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Welcome
As Chairman of Winchester Music Club, which was founded by the great 
George Dyson in 1924, I have much pleasure in welcoming you to our annual 
concert in Winchester Cathedral. Last year we were privileged to present a 
concert in this Cathedral featuring Dame Kiri Te Kanawa, and this evening 
we are delighted to welcome another celebrated world famous singer, Bryn 
Terfel. He will be joined by four young and gifted singers, Anna Dennis, 
Sarah Shorter, Nathan Vale and Ashley Riches, all of whom have Winchester 
connections. As usual, and as intended by George Dyson, Winchester Music 
Club is joined by Winchester College Glee Club and the Quiristers.

The club is very pleased to be able to present this concert for the benefit of 
both Emmaus Hampshire and The Bryn Terfel Foundation. We are all deeply 
indebted to Mr Terfel for his wonderful generosity.

I would like to take this opportunity of thanking all the members of Winchester 
Music Club who have worked so hard to bring this concert to fruition. 

Christopher Green  Chairman

I am particularly pleased that Bryn Terfel is giving his support to Emmaus. 
We first met when, as President of the International Eisteddfod of Wales, 
I welcomed him to Llangollen where he sang before a capacity audience. 
Not only is Bryn a fine musician he is also a warm and generous personality 
and we are fortunate indeed to be able to listen to him here in Winchester 
Cathedral this evening.

Terry Waite CBE  President of Emmaus (UK)

Welcome to this evening’s performance of Mendelssohn’s Elijah with Bryn 
Terfel, Winchester Music Club, Winchester College Glee Club, the Quiristers 
and a group of young soloists who all have a close connection with 
Winchester. Mendelssohn set great value on community performances such 
as this, and worked tirelessly to achieve them. I am sure that the bringing 
together of so many performers to raise funds for Emmaus and The Bryn 
Terfel Foundation would have given him great pleasure.

Nicholas Wilks  Conductor
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core birch side tables. Using what 
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IMPROVEMENT
A solid-looking wood table that weighs much less 
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See the whole Never Ending List at IKEA.com

the NEVER
          ENDING job

We can help you  
hit the right note 
with financial and  
tax matters
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• Business Recovery & Insolvency
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•  Payroll and Financial 

Information Outsourcing
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To see how we can help, please contact 
our Winchester office on 01962 852263

We are delighted to support  
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The Emmaus Movement
‘There is no peace and no fullness of joy except in giving first 
place to serving first those who are most forgotten and those 
who suffer most.’ Abbé Pierre

The Emmaus Movement started in France in 
1949. The founder was Father Henri-Antoine 
Groues - or ‘Abbé Pierre’ as he became 
known to all.

Abbé Pierre was driven to do something 
for the many homeless people who were 
thronging the streets of post-war Paris. His 

house became the first Emmaus Community and as this valuable refuge filled 
up, its residents (or Companions as they are now known) had to resort to rag-
picking to make ends meet.

From this simple concept a worldwide network of “live/work” Communities 
has evolved - each one a small social enterprise paying its own way. By the 
time Abbé Pierre died in January 2007 there were over 400 Communities 
up and running in around 40 countries ... powerful proof that this solution to 
homelessness really works.

So what does an Emmaus Community stand for?

Friendship and hospitality

Meaningful work

Communal life, serving others, starting 
with the care of the weakest

Using profit from the business to help 
others in greater need

Challenging negative attitudes towards 
homeless and marginalised people

Emmaus Hampshire
‘We all yearn deeply for community, for that web of connection 
and support and that sense of belonging.’ 
Anita Roddick, Oct 2007

Emmaus Hampshire, the County’s first 
Emmaus Community, started construction on 
its site at Bar End, Winchester on 3rd March 
2008. Exactly a year later an Open Day, with 
Terry Waite, President of Emmaus in the UK, 
in attendance, heralded the arrival of the first 
Companions. There are now 18 in residence. 
The extremely generous initial supply of 

donated furniture and other household goods by local people made the opening 
of the Shop and Green Roof Café possible by the end of April. We have been 
trading steadily and successfully since then but, like any business, it will be a 
year or two before Emmaus Hampshire will be able to stand on its own feet. 

I still find it hard to believe our good fortune in having such a world renowned 
star as Bryn Terfel singing just for Emmaus Hampshire, and also waiving a 
large part of his fee - a truly magnificent gesture of support. We have our 
benefactors James and Beatrice Lupton to thank for this very special event. It 
is also a great pleasure to have Terry Waite with us on this occasion.

Emmaus Hampshire is the 19th and most 
recent Community to open in the UK. It is the 
first to be designed and built from scratch 
and, as such, is proving to be wonderfully fit 
for purpose. The stream of donated goods 
continues unabated and this has prompted 
us to investigate taking out a lease on a 
second retail premises, probably in Eastleigh. 

There is also the possibility of a Community in Southampton at some point 
over the next three years or so but this is in its very early stages. 

We are immensely gratified by the way in which Emmaus Hampshire is 
growing and developing and we are so grateful to all of you who have 
supported us along the way. The best way to understand what we are all 
about is to read the two Companions’ stories included in this programme.

Alison Thompson  Chair of Trustees

Giving people a bed...
and a reason to get out of it

emmaushampshire.org.uk
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Companions’ Tales
Bob’s story...

‘When my wife died I became very depressed. I didn’t 
pick up the phone or reply to letters. I was out of work 
and four days after she died I lost my appeal to stay 
on Job Seekers’ Allowance. I was evicted because 
I couldn’t pay the rent. I left the house with a holdall 
with a few clothes, a photo of my wife and a couple of 
other personal possessions.

I stayed with some friends for about a year. By then I 
was doing odd gardening jobs and was able to give 
them something towards my keep, but decided to 

move on to make more room for their family. A guy I knew offered me a room 
in his house, but he asked me to leave when he got into trouble with his 
rent and wanted the room for his stepson. I ended up in the Nightshelter in 
Winchester.

There was a guy in the Nightshelter who knew all about Emmaus and 
suggested I try them. I did and moved into Emmaus Bristol and stayed for 
a year. I did get a flat at one point, but the finances didn’t work out and I 
became depressed again. Luckily Emmaus Gloucester had a vacancy and I 
moved there and spent two very happy years there. I used to drive the van 
and do furniture removals, but I’ve been unable to do much heavy work as I 
have circulatory problems in my legs because of my drinking.

I came here to Emmaus Hampshire for a week’s holiday and I loved it. I hope 
I’ll be able to stay. I think it’s absolutely brilliant here. Within three hours of my 
arrival, I’d met all the Companions. Everyone is equal and has respect for 
each other – there are no cliques, no-one has a chip on their shoulder and 
they all get on.

This time next year I still want to be here in Emmaus Winchester. At the 
moment I haven’t got any plans to move on in the long term. I still have 
problems that I need to sort out. I may try to get in touch with a brother that 
I haven’t seen for years, when I’m ready. I do all sorts: I’m kitchen porter here. 
I like to be busy and I’m quite happy as long as I can do the work.’

Sean’s story...

‘I’d had problems with drug and alcohol addiction 
for some time and was staying at a night shelter in 
Colchester when I heard about Emmaus. I worked in 
the workshop at Emmaus Glasgow, but had problems 
getting sober and clean at first. The staff at Emmaus 
put me into treatment and I was introduced to 
Narcotics Anonymous. Although I left the Community 
for a while, they supported me through my treatment. 
Six months later I rejoined the Community and it was 
then that I really started to grow and develop. I started 
studying Criminology and other courses. I’ve been 

able to continue my studies in social care at Emmaus Hampshire and I’m 
really excited about my new role as support worker. I’m looking forward to the 
challenge of helping others to make the most of living and working in such a 
supportive environment.’

Success for Sean

Sean Hewitt, a Companion who joined Emmaus Hampshire when the 
Community opened in March, has joined the staff team at the Community as 
a full-time support worker.

Previously a Companion at Emmaus Glasgow, Sean is doing an NVQ in Social 
Care and has been spending a day a week volunteering at Clems, a drop-
in centre for vulnerable people who are suffering from substance misuse in 
Winchester.

