchester Music Club, 6 Oliver’s Battery Gardens, Winchester, SO22 4HF.
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Vice Presidents:
The Dean of Winchester: The Very Reverend James Atwell
The Headmaster of Winchester College: Dr Ralph Townsend

The Right Worshipful, the Mayor of Winchester: Cllr Chris Pines

Chairman: Christopher Green
Hon. Secretary: Janette Lloyd

Hon. Treasurer: Liz Hake

Executive Committee
Andrew Carruthers

Welly Green
Rodger Hake
Lizzie Lowe

Angela Ryde-Weller
Co-opted Members

Joanna Selborne
Jack Walters

Rehearsals for the Choir are held weekly during term time from September to March on Fridays at
7:30pm in Winchester College Music School, Culver Road.  If you would like to audition for the Choir or
receive any further information, please contact the Secretary, Mrs Janette Lloyd, 6 Oliver’s Battery
Gardens, Winchester SO22 4HF telephone 01962 851915 or email mrsjanettelloyd@hotmail.com,  or visit our
website www.winchestermusicclub.org.uk

Winchester Music Club is affiliated to Making Music, which represents and supports amateur choirs, orchestras and
music promoters throughout the United Kingdom

Winchester Music Club is a registered charity No. 1095619
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Forthcoming Concert
Winchester Music Club and Orchestra

Saturday 15 March 2008
Winchester College New Hall

7:30pm

                 Rossini Petite Messe Solennelle

                 Puccini I Crisantemi

Conductor
NICHOLAS WILKS

Soloists:  Katherine Bond, Sarah Shorter, Lynton Atkinson, Jamie Hall
Accompanists:  Malcolm Archer and Paul Provost

Tickets £16 and £12 all unreserved

www.winchestermusicclub.org.uk
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