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ACKNOWLEDGEMENTS

Winchester Music Club wishes to acknowledge the support given to this concert by
Paul Provost for accompanying at rehearsals

NOTICES

Please ensure that your mobile phone is switched off for the duration of the concert

Please take note of the nearest emergency exits to your seats

Smoking is not permitted in the Cathedral

WINCHESTER MUSIC CLUB was founded by George Dyson in 1925 shortly after his appointment as Master of
Music at Winchester College.  Sir George, as he later became, was very active in the music life of
Winchester and devoted a great deal of his time to WMC and the Winchester and County Music Festival, as it
then was.  Through his influence WMC and Winchester College Glee Club began the practice of singing one
of the great choral works in Winchester Cathedral each year, a custom which continues with a concert every
Autumn.  In addition the WMC performs a concert in New Hall, Winchester College each Spring.  The current
Master of Music, Nicholas Wilks, is also the Music Director of WMC and conducts tonight’s performance of
Belshazzar’s Feast.  WMC is very grateful for the support which it has received from all the Masters of Music
since Sir George’s tenure of office.  The Governing Body has given further support in practical ways by
making available Music School for rehearsals and New Hall for concerts.  This generosity is very greatly
appreciated.

In May of this year WMC welcomed the world famous soprano  Dame Kiri Te Kanawa to Winchester for a
Charity Concert which was hugely successful and raised £24,000 for the Rose Road Association and £4,500
for the Trinity Centre, two very deserving local charities.

Now in its eighty-fourth season WMC has great pleasure in welcoming you to this concert.

Christopher Green (Chairman)
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Brian Howells leader
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Nicholas Wilks conductor
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This Evening’s Concert

This evening’s programme draws together important strands in the music written in England during
the first half of the last century. These strands might be termed the overtly ceremonial and the
introspectively spiritual. Although Belshazzar’s Feast is by and large an extrovert work, whose
sensibility has more in common with the paganism of Stravinsky’s Rite of Spring than the Roman
Catholicism of Elgar’s oratorios, it deals with spiritual matters – in particular the homesickness of
spiritual exile and the desecration of the sacred.

The earliest of the three works is the Five Mystical Songs, which Vaughan Williams wrote between
1906 and 1911. Vaughan Williams’s choice of George Herbert’s poetry was of a piece with his love
of 16th and 17th century music and literature. This passion was a constant throughout his life, and
was the inspiration behind his settings of Shakespeare (The Serenade to Music), the masque Job
(with its Elizabethan dances), the Fantasia on a theme by Thomas Tallis and his Fantasia on
Greensleeves. Unlike Herbert, Vaughan Williams was an agnostic, but his spiritual life was
profoundly important to him, and his raw material was often Christian (as in his performances of
Bach’s St Matthew Passion and his own Mass in G minor and Benedicite). Vaughan Williams chose
poems from George Herbert’s posthumous 1633 collection The Temple. As he lay dying, Herbert
had apparently given the manuscript of The Temple to a friend, telling him to publish the work if
he thought his poetry might "turn to the advantage of any dejected poor soul", and if not, to burn
it. Vaughan Williams’s settings are sensitive to the mood of Herbert’s poetry, but he does not
allow the music to become enslaved to every nuance of meaning in Herbert’s often dense
argument. Instead, the music has a marvellous sweep, in which the inspiration of each poem seems
caught on the wing. Sometimes the chorus echoes the baritone soloist with interjections which
reinforce what he has just sung, as in Easter. In I got me flowers, the chorus shadows the soloist at
the end, joining in a joyously unison proclamation of “There is but one, and that one ever.” The
choir is also held in reserve until the conclusion of Love bade me welcome, intoning wordlessly the
plainchant O Sacrum Convivium at Love’s invitation to eat. The strophic setting of The Call is
reserved for the soloist alone, Vaughan Williams most unusually modulating to the flattened
mediant for the final verse. The final song, Antiphon, is a gloriously exuberant setting of Let all
the world in every corner sing, giving the choir their head centre stage as the private world of
individual spirituality gives way to a collective celebration of divine praise.