His experience at Emmaus Communities, enthusiasm for pursuing a career in 
social care and lessons learnt from his own journey recovering from alcohol 
and drug dependency, make him the ideal candidate for the job.

With the number of Companions increasing gradually, Sean’s role has been 
created to ensure that all Companions receive the care and support they need 
to make the most of their time at the Community.

Sean will work with Community Leader, Peter Wishart, and Deputy Community 
Leader, Joe Cairns, to ensure that Companions have access to the support, 
personal development and training they need to make real and lasting changes 
in their lives.

Giving people a bed...
and a reason to get out of it

emmaushampshire.org.uk
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Elijah Felix Mendelssohn (1809 - 1847)

Mendelssohn was born into a wealthy and cultured Berlin family. His grandfather, 
Moses Mendelssohn, was a renowned philosopher and his father, Abraham, was a 
highly successful banker. After Felix became famous Abraham would sometimes joke, 
‘I used to be known as the son of my father; now I am known as the father of my son!’  

Felix was a precociously gifted child, so much so that the finest musicians of the day 
hailed him as a second Mozart. This comparison was by no means without foundation; 
by the time he had reached his mid-teens Mendelssohn had composed a large 
number of mature works, including twelve string symphonies and his first symphony 
for full orchestra, written when he was only fifteen. He was sixteen when he wrote 
the String Octet, and the wonderful overture A Midsummer Night’s Dream followed 
a year later. Mendelssohn’s extraordinary gifts were not confined to composition; 
he went on to become a brilliant pianist and organist, a fine string player and an 
inspirational conductor. He was also a very good artist and was widely read. Yet 
another dimension to Mendelssohn’s glittering career was his far-reaching influence 
as an organiser and administrator. As a result of his tireless efforts with the Leipzig 
Gewandhaus Orchestra and the Leipzig Conservatory, which he founded in 1843, 
he raised performance standards to new heights and created many opportunities 
for contemporary composers and performers. He made a major contribution to the 
revival of interest in Bach’s music, which at that time was virtually unknown to the 
general public. In 1829, when he was still only twenty, he conducted the first public 
performance of the St. Matthew Passion since Bach’s death, an event which, probably 
more than any other, provided the impetus for the 19th century rediscovery of Bach. 
He was also a great admirer of the music of Handel and Haydn, whose oratorios 
he conducted in Leipzig. Mendelssohn visited England many times, where he was 
received with adulation, feted by the press, and became a great favourite of Queen 
Victoria and Prince Albert. No sooner had Mendelssohn’s first oratorio, St. Paul, 
received its premiere at the Lower Rhine Festival in 1836, than he began thinking 
about a suitable subject for a new oratorio. The idea of one based on the life of the 
Old Testament prophet, Elijah, particularly appealed to him. In 1836 he wrote to his 
friend and librettist Carl Klingemann, ‘If you would only give all the care and thought 
you bestowed upon St. Paul to an Elijah or a St. Peter or even an Og of Bashan!’ 
Unfortunately no suitable libretto was forthcoming, not even an Og of Bashan, and with 
the ever-pressing demands of his other work he regretfully put the idea to one side. It 
was to be another ten years before it came to fruition. The subject of Elijah remained 
dear to his heart, however, so in 1838 he enlisted the help of his old friend, Pastor 
Julius Schubring, in drafting a libretto. Mendelssohn had very definite ideas about this. 
He wrote to Schubring, ‘…the dramatic element should predominate. The personages 
should act and speak as if they were living beings.’ Schubring disagreed. He clearly felt 
that the oratorio should be in the nature of a sermon in music, stressing the moral and 
uplifting aspects of the Old Testament texts, and that any degree of dramatic realism 
was inappropriate in a sacred work. As a result of these disagreements the project was 
once more dropped.
    
Then in 1845 the Birmingham Festival committee wrote to Mendelssohn, asking him 
if he would write a new oratorio for the following year’s Festival. Mendelssohn had 
attended previous Festivals in 1837, when he had conducted St. Paul, and in 1840, 
when the Hymn of Praise had been performed. On both occasions he had enjoyed 
great success. He wrote back accepting the new commission, adding, ‘Since some 
time I have begun an oratorio and hope I shall be able to bring it out for the first time at 
your Festival; but it is still a mere beginning and I cannot yet give you any promise as to 
my finishing it in time.’ He returned to Elijah with renewed enthusiasm, mostly compiling 
the libretto himself this time, though he still required Schubring’s assistance in selecting 

suitable texts. He worked feverishly on the score to ensure that it was completed 
according to schedule. 

The first performance, conducted by Mendelssohn himself, took place on the 26th 
August 1846 before an audience of two thousand who had packed into Birmingham 
Town Hall for the eagerly-awaited event. It was an unprecedented success. No less 
than four choruses and four arias were encored, and the applause evidently bordered 
on the hysterical. Mendelssohn recounted the experience in a letter to his brother. ‘No 
work of mine went so admirably the first time of execution, or was received with such 
enthusiasm by both the musicians and the audience,’ he wrote. The Times’ music 
correspondent was even more effusive. ‘The last note of Elijah was drowned in a 
long-continued unanimous volley of plaudits, vociferous, and deafening,’ he reported. 
‘Mendelssohn…… descended from his position on the conductor’s rostrum; but he 
was compelled to appear again, amidst renewed cheers and huzzas. Never was there 
a more complete triumph; never a more thorough and speedy recognition of a great 
work of art.’ It was without doubt the crowning glory of Mendelssohn’s spectacularly 
successful career, but tragically it was to prove his last major triumph. A lifetime 
of overwork now brought rapidly failing health, and when his beloved sister Fanny 
unexpectedly died, he never recovered from the shock. He died on 4th November1847. 
Ever since Handel’s Messiah had first captivated audiences in 1743, the oratorio 
form had occupied a pre-eminent position in the concert halls of England. After its 
resounding first performance, Elijah immediately established itself as second only to 
Messiah in the public’s affections. It received countless performances in the years 
just after its composition and this enormous popularity continued scarcely unabated 
throughout the nineteenth century and beyond. Some measure of this may be judged 
by the fact that it was performed at the Three Choirs Festival every year from 1847 to 
1930. During the austere post-war period there was a considerable reaction against 
Mendelssohn’s music. To what extent this was an after-effect of the rampant German 
anti-Semitism of the 1930s and 40s is difficult to determine, but the generally held 
view, particularly in some sections of the musical establishment, was that his life had 
been too easy and too comfortable, and that as a consequence his music, with its 
classical elegance and understated emotion, was superficial and distinctly inferior. In 
addition, the oratorio as a musical experience was by now less popular with audiences. 
Because of these changes in the musical climate, and also because of its previous 
over-exposure, Elijah almost disappeared from the repertoire of a great many choral 
societies. Thankfully, in recent years there has been a more balanced attitude to 
Mendelssohn, avoiding both the excessive adulation which surrounded him during 
his lifetime and the equally absurd denigration of more recent times. Structurally the 
work is clearly influenced by the choral masterpieces of Bach and Handel, but its 
highly dramatic style, at times bordering on the operatic, constitutes a significant step 
forward from its Baroque predecessors. Elijah has many other outstanding qualities: the 
imaginative orchestration, the spontaneity and energy of the counterpoint, the variety 
which Mendelssohn brings to the recitatives to ensure that they always maintain the 
dramatic impetus, and the sheer beauty of many of the arias and choruses. Above all, 
there is no mistaking the work’s considerable dramatic impact, epitomised by the vivid 
characterisation of Elijah himself.

John Bawden  
Musical Director (1994 - 2006) 
Fareham Philharmonic Choir
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was to be another ten years before it came to fruition. The subject of Elijah remained 
dear to his heart, however, so in 1838 he enlisted the help of his old friend, Pastor 
Julius Schubring, in drafting a libretto. Mendelssohn had very definite ideas about this. 
He wrote to Schubring, ‘…the dramatic element should predominate. The personages 
should act and speak as if they were living beings.’ Schubring disagreed. He clearly felt 
that the oratorio should be in the nature of a sermon in music, stressing the moral and 
uplifting aspects of the Old Testament texts, and that any degree of dramatic realism 
was inappropriate in a sacred work. As a result of these disagreements the project was 
once more dropped.
    