Celebration of a very different nature is to be found in Walton’s Orb and Sceptre. The second of
two coronation marches (the first was the better-known Crown Imperial written for the coronation
of George VI, and commissioned as a direct result of the success of Belshazzar’s Feast), Orb and
Sceptre was composed for the coronation of Queen Elizabeth II on 2 June 1953. Walton always felt
that Elgar’s Pomp and Circumstance marches were an impossible act to follow, but he paid tribute
to his predecessor by following Elgar’s blueprint closely – an introduction, two contrasting ideas,
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then repeating each idea and rounding off the march with a rousing coda. Orb and Sceptre is by no
means a poor imitation of the master, however. It has greater exuberance and a marginally less
magisterial manner than we find in Elgar, and heralds its dignified but energetic march theme with
arresting trumpet fanfares – something which Elgar avoided. There is a distinctly Elgarian approach
to the second idea – a soft trio section, whose theme is then repeated in a more grandiose manner.
Curiously, Walton believed that Orb and Sceptre was inferior in inspiration to Crown Imperial, a
judgment which few will share. It is, on the contrary, tauter and more varied than its predecessor.

Few works have burst in on the public in the way that Belshazzar’s Feast did in 1931. If the Viola
Concerto, written for Lionel Tertis but first performed by the composer and violist Paul Hindemith
at the Proms, put Walton on the map, Belshazzar’s Feast caused a sensation. Its genesis was by no
means straightfoward, however. Walton had been living with the Sitwell family for a decade, and
was acutely conscious of his need to become independent and recognised as a composer in his own
right rather than as a gifted satellite of his eccentric patrons. The BBC wanted a new choral work
which would have broadcast appeal, and through the prompting of Sir Thomas Beecham the
corporation commissioned Walton to write it. Walton discussed the new project with Osbert
Sitwell, who suggested the story of the writing on the wall on the grounds that everyone was
familiar with it. Somewhat to his embarrassment, Walton was not familiar with the details of the
story, and had to have them explained to him. Osbert Sitwell then drew together a coherent
narrative from the Old Testament, and Walton set to work. Anxious as the Sitwells were to support
gifted young composers, they were not especially tolerant of the creative process itself. Walton
found himself banished to the stables on the Sitwell’s country estate so that he could not disturb
anyone with the racket he made on the family’s hapless piano as he hammered the new work into
being.

Walton’s motives for writing a new choral work were mixed. One impulse was certainly the recent
success of his friend Constant Lambert’s The Rio Grande – Walton was invariably spurred on
creatively by professional rivalry. One thing is certain – that Walton’s inspiration was not remotely
spiritual. Beecham, too, had complex motives of his own. He needed a large scale work for the
Leeds Festival, and although the BBC’s brief was for a work on a modest scale, Belshazzar’s Feast
in the end became a vast undertaking, with a battery of percussion including such exotic additions
as an anvil and castanets, a large choir which frequently divides into two, a semi-chorus, organ,
and the option of two brass bands which were put in at Beecham’s suggestion. Looking at the
score, Beecham drily noted that since Walton had just about got in everything, and that as the new
work would probably never be heard again, he may as well add two brass bands for good measure –
the players happened to be available for a festival performance of the Berlioz Requiem, so Walton
incorporated them into his new score. Beecham’s own attitude to Walton’s new work was cynical –
he believed that the performance would be a flop, and so gave it to his younger rival Malcolm
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Sargent to conduct instead, reserving the Berlioz for himself. Contrary to Beecham’s expectations,
the first performance was a huge critical and public success, although Walton was happy for the
work to rest for a while. Sargent’s sedate speeds were not to the composer’s taste (he later
described the first performance as “pretty dreadful”), and the chorus had found the work not only
exceptionally demanding, but offensive as well – the sopranos and altos took particular exception
to singing the word “concubines”, much to Walton’s amusement.