Then in 1845 the Birmingham Festival committee wrote to Mendelssohn, asking him 
if he would write a new oratorio for the following year’s Festival. Mendelssohn had 
attended previous Festivals in 1837, when he had conducted St. Paul, and in 1840, 
when the Hymn of Praise had been performed. On both occasions he had enjoyed 
great success. He wrote back accepting the new commission, adding, ‘Since some 
time I have begun an oratorio and hope I shall be able to bring it out for the first time at 
your Festival; but it is still a mere beginning and I cannot yet give you any promise as to 
my finishing it in time.’ He returned to Elijah with renewed enthusiasm, mostly compiling 
the libretto himself this time, though he still required Schubring’s assistance in selecting 

suitable texts. He worked feverishly on the score to ensure that it was completed 
according to schedule. 

The first performance, conducted by Mendelssohn himself, took place on the 26th 
August 1846 before an audience of two thousand who had packed into Birmingham 
Town Hall for the eagerly-awaited event. It was an unprecedented success. No less 
than four choruses and four arias were encored, and the applause evidently bordered 
on the hysterical. Mendelssohn recounted the experience in a letter to his brother. ‘No 
work of mine went so admirably the first time of execution, or was received with such 
enthusiasm by both the musicians and the audience,’ he wrote. The Times’ music 
correspondent was even more effusive. ‘The last note of Elijah was drowned in a 
long-continued unanimous volley of plaudits, vociferous, and deafening,’ he reported. 
‘Mendelssohn…… descended from his position on the conductor’s rostrum; but he 
was compelled to appear again, amidst renewed cheers and huzzas. Never was there 
a more complete triumph; never a more thorough and speedy recognition of a great 
work of art.’ It was without doubt the crowning glory of Mendelssohn’s spectacularly 
successful career, but tragically it was to prove his last major triumph. A lifetime 
of overwork now brought rapidly failing health, and when his beloved sister Fanny 
unexpectedly died, he never recovered from the shock. He died on 4th November1847. 
Ever since Handel’s Messiah had first captivated audiences in 1743, the oratorio 
form had occupied a pre-eminent position in the concert halls of England. After its 
resounding first performance, Elijah immediately established itself as second only to 
Messiah in the public’s affections. It received countless performances in the years 
just after its composition and this enormous popularity continued scarcely unabated 
throughout the nineteenth century and beyond. Some measure of this may be judged 
by the fact that it was performed at the Three Choirs Festival every year from 1847 to 
1930. During the austere post-war period there was a considerable reaction against 
Mendelssohn’s music. To what extent this was an after-effect of the rampant German 
anti-Semitism of the 1930s and 40s is difficult to determine, but the generally held 
view, particularly in some sections of the musical establishment, was that his life had 
been too easy and too comfortable, and that as a consequence his music, with its 
classical elegance and understated emotion, was superficial and distinctly inferior. In 
addition, the oratorio as a musical experience was by now less popular with audiences. 
Because of these changes in the musical climate, and also because of its previous 
over-exposure, Elijah almost disappeared from the repertoire of a great many choral 
societies. Thankfully, in recent years there has been a more balanced attitude to 
Mendelssohn, avoiding both the excessive adulation which surrounded him during 
his lifetime and the equally absurd denigration of more recent times. Structurally the 
work is clearly influenced by the choral masterpieces of Bach and Handel, but its 
highly dramatic style, at times bordering on the operatic, constitutes a significant step 
forward from its Baroque predecessors. Elijah has many other outstanding qualities: the 
imaginative orchestration, the spontaneity and energy of the counterpoint, the variety 
which Mendelssohn brings to the recitatives to ensure that they always maintain the 
dramatic impetus, and the sheer beauty of many of the arias and choruses. Above all, 
there is no mistaking the work’s considerable dramatic impact, epitomised by the vivid 
characterisation of Elijah himself.

John Bawden  
Musical Director (1994 - 2006) 
Fareham Philharmonic Choir



Did Mendelssohn Invent 
Religious Kitsch?
In his book The Romantic Generation, Charles Rosen writes that Mendelssohn invented 
what he terms “religious kitsch in music”, and that his music “expresses not religion but 
piety…it substitutes for religion itself the emotional shell of religion. It evades all aspects of 
controversy, of dramatic conflict. It does not comfort, but only makes us comfortable.” 

The basis of Rosen’s argument seems to be that Mendelssohn was somehow on 
the outside of religious experience, and that his music imitates the feelings of religious 
consolation without offering a religious experience in the way that Bach, for example, 
does. In defence of the composer, Rosen does suggest that this was not Mendelssohn’s 
fault – he was merely reflecting the religious sensibility of his time.

Somehow the question of Mendelssohn’s alleged superficiality – and his supposed 
propensity for writing religious kitsch – seems inextricably bound up in two things. One is 
his Jewish identity and in his relationship with Christianity. The other is his relationship with 
Bach’s music. Certainly Mendelssohn’s religious music is not like Bach’s. It uses many of 
Bach’s techniques, but it does not inhabit the same world. But then we would not expect 
it to do so. The problem seems to be that because Mendelssohn idolised Bach, there 
is somehow an expectation that he should replicate him in some way – or replicate the 
experience of listening to Bach. 

Mendelssohn had a deep love of Bach’s music, and famously conducted the first 
performance of the St Matthew Passion at the age of only twenty. He mounted the 
performance with a singer and actor, Eduard Devrient, much against the advice of his 
composition teacher, and his euphoria at the success of this enterprise is revealing. 
“To think that it should be an actor and a Jew that have given back to the people the 
greatest Christian work.” Since Mendelssohn had been baptized as a Protestant at 
the age of 7 this sense of his Jewishness might seem odd, over-sensitive. However, 
his family were recent converts. His parents had converted to Christianity only after 
the death of Felix’s father, Moses. Moses Mendelssohn had been a great advocate of 
religious and racial tolerance, and suffered greatly from anti-Semitism as a young man. 
One grotesque example tells us much about the position of Jews in the Prussian state. 
Under Frederick the Great, all Jews when they married were required to purchase from 
the royal china factory in Berlin such items as the factory had been unable to sell. Moses 
Mendelssohn found himself compelled to buy twenty life-size china apes when he 
married – a deeply humiliating inconvenience. Although Moses strongly believed in racial 
and cultural integration, he did not believe in religious conversion. This act was left to four 
of his six children, and they seem to have been admirably open-minded about which 
course to take – two converted to Catholicism, two to Protestantism, and two remained 
unconverted. One of Felix’s aunts, Brendel, actually tried out all three – she married a 
Jewish banker, had an extra-marital affair, converted to the Protestant faith of her lover, 
then married him before they both made a fresh start by converting to Catholicism. 
Mendelssohn remained on good terms with the Christian and Jewish sides of his family, 
but seems to have retained a justifiable pride in his grandfather’s heritage. His maternal 
uncle had urged the family to take the name Bartholdy as it were by stealth – adopting 
the surname Mendelssohn Bartholdy, contracting it to M. Bartholdy, and then dropping 
the M completely in favour of plain Bartholdy. Felix never took this final step, always 
speaking and signing his double surname as though it were a single entity. This sense of 
a double identity is perhaps also reflected in the subject matter of his two oratorios, one 
Old Testament, the other New – Elijah and its predecessor, St Paul. 

Kitsch implies a tasteless and vulgar imitation of something which has not been properly 
understood or assimilated at a deep level. While it is clear that Mendelssohn drew much 
from Bach’s passions and Handel’s oratorios in Elijah, his writing is never merely pastiche. 

For example, the fugue which forms the orchestral introduction has nothing to do with 
refracting Bach’s counterpoint through 19th century eyes. It is used to depict the suffering 
of a nation with increasing intensity – three years compressed into a few minutes of 
music. The build-up of tension is remorseless, and the cry of help from the chorus not 
only articulates the anguish of the Jews but seems to emerge out of the orchestra in a 
startlingly orginal way. There is something paradoxical here. The contrapuntal writing is 
different from Bach, but there is a Bachian sensibility at work – the feeling of human frailty 
and suffering crying out for hard-won redemption. Mendelssohn also uses contrapuntal 
writing for a wide variety of effects elsewhere – it betokens triumph and fulfillment at the 
very end in Lord our creator, how excellent thy name is in all the world, a passage which 
feels rather Handelian is its celebratory manner but is none the worse for that. 