Belshazzar’s Feast falls into three distinct sections, each linked by an unaccompanied solo baritone
recitative. After the terrifying fanfare of Elijah’s prophecy concerning the enslavement of the
Jews, we are led into a lament for the lost Jerusalem, punctuated by fury at their indignity and a
savage foretaste of revenge. The scene for the feast itself is set by the baritone who sings of the
splendour of Babylon, and hints at its decadence. Belshazzar’s revels are incomparably vivid, from
the parade of gods whose anthems blend the dance and jazz idioms of the 1920s with the imperial
swagger of the Edwardian age, to the outrage of the Jews as their sacred vessels are pressed into
the service of the god of wine. This sequence depicts the feast twice, but such is the plethora of
invention that we scarcely notice it. Walton uses much of the same material, but with a growing
emphasis on a hysterical loss of control – the Babylonians have lost the right to their kingdom well
before the arrival of the writing on the wall. The appearance of the hand cost Walton agonies. He
had a creative block for weeks, unable to find a way of depicting it in sound until Osbert Sitwell
drew his attention to a newspaper article about an evangelical preacher who demanded that her
followers donate only paper money in her church (insisting that the notes be hung on a washing
line for all to see), a diktat which caused the Daily Express to satirise her by substituting “Aimée,
Aimée Semple MacPherson” for “Mene, Mene, Tekel, Ufarsin”. Walton was singularly unamused,
but took the hint. According to his widow the fear of being found wanting by failing to complete
his commission was enough to spur him on. Belshazzar’s demise is swift. In a thrilling coup de
théâtre the chorus shouts the word “slain!”, and launches into a celebratory song of thanks. This
final chorus, broken as it is by a deeply moving lament for the fall of the Babylonians, is just as
abandoned in mood as the pagan king’s feast – if anything it is even more Dionysian and savage.
Indeed, in Walton’s own recordings, the final chorus is taken at a speed at which the ensemble
threatens to disintegrate at any moment. One commentator wrote perceptively that nobody
listening to Belshazzar’s Feast would be able to tell anything about its composer’s religious beliefs.
We learn a great deal about Vaughan Williams from the Five Mystical Songs, but nothing about
Walton from his oratorio. But by very virtue of its impersonality, Belshazzar’s Feast is a true
reflection of its time and our own age, and of all the upheavals of the inter-war years that
produced it – a nation in exile, the seemingly endless cycles of violence and revenge, the
instability of human culture, the tawdry glamour of commerce, and the demise of empires.

Copyright © Nicholas Wilks
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Further Listening and Reading

Vaughan Williams’s Toward the Unknown Region, a setting of Walt Whitman’s poetry, and his lush
Serenade to Music (the text is drawn from Shakespeare’s The Merchant of Venice) are deeply
rewarding, as is his masque for dancing, Job. Walton’s Symphony no.1 followed Belshazzar’s Feast,
and has many echoes of the oratorio – both works are paired in superlative recordings by Simon
Rattle and by Walton himself. Walton’s film music has all the virtues one would expect, and the
scores for Laurence Olivier’s films of Henry V, Richard III and Hamlet have been well served on
disc. The disgrace of excising all but one movement of Walton’s music for The Battle of Britain has
now been put to rights – the score has been reinstated in the film’s DVD release. Susana Walton’s
biography of her husband, William Walton: Behind the Façade, is deliciously indiscreet. Tony
Palmer’s documentary, William Walton: At the Haunted End of the Day, made at the very end of
Walton’s life, dwells on the other side of the composer’s character – his melancholy introspection.
Tony Palmer’s documentary of Vaughan Williams O thou transcendent is a revelation to those who
see him as a conservative composer.

Forthcoming Events

Saturday 14 March 2009 - Winchester College New Hall - Spring Concert  (see back cover)

Saturday 30 May 2009 - Winchester College Music School - ‘Come and Sing’ Mendelssohn Elijah

Thursday 19 November 2009  - Winchester Cathedral - Autumn Concert

Dvorak Te Deum
Vaughan Willams  Sea Symphony

With orchestra, soloists, Winchester College Glee Club and Quiristers

www.winchestermusicclub.org.uk
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St Lawrence House
Dental Practice

A Long Established Private Practice Providing Quality Individual Care
Our philosophy of care, competence and continuing education ensures we

provide up to date treatment in all aspects of dentistry
• Cosmetic dentistry   • Crown & bridge work

• Implants  • Root canal treatment
• Anxious patients welcome  • Dental hygienist

• Private parking

For a Brochure or Consultation Without Obligation Call

Winchester 01962 853489
St Lawrence House, Barnes Close, St Cross, Winchester SO23  9QX

H. Cooper BDS MGDSRCS
S. Larcombe BDS DGDP(UK)

L. Knowles BDS

Winchester & County Music Festival

WINCHESTER CATHEDRAL
Saturday 9 May 2009

VAUGHAN WILLIAMS
Dona Nobis Pacem

KARL JENKINS
Armed Man - Mass for Peace

Conductor
DEREK BECK

ROMSEY ABBEY
Saturday 16 May 2009

HANDEL
Judas Maccabaeus

Conductor
JOHN SUTTON
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9th December Quantum Physics on TV
- the Making of ATOM
Prof. Jim Al-Khalili