Mendelssohn also took from Handel the pattern of action, private reflection and 
public commentary we find in most of his English oratorios, but it is a pattern which is 
profoundly integrated into the fabric of his music. Moreover, he seems to have been at 
pains to emphasise the immediacy and humanity of the events he chose to depict. In a 
letter to his librettist for Elijah dated 1838 he wrote “I figured to myself Elijah as a thorough 
prophet, such as we might again require in our own day – energetic and zealous, but 
also stern, wrathful and gloomy; a striking contrast to the court rabble and popular rabble 
– in fact in opposition to the whole world, and yet borne on angels’ wings...I am glad to 
learn you are searching out the always heart-affecting sense of the scriptural words, but 
if I might make one observation , it is that I would fain see the dramatic element more 
prominent, as well as more exuberant and defined – appeal and rejoinder, question and 
answer, sudden interruptions, etc.” This concern with dialogue, with the immediate and 
the specific is worlds away from the generalised atmosphere of piety which is too often 
associated with Mendelssohn’s music. 

It is perhaps in the use of the chorale that Mendelssohn’s indebtedness to Bach is 
most obviously apparent – and perhaps most complex and ambivalent. St Paul has a 
number of chorales, but Elijah, technically, has none. However, if we listen to no. 15, Cast 
thy burden upon the Lord, there is something distinctively chorale-like about it. Of this 
number, Mendelssohn said “I wanted to have the colour of a chorale, and I felt I could 
not do without it, and yet I did not like to have a chorale.” It is tempting to conclude that 
Mendelssohn simply could not make up his mind, but by assigning the chorale to a solo 
quartet, and not the choir, he gives the movement a reflective character quite removed 
from the collective expression of a Lutheran chorale. If the choir performs this number, 
the result is uncomfortably close to religious kitsch because it seems to ape Bach’s style 
without finding anything new. It sounds oddly anachronistic. Hearing it sung as a quartet 
is a revelation. The expression is direct, unaffected and intimate. 

It is inevitable that tastes in performance have changed radically over the years, and 
thankfully we rarely hear the type of over-reverend, lumberingly slow performances which 
generalise the expression at the expense of individual characterization, and which do 
indeed lay Mendelssohn’s music open to the charge of religious kitsch. Mendelssohn 
himself was very clear about the type of sensibility he wanted from his performances. The 
unfortunate soprano soloist at the first performance in Birmingham earned serious criticism 
from the composer, and it is interesting to read what he disliked about her performance:

“Everything about it was so dainty, so complaisant, so elegant, so badly done, so soulless 
and, what is more, so brainless, and the music was given a kind of amiable expression 
that I still get furious when I think about it.”

It is an irony that the very qualities which the composer so vilified in the soprano soloist 
are, all too often, lazily applied to his own music. How familar these terms are, and how 
far removed from Mendelssohn’s musical and religious intentions! They are something of 
a challenge to anyone performing Elijah, and I hope we shall all avoid falling into the trap 
of making this masterpiece sound either dainty or amiable this evening.

Nicholas Wilks 
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Part I
Introduction

Elijah 

As God the Lord of Israel liveth, before whom I stand: There shall not be dew nor rain 
these years, but according to my word. 

Overture 

1. Chorus

The People 

Help, Lord! Wilt Thou quite destroy us! 

The harvest now is over, the summer days are gone, and yet no power cometh to help 
us! Will then the Lord be no more God in Zion?

The deeps afford no water! And the rivers are exhausted! The suckling’s tongue now 
cleaveth for thirst to his mouth! The infant children ask for bread! And there is no one 
breaketh it to feed them 

2. Duet with Chorus

The People 

Lord, bow Thine ear to our prayer 

Two Women

Zion spreadeth her hands for aid, and there is neither help nor comfort.

3. Recitative

Obadiah 

Ye people, rend your hearts and not your garments for your transgressions: even as 
Elijah hath sealed the heavens through the word of God. I therefore say to ye: forsake 
your idols, return to God; for He is slow to anger, and merciful, and kind, and gracious, 
and repenteth Him of the evil. 

4 Aria

Obadiah 

‘If with all your hearts ye truly seek Me, ye shall ever surely find Me.’ Thus saith our God. 
Oh! that I knew where I might find Him, that I might even come before His presence! 

5. Chorus

The People 

Yet doth the Lord see it not, He mocketh at us; His curse hath fallen down upon us, His 
wrath will pursue us till He destroy us.

For He, the Lord our God, He is a jealous God, and He visiteth all the fathers’ sins on 
the children to the third and the fourth generation of them that hate Him. 

His mercies on thousands fall, fall on all them that love him and keep his commandments.

6. Recitative

An Angel 

Elijah! Get thee hence; depart and turn thee eastward: thither hide thee by Cherith’s 
brook. There shalt thou drink its waters; and the Lord thy God hath commanded the 
ravens to feed thee there: so do according unto His word. 

7. Double quartet and Recitative

Angels

For He shall give His angels charge over thee; that they shall protect thee in all the ways thou 
goest;that their hands shall uphold and guide thee, lest thou dash thy foot against a stone. 

An Angel 

Now Cherith’s brook is dried up, Elijah; arise and depart; and get thee to Zarephath; 
thither abide: for the Lord hath commanded a widow woman there to sustain thee. And 
the barrel of meal shall not waste, neither shall the cruse of oil fail, until the day that the 
Lord sendeth rain upon the earth. 

8. Recitative and Aria

The Widow

What have I to do with thee, O man of God? art thou come to me, to call my sin unto 
remembrance? – to slay my son art thou come hither?Help me, man of God! my son is 
sick! and his sickness is so sore, that there is no breath left in him! I go mourning all the 
day long; I lie down and weep at night. See mine affliction. Be thou the orphan’s helper!

Elijah

Give me thy son. Turn unto her, O lord my God; in mercy help this widow’s son! For 
Thou art gracious, and full of compassion, and plenteous in mercy and truth. Lord my 
God, O let the spirit of this child return, that he again may live.

The Widow

Wilt thou show wonders to the dead? Shall the dead arise and praise thee?

Elijah

Lord my God, O let the spirit of this child return, that he again may live!

The Widow

The Lord hath heard thy prayer, the soul of my son reviveth!

Elijah

Now behold, thy son liveth!

The Widow

Now by this I know that thou art a man of God, and that His word in thy mouth is the 
truth. What shall I render to the Lord, for all his benefits to me?

Both

Thou shalt love the Lord thy God; with all thy heart, and with all thy soul, and with all thy 
might. O blessed are they who fear Him!

9. Chorus

People

Blessed are the men who fear Him, they ever walk in the ways of peace. Through 
darkness riseth light to the upright. He is gracious, compassionate; He is righteous 

10. Recitative & Chorus

Elijah

As God the Lord of Sabaoth liveth, before whom I stand; three years this day fulfilled, I 
will show myself unto Ahab; and the Lord will then send rain again upon the earth. 

Ahab

Art thou Elijah? he that troubleth Israel! 

The People

Thou art Elijah, he that troubleth Israel! 

Elijah 
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The People

Thou art Elijah, he that troubleth Israel! 

Elijah 



I never troubled Israel’s peace: it is thou, Ahab, and all thy father’s house

Ye have forsaken God’s commands, and thou hast follow’d Baalim. Now send and 
gather to me, the whole of Israel unto Mount Carmel: there summon the prophets of 
Baal, and also the prophets of the groves, who are feasted at Jezebel’s table. Then we 
shall see whose God is God the Lord. 

The People 

And then we shall see whose God is the Lord.

Elijah 

Rise then, ye priests of Baal; select and slay a bullock, and put no fire under it; uplift 
your voices, and call the god ye worship; and I then will call on the Lord Jehovah: and 
the god who by fire shall answer, let him be God.

The People

Yea; and the God who by fire shall answer, let him be God.