10th December A (Potted) History of the Telescope
Ninian Boyle

14th January The Search for Extraterrestrial life
in the Universe
Prof. Malcolm Coe

21st January Telescope Amnesty & Special
Planetarium Show

3rd February Lovely Liquid Nitrogen
Margaret Clayton

11th February Tour of the Universe
Maggie Aderin-Pocock

3rd March Fantastic Plastic or How to Make
your First Million
Prof. Averil McDonald

Morn Hill, Winchester

Registered Charity No. 294582

Full details of all intech activities and opening times

www - k
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No. I. EASTER
Rise, heart; thy Lord is risen. Sing his praise
Without delays,
Who takes thee by the hand, that thou likewise
With him may'st rise:
That, as his death calcined thee to dust,
His life may make thee gold, and much more, Just.

Awake, my lute, and struggle for thy part
With all thy art.
The cross taught all wood to resound his name
Who bore the same.
His stretched sinews taught all strings, what key
Is best to celebrate this most high day.

Consort both heart and lute, and twist a song
Pleasant and long:
Or since all music is but three parts vied,
And multiplied;
O let thy blessed Spirit bear a part,
And make up our defects with his sweet art.

No. 2. I GOT ME FLOWERS
I got me flowers to strew thy way;
I got me boughs off many a tree:
But thou wast up by break of day,
And brought'st thy sweets along with thee.

The Sun arising in the East,
Though he give light, and the East perfume;
If they should offer to contest
With thy arising, they presume.

Can there be any day but this,
Though many suns to shine endeavour?
 We count three hundred, but we miss:
 There is but one, and that one ever.

No. 3. LOVE BADE ME WELCOME
Love bade me welcome; yet my soul drew back,
Guilty of dust and sin.
But quick-eyed Love, observing me grow slack
From my first entrance in,
Drew nearer to me, sweetly questioning.
If I lack'd any thing.

A guest, I answer'd, worthy to be here:
Love said, You shall be he.
I the unkind, ungrateful? Ah, my dear,

I cannot look on thee.
Love took my hand, and smiling did reply,
Who made the eyes but I?

Truth, Lord, but I have marr'd them: let my shame
Go where it doth deserve.
And know you not, says Love, who bore the blame?
My dear, then I will serve.
You must sit down, says Love, and taste my meat:
So I did sit and eat.

No. 4. THE CALL
Come, my Way, my Truth, my Life:
Such a Way, as gives us breath:
Such a Truth, as ends all strife:
Such a Life, as killeth death.

Come, my Light, my Feast, my Strength:
Such a Light, as shows a feast:
Such a Feast, as mends in length:
Such a Strength, as makes his guest.

Come, my Joy, my Love, my Heart:
Such a Joy, as none can move:
Such a Love, as none can part:
Such a Heart, as joys in love.

No. 5. ANTIPHON
Let all the world in every corner sing,
My God and King.

The heavens are not too high,
His praise may thither fly:
The earth is not too low,
His praises there may grow.

Let all the world in every corner sing,
My God and King.

The Church with Psalms must shout,
No door can keep them out:
But above all, the heart
Must bear the longest part.

Let all the world in every corner sing,
My God and King.

George Herbert

FIVE MYSTICAL SONGS
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Thus spake Isaiah:
Thy sons that thou shalt beget
They shall be taken away,
And be eunuchs
In the palace of the King of Babylon

Howl ye, howl ye, therefore:
For the day of the Lord is at hand!

.     .     .     .     .

By the waters of Babylon,
   By the waters of Babylon
There we sat down: yea, we wept
And hanged our harps upon the willows.

For they that wasted us
Required of us mirth;
They that carried us away captive
Required of us a song.
Sing us one of the songs of Zion.

How shall we sing the Lord's song
In a strange land?

If I forget thee, O Jerusalem,
Let my right hand forget her cunning.
If I do not remember thee,
Let my tongue cleave to the roof of my mouth.
Yea, if I prefer not Jerusalem above my chief joy.

By the waters of Babylon
There we sat down: yea, we wept.

O daughter of Babylon, who art to be destroyed,
Happy shall he be that taketh thy children
And dasheth them against a stone,
For with violence shall that great city Babylon be thrown down
And shall be found no more at all.

Babylon was a great city,
Her merchandise was of gold and silver,
Of precious stones, of pearls, of fine linen,
Of purple, silk and scarlet,
All manner vessels of ivory,
All manner vessels of most precious wood,
Of brass, iron and marble,

Cinnamon, odours and ointments,
Of frankincense, wine and oil,
Fine flour, wheat and beasts,
Sheep, horses, chariots, slaves
And the souls of men.

In Babylon
Belshazzar the King
Made a great feast,

Made a feast to a thousand of his lords,
And drank wine before the thousand.

Belshazzar, whiles he tasted the wine,
Commanded us to bring the gold and silver vessels:
Yea! the golden vessels, which his father, Nebuchadnezzar,
Had taken out of the temple that was in Jerusalem.

He commanded us to bring the golden vessels
Of the temple of the house of God,
That the King, his Princes, his wives
And his concubines might drink therein.

Then the King commanded us:
Bring ye the cornet, flute, sackbut, psaltery
And all kinds of music: they drank wine again,
Yea, drank from the sacred vessels,
And then spake the King:

Praise ye
    The God of Gold
Praise ye
    The God of Silver
Praise ye
    The God of Iron
Praise ye
    The God of Wood
Praise ye
    The God of Stone
Praise ye
    The God of Brass
Praise ye the Gods!

Thus in Babylon, the mighty city,
Belshazzar the King made a great feast,

BELSHAZZAR’S FEAST
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Made a feast to a thousand of his lords
And drank wine before the thousand.

Belshazzar whiles he tasted the wine
Commanded us to bring the gold and silver vessels
That his Princes, his wives and his concubines
Might rejoice and drink therein.

After they had praised their strange gods,
The idols and the devils,
False gods who can neither see nor hear,
Called they for the timbrel and the pleasant harp
To extol the glory of the King.
Then they pledged the King before the people,
Crying, Thou, 0 King, art King of Kings:
O King, live for ever . .

And in that same hour, as they feasted
Came forth fingers of a man's hand
And the King saw
The part of the hand that wrote.

And this was the writing that was written:
`MENE, MENE, TEKEL UPHARSIN'
`THOU ART WEIGHED IN THE BALANCE
AND FOUND WANTING'.
In that night was Belshazzar the King slain

And his Kingdom divided.

Then sing aloud to God our strength:
Make a joyful noise unto the God of Jacob.
Take a psalm, bring hither the timbrel,
Blow up the trumpet in the new moon,
Blow up the trumpet in Zion
For Babylon the Great is fallen, fallen.

Alleluia!

Then sing aloud to God our strength:
Make a joyful noise unto the God of Jacob,
While the Kings of the Earth lament
And the merchants of the Earth
Weep, wail and rend their raiment.
They cry, Alas, Alas, that great city,
In one hour is her judgement come.

The trumpeters and pipers are silent,
And the harpers have ceased to harp,
And the light of a candle shall shine no more.

Then sing aloud to God our strength.
Make a joyful noise to the God of Jacob.
For Babylon the Great is fallen.

Alleluia!

Selected and arranged from the Bible by OSBERT SITWELL

מנא  מנא  תקל  ופרסין
‘THOU ART WEIGHED IN THE BALANCE

AND FOUND WANTING’
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Peter Harvey - baritone

Peter Harvey arrived at Magdalen College, Oxford to study French and German, but
soon afterwards changed course to music, with his love of languages always
remaining at the heart of his singing, however. On leaving university he went on to
the Guildhall School of Music and Drama in London, during which time he won prizes
in a number of international singing competitions, including the Walther Grüner
International Lieder Competition, the English Song Award, and the Peter Pears
Award. Peter has made well over a hundred recordings in repertoire spanning eight
centuries, with an emphasis on music from the High Baroque.

He performed Die Winterreise recently with Roger Vignoles in festivals in Cambridge
and Lugo, Spain, and plans to record it with fortepianist Gary Cooper later this year.
He has given recitals in festivals in Ottawa, Dinard and Lausanne, and recorded
Beethoven settings of Scottish folksongs with Jérôme Hantaï's fortepiano trio (for
Naïve). Other recitals include early Lieder with Laurence Cummings, Mozart in
Barcelona and a programme of Lute Songs and Lieder in London's Purcell Room with Matthew Wadsworth (lute
and 19th century guitar) and Gary Cooper.