Elijah

Call first upon your god: your numbers are many: I, even I, only remain, one prophet of 
the Lord! Invoke your forest-gods, and mountain deities. 

11. Chorus

Prophets of Baal 
Baal, we cry to thee; hear and answer us! Heed the sacrifice we offer! hear us, O hear 
us, Baal! Hear, mighty god! Baal, o answer us! Let thy flames fall and extirpate the foe! 
O hear us, Baal!

12. Recitative & Chorus

Elijah

Call him louder, for he is a god! He talketh; or he is pursuing; or he is in a journey; or 
peradventure, he sleepeth; so awaken him: call him louder.

Prophets of Baal

Hear our cry, O Baal, now arise! Wherefore slumber? 

13. Recitative & Chorus

Elijah

Call him louder! he heareth not. With knives and lancets cut yourselves after your 
manner: leap upon the altar ye have made: call him, and prophesy! Not a voice will 
answer you; none will listen, none heed you.

Prophets of Baal

Hear and answer, Baal! Mark how the scorner derideth us! Hear and answer!

Elijah

Draw near, all ye people: come to me!

14. Aria

Elijah

Lord God of Abraham, Isaac and Israel! this day let it be known that Thou art God; and 
I am Thy servant! O show to all this people that I have done these things according to 
Thy word! O hear me, Lord, and answer me; and show this people that Thou art Lord 
God; and let their hearts again be turned! 

15. Quartet

Angels 
Cast thy burden upon the Lord, and He shall sustain thee. He never will suffer the 

righteous to fall: He is at thy right hand. Thy mercy, Lord, is great; and far above the 
heavens. Let none be made ashamed that wait upon Thee! 

16. Recitative & Chorus

Elijah

O Thou, who makest Thine angels spirits; - Thou, whose ministers are flaming fires; let 
them now descend!

The People

The fire descends from heaven; the flames consume his offering! Before Him upon your 
faces fall! The Lord is God: O Israel, hear! Our God is one Lord: and we will have no 
other gods before the Lord.

Elijah 

Take all the prophets of Baal; and let not one of them escape you: bring them down to 
Kishon’s brook; and there let them be slain.

The People

Take all the prophets of Baal; and let not one of them escape us: bring all, and slay them!

17. Aria

Elijah

Is not His word like a fire: and like a hammer that breaketh the rock in pieces? For God 
is angry with the wicked every day: and if the wicked turn not, the Lord will whet His 
sword; and He hath bent His bow and made it ready.

18. Aria

Woe unto them that forsake Him! destruction shall fall upon them, for they have 
transgressed against Him. Though they are by Him redeemed, yet they have spoken 
falsely against Him.

19. Recitative and Chorus

Obadiah

O man of God, help thy people! Among the idols of the Gentiles, are there any that 
can command the rain, or cause the heavens to give their showers? The Lord our God 
alone can do these things.

Elijah

O Lord, Thou hast overthrown Thine enemies and destroyed them. Look down on us 
from heaven, O Lord; regard the distress of Thy people: open the heavens and send us 
relief: help, help Thy servant now, O God!

The People

Open the heavens and send us relief: help, help Thy servant now, O God!

Elijah

Go up now, child, and look toward the sea. Hath my prayer been heard by the Lord?

The Youth

There is nothing. The heavens are as brass above me. 

Elijah 

When the heavens are closed up because they have sinned against Thee; yet if they 
pray and confess Thy name, and turn from their sins when Thou dost afflict them; then 
hear from heaven, and forgive the sin! Help, send Thy servant help, O God! 

The People 
Then hear from heaven, and forgive the sin! Help! send Thy servant help, O God!



righteous to fall: He is at thy right hand. Thy mercy, Lord, is great; and far above the 
heavens. Let none be made ashamed that wait upon Thee! 

16. Recitative & Chorus

Elijah

O Thou, who makest Thine angels spirits; - Thou, whose ministers are flaming fires; let 
them now descend!

The People

The fire descends from heaven; the flames consume his offering! Before Him upon your 
faces fall! The Lord is God: O Israel, hear! Our God is one Lord: and we will have no 
other gods before the Lord.

Elijah 

Take all the prophets of Baal; and let not one of them escape you: bring them down to 
Kishon’s brook; and there let them be slain.

The People

Take all the prophets of Baal; and let not one of them escape us: bring all, and slay them!

17. Aria

Elijah

Is not His word like a fire: and like a hammer that breaketh the rock in pieces? For God 
is angry with the wicked every day: and if the wicked turn not, the Lord will whet His 
sword; and He hath bent His bow and made it ready.

18. Aria (Alto)

Woe unto them that forsake Him! destruction shall fall upon them, for they have 
transgressed against Him. Though they are by Him redeemed, yet they have spoken 
falsely against Him.

19. Recitative and Chorus

Obadiah

O man of God, help thy people! Among the idols of the Gentiles, are there any that 
can command the rain, or cause the heavens to give their showers? The Lord our God 
alone can do these things.

Elijah

O Lord, Thou hast overthrown Thine enemies and destroyed them. Look down on us 
from heaven, O Lord; regard the distress of Thy people: open the heavens and send us 
relief: help, help Thy servant now, O God!

The People

Open the heavens and send us relief: help, help Thy servant now, O God!

Elijah

Go up now, child, and look toward the sea. Hath my prayer been heard by the Lord?

The Youth

There is nothing. The heavens are as brass above me. 

Elijah 

When the heavens are closed up because they have sinned against Thee; yet if they 
pray and confess Thy name, and turn from their sins when Thou dost afflict them; then 
hear from heaven, and forgive the sin! Help, send Thy servant help, O God! 

The People 
Then hear from heaven, and forgive the sin! Help! send Thy servant help, O God!



Elijah

Go up again, and still look toward the sea.

The Youth

There is nothing. The earth is as iron under me!

Elijah 

Hearest thou no sound of rain? - seest thou nothing arise from the deep? 

The Youth

No, there is nothing.

Elijah

Have respect unto the prayer of Thy servant, O Lord my God! Unto Thee will I cry, Lord, 
my rock; be not silent to me; and Thy great mercies remember, Lord!

The Youth

Behold, a little cloud ariseth now from the waters; it is like a man’s hand! The heavens 
are black with clouds and with wind: the storm rusheth louder and louder!

The People

Thanks be to God for all His mercies!

Elijah

Thanks be to God, for He is gracious, and His mercy endureth for evermore!

20. Chorus

The People

Thanks be to God! He laveth the thirsty land! The waters gather; they rush along; they 
are lifting their voices! The stormy billows are high; their fury is mighty. But the Lord is 
above them, and Almighty! 

Part II
21. Aria

Soprano

Hear ye, Israel; hear what the Lord speaketh: - ‘Oh, hadst thou heeded my 
commandments!’ Who hath believed our report; to whom is the arm of the Lord revealed?

Thus saith the Lord, the Redeemer of Israel, and His Holy One, to him oppressed by 
tyrants: thus saith the Lord: - I am He that comforteth; be not afraid, for I am thy God, 
I will strengthen thee. Say, who art thou, that thou art afraid of a man that shall die; 
and forgettest the Lord thy Maker, who hath stretched forth the heavens, and laid the 
earth’s foundations? Be not afraid, for I, thy God will strengthen thee.

22. Chorus

Be not afraid, saith God the Lord. Be not afraid, thy help is near. God, the Lord thy 
God, saith unto thee, :’Be not afraid!’ Though thousands languish and fall beside thee, 
and tens of thousands around thee perish; yet still it shall not come nigh thee.

23. Recitative and Chorus

Elijah

The Lord hath exalted thee from among the people: and over his people Israel hath 
made thee king.But thou, Ahab, hast done evil to provoke him to anger above all that 
were before thee: as if it had been a light thing to walk in the sins of Jeroboam. Thou 
hast made a grove and an altar to Baal, and served him and worshipped him. Thou 
hast killed the righteous, and also taken possession. And the Lord shall smite all Israel, 

as a reed is shaken in the water; and He shall give Israel up, and thou shalt know He is 
the Lord.

The Queen

Have ye not heard he hath prophesied against all Israel?

Chorus

We heard it with our ears.

The Queen

Hath he not prophesied also against the King of Israel?