With the English Baroque Soloists and the Monteverdi Choir, directed by Sir John Eliot Gardiner, he was a key
participant in the "Bach Cantata Pilgrimage", recordings of which include the celebrated solo cantata Ich habe
genug. More recently he has sung Bach cantatas in Paris and Leipzig, and he sang Christus in the St John
Passion this year in the BBC Proms. A long-standing soloist with Paul McCreesh's Gabrieli Consort, he sings
Adam in their recent recording of Haydn's Creation (which won this year's Grammophone Award in the Choral
category), also appearing in recordings of St Matthew Passion (Bach), Solomon (Handel) and the Monteverdi
Vespers (all Deutsche Grammophon) and in concerts including the Châtelet (Paris), Lincoln Center (New York)
the Barbican (London). Another long-term collaboration is with The King's Consort (concerts in Manchester's
Bridgewater Hall, The Sage, Gateshead, London's Wigmore Hall) in their many recordings, which include the
Monteverdi Vespers, music by Bach's predecessors, by Michael Haydn (Requiem and Dies Irae), and most
recently, Handel's Parnasso in Festa, directed by Matthew Halls. He has recorded much early Bach with the
Purcell Quartet and Emma Kirkby (Chandos), and with London Baroque he recently issued a disc of Rameau's
secular cantatas (BIS). He has appeared with the Sixteen (BBC Proms, Spain, Brazil) and sings regularly with
the Orchestra of the Age of Enlightenment under Ivan Fischer and Gustav Leonhardt, recently performing the St
John Passion in London, Seoul and Tokyo. Peter sings often with the BBC National Orchestra of Wales at the St.
David's Hall, Cardiff (Creation, Christmas Oratorio) and sang Schubert's Mass in Eb with the BBC Symphony
Orchestra with Sir Colin Davis.

A fluent French speaker, Peter Harvey has worked for many continental groups, in particular the Chapelle
Royale and Collegium Vocale of Ghent (Philippe Herreweghe), with whom he has made many recordings,
including CPE Bach's Auferstehung und Himmelfahrt Jesu (Opéra Garnier, Paris). He has sung with Christophe
Rousset's Les Talens Lyriques in the Opera at Versailles, whilst with Le Concert Spirituel, directed by Hervé
Niquet, he has made countless recordings of the sacred repertoire of the French Baroque, Purcell's Dido and
Aeneas and King Arthur (Concertgebouw, Amsterdam, and Opéra Comique, Paris), and La Cambiale de
Matrimonio (Slook) by Rossini. Recordings with Il Seminario Musicale and the French counter-tenor Gérard
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Lesne include such rarities as Scarlatti's oratorio Sedecia, and Galuppi's engaging Confitebor tibi Domine, and
he has performed often with Jean-Claude Malgoire. His long association with the Swiss conductor Michel
Corboz, has taken him throughout France, Switzerland and Japan (Mendelssohn's Elijah, Bach's Passions), and
produced recordings including two versions of the Requiem by Fauré, the latest of which won a "Choc de
l'année" in Le Monde de la Musique.

The Netherlands Bach Society have recorded Mozart's Requiem, Bach's Christmas Oratorio and B minor Mass
with Peter (recently at the Tanglewood Festival, USA), and also given the little known St John Passion by Georg
Gebel in a televised performance at the Amsterdam Concertgebouw, broadcast this Easter. With Ton Koopman
he has performed Bach in the Musikverein (Vienna), Théâtre des Champs Elysées (Paris), in Verona and Rome.
In Germany he sings with Berlin Radio Symphony Orchstra, La Stagione, Frankfurt (Athalia, Handel Festival,
Halle), and with Frieder Bernius' Stuttgart Chamber Choir, with whom he records Messiah later this year.

He founded and directs the Magdalena Consort, which gave its inaugural concert of music by J.S. Bach in  July
this year, in Santiago de Compostela, Spain, and returned to that city in September for a recital of French Song
with Roger Vigoles.  In a month or so Peter will sing Messiah with the Calgary Philharmonic in Canada, where
he also works with Tafelmusik and The Theatre of Early Music. He appeared with the Washington Bach Consort
in May, and at Easter he had the great honour to sing the St. Matthew Passion with the Boston Symphony
Orchestra in Bernard Haitink's first performances of the work.  He last sang with the Winchester Music Club in
May this year, when he appeared with Dame Kiri te Kanawa in Brahms' German Requiem.

Photo of Peter Harvey by Carole Latimer

Nicholas Wilks - conductor
Nicholas Wilks was appointed Musical Director of Winchester Music Club in 2003, and became
Master of Music at Winchester College in 2004. After studying conducting and clarinet at the
Royal Academy of Music, where his studies were made possible through a generous grant
from the Drapers’ Company, he conducted a number of orchestras and choirs in London
before serving as Musical Director of the Hampshire County Youth Orchestra from 1996-2004.
He conducted a wide range of repertoire with HCYO, including Stravinsky’s Rite of Spring in
Prague, Beethoven’s Symphony no.9 and Walton’s Symphony no.1 in Santiago, Chile, and
Mahler’s Resurrection Symphony in Cape Town and Johannesburg. Nicholas’s choral
repertoire is also extensive, with recent performances including Elgar’s The Apostles and The
Kingdom, Dvoøák’s Stabat Mater, Haydn’s The Seasons and The Creation, Handel’s Messiah
with Emma Kirkby and Peter Harvey, the Brahms German Requiem with Dame Kiri Te Kanawa
in Winchester Cathedral, and the requiems of Mozart, Verdi, Fauré, and Duruflé. His opera
credits include Eugene Onegin, Noye’s Fludde, Der Freischütz, La Belle Hélène and The
Bartered Bride. Nicholas conducted the premiere of Alec Roth’s Earth and Sky at the BBC
Proms in 2000 with Joanna MacGregor, Ensemble Bash and the Finchley Children’s Music
Group, and he was elected an Associate of the Royal Academy of Music for professional
distinction in 2001. His recordings include Britten’s Noye’s Fludde and A Ceremony of Carols (a Sunday Telegraph Critic’s
Choice), and a Naxos CD of music by Charles Davidson, released as part of the Milken Archive series of American Jewish
music. Nicholas was appointed Musical Director of the Winchester Symphony Orchestra in 2006.
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Catherine Mitchell
Ruth Provost
Fiona Smith
Anne Stow

BASS

Mark Frampton
Barry Glynn

Adrian Osman

FLUTE

Jo Kidman
Claire Lund

PICCOLO

Karen Wills

OBOE

Stacey Dixon
Andrew King

COR ANGLAIS

Rebecca Kozam

CLARINET

Jane Denley
Janet Herson

Kier Rowe
Paul Stiles

ALTO SAXOPHONE

Paul Stiles

BASSOON

Martin Gatt
David Lock

Anna Meadows

TRUMPET

Gemma Fuller
Jock McKenzie
Fraser Tannock

HORN

Allan Mead
Alan Newnham
Simon de Souza
Peter Widgery

TROMBONE

Richard Cross
David Eaglestone

Ian Jones

TIMPANI

Paul Lovegrove

HARP

Ali Anderson
Angela Moore

Winchester Music Club Orchestra

Hampshire County Youth Brass

TRUMPET

Emma Benfield
Adam Denman

Edward Fry
Vicky Head

Robert Landen
Kirsty Loosemore

TROMBONE

Tom Barton
Jon Goodwin

Stephen Loosemore
Ieaun Williams

BASS TROMBONE

Sam Jenkins
Nick Prince

TUBA

Kris Healy
Sam Jenkins
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SOPRANOS