Chorus

We heard it with our ears.

The Queen

And why hath he spoken in the name of the Lord? Doth Ahab govern the kingdom of 
Israel while Elijah’s power is greater than the king’s? The gods do so to me, and more; 
if, by tomorrow about this time, I make not his life as the life of one of them whom he 
hath sacrificed at the Brook of Kishon! 

Chorus

He shall perish!

The Queen

Hath he not destroyed Baal’s prophets?

Chorus

He shall perish!

The Queen

Yea, by the sword he destroyed them all!

Chorus

He destroyed them all!

The Queen

He also closed the heavens!

Chorus

He also closed the heavens!

The Queen

And called down a famine upon the land.

Chorus

And called down a famine upon the land.

The Queen

So go ye forth and seize Elijah, for he is worthy to die; slaughter him! do unto him as he 
hath done!

24. Chorus

Woe to him, he shall perish; for he closed the heavens! And why hath he spoken in the 
name of the Lord? Let the guilty prophet perish! He hath spoken falsely against our 
land and us, as we have heard with our ears. So go ye forth; seize on him! He shall die!

25. Duet

Obadiah 

Man of God, now let my words be precious in thy sight. Thus saith Jezebel: ‘Elijah is 



Elijah

Go up again, and still look toward the sea.

The Youth

There is nothing. The earth is as iron under me!

Elijah 

Hearest thou no sound of rain? - seest thou nothing arise from the deep? 

The Youth

No, there is nothing.

Elijah

Have respect unto the prayer of Thy servant, O Lord my God! Unto Thee will I cry, Lord, 
my rock; be not silent to me; and Thy great mercies remember, Lord!

The Youth

Behold, a little cloud ariseth now from the waters; it is like a man’s hand! The heavens 
are black with clouds and with wind: the storm rusheth louder and louder!

The People

Thanks be to God for all His mercies!

Elijah

Thanks be to God, for He is gracious, and His mercy endureth for evermore!

20. Chorus

The People

Thanks be to God! He laveth the thirsty land! The waters gather; they rush along; they 
are lifting their voices! The stormy billows are high; their fury is mighty. But the Lord is 
above them, and Almighty! 

Part II
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Soprano

Hear ye, Israel; hear what the Lord speaketh: - ‘Oh, hadst thou heeded my 
commandments!’ Who hath believed our report; to whom is the arm of the Lord revealed?

Thus saith the Lord, the Redeemer of Israel, and His Holy One, to him oppressed by 
tyrants: thus saith the Lord: - I am He that comforteth; be not afraid, for I am thy God, 
I will strengthen thee. Say, who art thou, that thou art afraid of a man that shall die; 
and forgettest the Lord thy Maker, who hath stretched forth the heavens, and laid the 
earth’s foundations? Be not afraid, for I, thy God will strengthen thee.

22. Chorus

Be not afraid, saith God the Lord. Be not afraid, thy help is near. God, the Lord thy 
God, saith unto thee, :’Be not afraid!’ Though thousands languish and fall beside thee, 
and tens of thousands around thee perish; yet still it shall not come nigh thee.

23. Recitative and Chorus

Elijah

The Lord hath exalted thee from among the people: and over his people Israel hath 
made thee king.But thou, Ahab, hast done evil to provoke him to anger above all that 
were before thee: as if it had been a light thing to walk in the sins of Jeroboam. Thou 
hast made a grove and an altar to Baal, and served him and worshipped him. Thou 
hast killed the righteous, and also taken possession. And the Lord shall smite all Israel, 

as a reed is shaken in the water; and He shall give Israel up, and thou shalt know He is 
the Lord.

The Queen

Have ye not heard he hath prophesied against all Israel?

Chorus

We heard it with our ears.

The Queen

Hath he not prophesied also against the King of Israel?

Chorus

We heard it with our ears.

The Queen

And why hath he spoken in the name of the Lord? Doth Ahab govern the kingdom of 
Israel while Elijah’s power is greater than the king’s? The gods do so to me, and more; 
if, by tomorrow about this time, I make not his life as the life of one of them whom he 
hath sacrificed at the Brook of Kishon! 

Chorus

He shall perish!

The Queen

Hath he not destroyed Baal’s prophets?

Chorus

He shall perish!

The Queen

Yea, by the sword he destroyed them all!

Chorus

He destroyed them all!

The Queen

He also closed the heavens!

Chorus

He also closed the heavens!

The Queen

And called down a famine upon the land.

Chorus

And called down a famine upon the land.

The Queen

So go ye forth and seize Elijah, for he is worthy to die; slaughter him! do unto him as he 
hath done!

24. Chorus

Woe to him, he shall perish; for he closed the heavens! And why hath he spoken in the 
name of the Lord? Let the guilty prophet perish! He hath spoken falsely against our 
land and us, as we have heard with our ears. So go ye forth; seize on him! He shall die!

25. Duet

Obadiah 

Man of God, now let my words be precious in thy sight. Thus saith Jezebel: ‘Elijah is 



worthy to die’. So the mighty gather against thee, and they have prepared a net for thy 
steps; that they may seize thee, that they may slay thee. Arise then, and hasten for thy 
life; to the wilderness journey. The Lord thy God doth go with thee: He will not fail thee, 
He will not forsake thee. Now begone, and bless me also. 

Elijah 

Though stricken, they have not grieved! Tarry here my servant: the Lord be with thee. I 
journey hence to the wilderness.

26. Aria

Elijah

It is enough, O Lord; now take away my life, for I am not better than my fathers! I desire 
to live no longer: now let me die, for my days are but vanity. I have been very jealous 
for the Lord God of Hosts; for the children of Israel have broken Thy covenant, thrown 
down Thine altars, and slain Thy prophets with the sword: and I, even I only, am left: 
and they seek my life to take it away.

27. Aria

Tenor

See, now he sleepeth beneath a juniper tree in the wilderness: and there the angel of 
the Lord encampeth round about all them that fear Him.

28. Trio

Angels

Lift thine eyes to the mountains, whence cometh help. Thy help cometh from the Lord, 
the Maker of heaven and earth. He hath said, thy foot shall not be moved: thy Keeper 
will never slumber.

29. Chorus

Chorus

He, watching over Israel, slumbers not, nor sleeps. Shouldst thou, walking in grief, 
languish; He will quicken thee.

30. Recitative

An Angel

Arise, Elijah, for thou hast a long journey before thee. Forty days and forty nights shalt 
thou go; to Horeb, the mount of God. 

Elijah

O Lord, I have laboured in vain; yea, I have spent my strength for naught, and in vain! O 
that thou wouldst rend the heavens, that Thou wouldst come down; that the mountains 
would flow down at Thy presence, to make Thy name known to Thine adversaries, 
through the wonders of Thy works! O Lord, why hast Thou made them to err from Thy 
ways, and hardened their hearts that they do not fear Thee? O that I now might die!  

31. Aria

An Angel

Oh rest in the Lord; wait patiently for Him; and He shall give thee thy heart’s desires. 
Commit thy way unto Him, and trust in Him, and fret not thyself because of evil-doers.

32. Chorus

Chorus

He that shall endure to the end, shall be saved.

33. Recitative

Elijah

Night falleth round me, O Lord! Be not Thou far from me! hide not Thy face, O Lord, 
from me; my soul is thirsting for Thee, as a thirsty land.

An Angel 

Arise now! get thee without, stand on the mount before the Lord; for there His glory will 
appear and shine on thee; Thy face must be veiled, for He draweth near.

34. Chorus

Chorus

Behold! God the Lord passed by! And a mighty wind rent the mountains around, 
brake in pieces the rocks, brake them before the Lord: but yet the Lord was not in the 
tempest. Behold! God the Lord passed by! And the sea was upheaved, and the earth 
was shaken: but yet the Lord was not in the earthquake. And after the earthquake 
there came a fire: but yet the Lord was not in the fire. And after the fire there came a still 
small voice; and in that still voice onward came the Lord. 