Caroline Andrews
Elaine Biddle
Jenny Brown

Sarah Carruthers
Welly Green
Mandy Haas

Liz Hake
Romy Halliwell

Jane Jessop
Ann Johns

Alison Latcham
Janette Lloyd

Mettelise Lloyd
Elizabeth Lynn

Mary Morris
Katie Mydlarz
Hilary Otter

Miranda Passey
Diana Preston

Pamela Sargent
Barbara Shaw
Betty Spencer

Christine Targett
Helen Webb
Sue Webb

Heather Willson
Alison Wood

ALTOS

Jane Anderton
Jillian Andrews
Anna Bennetts
Pat Carruthers

Sue Clark
Valerie Cork

Jill Curtis
Alison Deveson
Elizabeth Duff

Sarah Ede
Isabel Elton

Angela Garrett
Janet Goodman
Gillian Harris

Jan Gwynne-Howell
Grace Honeysett
Maureen Jackson

Nicola Keene
Carol Leighton-Davis

Jo Lloyd
Barbara Longlands

Lizzie Lowe
Rosemary Merchant

Ros Nell
Celia Parkes

Janet Rowland-White
Angela Ryde-Weller

Anne Sharpe
Lucia Taylor
Anne Tubbs

Debbie Webb
Francine Weller

TENORS

Brian Bulock
Michael Elton
Julian Harvey
Steve Hynard

John Parry-Jones
Brian Purkiss
Jim Sampson

Trevor Stickland
Len Tatham
Jack Walters

BASSES

Peter Albertini
Geoffrey Bennetts
Andrew Carruthers

Robin Cork
Jeremy Daniel

Bob Frost
Ian Lowe

David Morgan
Hugh Peers

Michael Palette
Arnold Renwick

Bruce Ryde-Weller
Guy Stephenson

Roy Weller

Winchester Music Club Choir

Winchester College Quiristers
Winchester College Quiristers belong to a 600 year-old choir renowned for its excellence.  They perform a wide variety of music at
home and abroad.  They enjoy generous scholarships, a first rate all-round education and a particularly broad musical training which
builds confidence, teamwork and a commitment to the highest standards.  For a boy with musical gifts, a Quiristership at
Winchester College offers a special opportunity.

Boys usually become Quiristers in years 4, 5 or 6.  Enquiries are welcome from year 2 onwards.

Please contact the Registrar for further information at The Pilgrims’ School, 3, The Close, Winchester SO23 9LT
Telephone 01962 854189; email  info@pilgrims-school.co.uk;  website  www.thepilgrims-school.co.uk
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Vice Presidents:
The Dean of Winchester: The Very Reverend James Atwell
The Headmaster of Winchester College: Dr Ralph Townsend

The Right Worshipful, the Mayor of Winchester: Cllr Michael Read

Rehearsals for the Choir are held weekly during term time from September to March on Fridays at 7:30pm in Winchester College
Music School, Culver Road.  If you would like to audition for the Choir or receive any further information, please contact the
Secretary, Mrs Janette Lloyd, 6 Oliver’s Battery Gardens, Winchester SO22 4HF telephone 01962 851915 or email
mrsjanettelloyd@hotmail.com,  or visit our website www.winchestermusicclub.org.uk

Winchester Music Club is affiliated to Making Music, which represents and supports amateur
choirs, orchestras and music promoters throughout the United Kingdom

Winchester Music Club is a registered charity No. 1095619

Chairman: Christopher Green
Hon. Secretary: Janette Lloyd
Hon. Treasurer: Liz Hake

Executive Committee
Andrew Carruthers

Welly Green
Rodger Hake
Lizzie Lowe

Angela Ryde-Weller

Co-opted Members
Joanna Selborne

Jack Walters

Friends of Winchester Music Club

Winchester Music Club has a strong base of over 100 singing members which is often augmented by Winchester College Glee
Club and Quiristers.  But WMC also benefits from the support of non-performing, music loving members - our Friends.
In addition to the knowledge that they are helping to support the artistic activity of the Club, which provides a major
contribution to the programme of music available in the Winchester area, Friends receive the additional benefits of
w Preferential booking for WMC concerts
w Complimentary programme for each concert
w Regular newsletter covering WMC activity
w Invitation to all WMC social events

The Friends annual subscription is currently £25 and there is a discount if two people from the same household become Friends
in which case the combined annual subscription is £45.

Friends are also encouraged to pay their subscriptions as a Gift Aid contribution since the Club can benefit from the associated
reclaim of tax.



Forthcoming Concert
Winchester Music Club and Orchestra

Saturday 14 March 2009
Winchester College New Hall

7:30pm

Britten
St Nicolas

Serenade for Tenor, Horn & Strings
Orchestra Leader:  Brian Howells

Tenor:  David Webb
Horn:  Peter Widgery

Organ:  Malcolm Archer
Conductor

NICHOLAS WILKS

Tickets £17 and £13 all unreserved

www.winchestermusicclub.org.uk