35. Recitative & Chorus

Above Him stood the Seraphim, and one cried to another: 

Seraphim

Holy, holy, holy is God the Lord - the Lord Sabaoth! Now His glory hath filled all the earth

38. Chorus

Chorus

Then did Elijah the prophet break forth like a fire; his words appeared like burning 
torches. Mighty kings by him were overthrown. He stood on the mount of Sinai, and 
heard the judgments of the future; and in Horeb, its vengeance. And when the Lord 
would take him away to heaven, lo! there came a fiery chariot, with fiery horses; and he 
went by a whirlwind to heaven.

39. Aria 

Tenor

Then shall the righteous shine forth as the sun in their heavenly Father’s realm. Joy on 
their head shall be for everlasting, and all sorrow and mourning shall flee away for ever.

40. Recitative

Behold, God hath sent Elijah the prophet, before the coming of the great and dreadful 
day of the Lord. And He shall turn the heart of the fathers to the children, and the heart 
of the children unto their fathers; lest the Lord shall come and smite the earth with a curse. 

41.Chorus and Quartet

Chorus

But the Lord, from the north has raised one, who from the rising of the sun shall call upon 
His name and come on princes. Behold my servant and mine elect,in whom my soul 
delighteth! On him the Spirit of God shall rest: the spirit of wisdom and understanding, the 
spirit of might and of counsel, the spirit of knowledge and of the fear of the Lord. 

Quartet

O! come everyone that thirsteth, O come to the waters: come unto Him. O hear, and 
your souls shall live for ever!

42. Chorus

Chorus 

And then shall your light break forth as the light of morning breaketh: and your health 
shall speedily spring forth then: and the glory of the Lord ever shall reward you. 
Lord, our Creator, how excellent Thy Name is in all the nations! Thou fillest heaven with 
Thy glory. Amen!



worthy to die’. So the mighty gather against thee, and they have prepared a net for thy 
steps; that they may seize thee, that they may slay thee. Arise then, and hasten for thy 
life; to the wilderness journey. The Lord thy God doth go with thee: He will not fail thee, 
He will not forsake thee. Now begone, and bless me also. 

Elijah 

Though stricken, they have not grieved! Tarry here my servant: the Lord be with thee. I 
journey hence to the wilderness.

26. Aria

Elijah

It is enough, O Lord; now take away my life, for I am not better than my fathers! I desire 
to live no longer: now let me die, for my days are but vanity. I have been very jealous 
for the Lord God of Hosts; for the children of Israel have broken Thy covenant, thrown 
down Thine altars, and slain Thy prophets with the sword: and I, even I only, am left: 
and they seek my life to take it away.

27. Aria

Tenor

See, now he sleepeth beneath a juniper tree in the wilderness: and there the angel of 
the Lord encampeth round about all them that fear Him.

28. Trio

Angels

Lift thine eyes to the mountains, whence cometh help. Thy help cometh from the Lord, 
the Maker of heaven and earth. He hath said, thy foot shall not be moved: thy Keeper 
will never slumber.

29. Chorus

Chorus

He, watching over Israel, slumbers not, nor sleeps. Shouldst thou, walking in grief, 
languish; He will quicken thee.

30. Recitative

An Angel

Arise, Elijah, for thou hast a long journey before thee. Forty days and forty nights shalt 
thou go; to Horeb, the mount of God. 

Elijah

O Lord, I have laboured in vain; yea, I have spent my strength for naught, and in vain! O 
that thou wouldst rend the heavens, that Thou wouldst come down; that the mountains 
would flow down at Thy presence, to make Thy name known to Thine adversaries, 
through the wonders of Thy works! O Lord, why hast Thou made them to err from Thy 
ways, and hardened their hearts that they do not fear Thee? O that I now might die!  

31. Aria

An Angel

Oh rest in the Lord; wait patiently for Him; and He shall give thee thy heart’s desires. 
Commit thy way unto Him, and trust in Him, and fret not thyself because of evil-doers.

32. Chorus

Chorus

He that shall endure to the end, shall be saved.

33. Recitative

Elijah

Night falleth round me, O Lord! Be not Thou far from me! hide not Thy face, O Lord, 
from me; my soul is thirsting for Thee, as a thirsty land.

An Angel 

Arise now! get thee without, stand on the mount before the Lord; for there His glory will 
appear and shine on thee; Thy face must be veiled, for He draweth near.

34. Chorus

Chorus

Behold! God the Lord passed by! And a mighty wind rent the mountains around, 
brake in pieces the rocks, brake them before the Lord: but yet the Lord was not in the 
tempest. Behold! God the Lord passed by! And the sea was upheaved, and the earth 
was shaken: but yet the Lord was not in the earthquake. And after the earthquake 
there came a fire: but yet the Lord was not in the fire. And after the fire there came a still 
small voice; and in that still voice onward came the Lord. 

35. Recitative & Chorus

Above Him stood the Seraphim, and one cried to another: 

Seraphim

Holy, holy, holy is God the Lord - the Lord Sabaoth! Now His glory hath filled all the earth

38. Chorus

Chorus

Then did Elijah the prophet break forth like a fire; his words appeared like burning 
torches. Mighty kings by him were overthrown. He stood on the mount of Sinai, and 
heard the judgments of the future; and in Horeb, its vengeance. And when the Lord 
would take him away to heaven, lo! there came a fiery chariot, with fiery horses; and he 
went by a whirlwind to heaven.

39. Aria 

Tenor

Then shall the righteous shine forth as the sun in their heavenly Father’s realm. Joy on 
their head shall be for everlasting, and all sorrow and mourning shall flee away for ever.

40. Recitative

Behold, God hath sent Elijah the prophet, before the coming of the great and dreadful 
day of the Lord. And He shall turn the heart of the fathers to the children, and the heart 
of the children unto their fathers; lest the Lord shall come and smite the earth with a curse. 

41.Chorus and Quartet

Chorus

But the Lord, from the north has raised one, who from the rising of the sun shall call upon 
His name and come on princes. Behold my servant and mine elect,in whom my soul 
delighteth! On him the Spirit of God shall rest: the spirit of wisdom and understanding, the 
spirit of might and of counsel, the spirit of knowledge and of the fear of the Lord. 

Quartet

O! come everyone that thirsteth, O come to the waters: come unto Him. O hear, and 
your souls shall live for ever!

42. Chorus

Chorus 

And then shall your light break forth as the light of morning breaketh: and your health 
shall speedily spring forth then: and the glory of the Lord ever shall reward you. 
Lord, our Creator, how excellent Thy Name is in all the nations! Thou fillest heaven with 
Thy glory. Amen!
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Shakespeare Prize by the Alfred Toepfer Foundation, Hamburg.

He has performed in all the great opera houses of the world, and is especially 
recognised for his portrayals of Figaro and Falstaff. Other roles include Wotan 
in Das Rheingold and Die Walküre, Holländer in Der fliegende Holländer, 
Méphistophélès in Faust, both the Title Role and Leporello in Don Giovanni, 
Jochanaan in Salome, Scarpia in Tosca, the title-role in Gianni Schicchi for Royal 
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Bryn is also known for his versatility as a concert performer, with highlights ranging 
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discs including Lieder, American musical theatre, Welsh songs and sacred repertory. 
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the role of Hans Sachs in Die Meistersinger von Nürnburg for Welsh National Opera, 
his return to Metropolitan Opera, New York as Scarpia in Tosca and Wotan in 
Das Rheingold and his debut for Monte Carlo Opera in the title role in Falstaff.

Bryn is pleased to have an association with several companies, most notably Rolex, 
Clogau Gold and the Penderyn Distillery.



Nathan Vale Tenor

Nathan Vale was a Choral Scholar at Wells Cathedral before commencing his studies 
at the Royal College of Music. He was one of the first recipients of the Peter Pears 
Scholarship, and has recently graduated from the Royal College, where he studied 
with Ryland Davies at the Benjamin Britten International Opera School. He is the 
winner of the 2006 London Handel Singing Competition, where he was also awarded 
the Audience Prize.

In concert he has performed with the Aarhus Symphony Orchestra and Harry 
Christophers, Bach Passions in St Paul’s Cathedral, Lichfield Cathedral and St Martin 
in the Fields, the London Mozart Players, the BBC Scottish Symphony Orchestra, 
the Philharmonia Orchestra and Stephen Cleobury and he was the tenor soloist 
in the newly commissioned The Prodigal Son by Jonathan Girling, written for and 
performed by Evelyn Glennie and the Armonico Consort. Most recently he has 
appeared with Paul Spicer and the Pro Musica Orchestra, the Birmingham Bach 
Choir ,and in Hereford Cathedral and Glasgow City Halls.

A finalist in the Young Songmakers’ Almanac and winner of the 2005 AESS English 
Song Competition, Nathan is increasingly in demand as a recitalist, with appearances 
at the Three Choirs Festival in Hereford, for the Housman, Gurney, Warlock and 
Ireland Societies, a recital to celebrate the life of Eric Sams alongside Dame Felicitty 
Lott and pianist Graham Johnson, Tippet’s The Heart’s Assurance with pianist 
Jonathan Beatty for the Bath Festival, and most recently a recording of English Songs 
with pianist Paul Plummer for SOMM Records. 

His operatic engagements have included Pedrillo (Die Entführung Aus Dem Serail) 
for Surrey Opera, Nencio (Haydn’s L’Infidelta Delusa) for Bampton Classical Opera, 
and First Prisoner (Fidelio) and cover Evangelist (Bach’s St Matthew Passion) for 
the Glyndebourne Festival. At the BBIOS he has sang Nerone (L’incoronazione di 
Poppea) and Alessandro (Handel’s Poro, rè dell’Indie).  

Recent engagements include his debut with English National Opera in The 
Coronation of Poppea and his concerts include Handel’s Messiah with the Orchestra 
Sinfonica di Milano and Sir Neville Marriner, Evangelist in Bach’s St. Matthew Passion 
with the Northern Sinfonia and Thomas Zehetmair and the arias in Bach’s St. John 
Passion with the Aarhus Symphony and Paul Goodwin. Future engagements include, 
the roles of Lurcanio (Ariodante) and Oronte (Alcina) for English Touring Opera, and 
concerts with Les Arts Florissants and the Bach Choir. 

Anna Dennis Soprano

Anna studied at the Royal Academy of Music in London with Noelle Barker. 
Performances include Britten’s War Requiem at the Berlin Philharmonie, Mozart’s 
Mass in C minor and Beethoven’s Mass in C for the Clarion Music Society in New 
York, and Shostakovich’s Seven Blok Lyrics at St. John’s Smith Square. Anna’s 
performances of Berio’s Folksongs (Britten Sinfonia), George Crumb song cycles 
(Galliard Ensemble), and Schoenberg’s Pierrot Lunaire (Psappha), were all broadcast 
on BBC Radio 3. She has recently given duet recitals in Lille and Strasbourg 
Opera houses with Concert d’Astrée, appeared at the BBC Proms with the City of 
Birmingham Symphony Orchestra under Thomas Ades, sung the premiere of a new 
Michael Berkeley piece at the Cheltenham Festival, and appeared in concert with the 
Britten Sinfonia in the BBC Proms, Aldeburgh Festival and in Krakow. Anna has twice 
created title roles in operatic premieres at the Almeida Theatre - The Girl of Sand and 
Ariadne, both composed by Elena Langer. Other recent opera roles include: Ilia in 
Mozart’s Idmeneo and l’Ingrata in Monteverdi’s Ballo delle Ingrate, both directed by 
Graham Vick (Birmingham Opera Company), Emira in Handel’s Siroe (Oper der Zeit, 
Austria), Ninfa in Monteverdi’s Orfeo (ENO), Flora in Jonathan Dove’s The Enchanted 
Pig (Young Vic), Francesca in Edward Rushton’s The Shops (Bregenz Festival and 
ROH Linbury), Tormentilla in Vaughan Williams’ The Poisoned Kiss (New Sussex 
Opera), Kyoto in Yannis Kyriakides’ An Ocean of Rain (Aldeburgh Festival/Almeida/
Amsterdam Muziekgebouw/Rotterdam Shouwburg) and Strawberry Seller/Strolling 
Player in Britten’s Death in Venice (ENO/ La Monnaie). Anna was the winner of the 
Hampshire Singer of the Year competition in 2002.

Sarah Shorter Alto

Sarah Shorter read English at Clare College, Cambridge, where she held a choral 
scholarship with the chapel choir. Directed by Tim Brown, she sang concerts 
with the choir in Austria, Germany, France, Hong Kong, Japan and all over the 
United States, appearing in the Munich Opera Festival with Ivor Bolton on several 
occasions, in the BBC Proms under Sir John Eliot Gardener and making several 
recordings with, among others, John Rutter and Renee Jacobs. She also features 
as a soloist on Naxos’ new recording of James MacMillan’s Seven Last Words with 
the Dmitri Ensemble, and on Tarik O’Regan’s CD, Voices. Since graduating in 2005, 
she has sung with various groups, including the Dmitri Ensemble, English Voices, 
Illuminati, Concerto Carissimi and The Oxford Choir. In 2007, she was a finalist in the 
Hampshire Singer of the Year competition. Recent engagements have included the 
role of Emira in Hasse’s opera, Siroe Re di Persia, solos in Handel’s Messiah, Vivaldi’s 
Gloria, the Nelson Mass, Rossini’s Petite Messe Solonelle and the Mozart Requiem. 
She sings at St. Pancras Parish Church in London and continues to learn with 
Nicola-Jane Kemp.

Ashley Riches Baritone

Ashley Riches studies at the Guildhall School of Music and Drama, where he holds 
a scholarship, as well as an Ian Fleming Scholarship from the Musicians’ Benevolent 
Fund. Previously, he read English at King’s College, Cambridge, where he was a 
member of the Chapel Choir. His opera work includes the title role in Mozart’s Don 
Giovanni and the Father in Humpedinck’s Hansel and Gretel. As a concert soloist he 
has worked with conductors such as Sir David Willcocks, John Rutter, Christopher 
Robinson and Stephen Cleobury performing works such as Vaughan-Williams’ 
Five Mystical Songs, Bach’s St Matthew Passion, Haydn’s Creation and Duruflé’s 
Requiem. His teacher is Susan McCulloch.
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Nicholas Wilks Conductor

Nicholas Wilks has been Musical Director of Winchester Music Club since 2003, 
making his debut with a performance of Elgar’s The Kingdom. Now Master of 
Music at Winchester College, from 1996-2004 Nicholas was Musical Director of the 
Hampshire County Youth Orchestra. His musical education began as a Quirister at 
Pilgrims’ School, Winchester and continued as a music scholar at Cranleigh School. 
While reading English at Christ Church, Oxford, Nicholas founded and conducted 
the Oxford Philharmonia. He subsequently spent three years studying conducting 
and clarinet at the Royal Academy of Music, London, where he was supported 
by generous funding from the Drapers’ Company. After leaving the Academy, he 
specialised in working with young musicians as Musical Director of the Finchley 
Children’s Music Group, conducting youth orchestras in London and the Channel 
Islands, and as Musical Director of New Youth Opera. He has conducted in Europe, 
South Africa (leading the first tour by a British youth orchestra since the fall of 
apartheid) and Chile, and has broadcast on BBC2, 3 and 4, Classic FM and the BBC 
World Service. Nicholas’s choral repertoire is extensive, with recent performances 
including Walton’s Belshazzar’s Feast, Britten’s St Nicolas, Elgar’s The Apostles, 
Dvo ák’s Stabat Mater, Haydn’s The Seasons and The Creation, Handel’s Messiah 
with Emma Kirkby and Peter Harvey, the Brahms German Requiem with Dame Kiri 
Te Kanawa in Winchester Cathedral, and the requiems of Mozart, Verdi, Fauré, and 
Duruflé. His opera credits include Eugene Onegin, Noye’s Fludde, Der Freischütz, La 
Belle Hélène and The Bartered Bride. Nicholas conducted the premiere of Alec Roth’s 
Earth and Sky at the BBC Proms in 2000 with Joanna MacGregor and Ensemble 
Bash, and was elected an Associate of the Royal Academy of Music for professional 
distinction in 2001. His recordings include Britten’s Noye’s Fludde and A Ceremony 
of Carols (a Sunday Telegraph Critic’s Choice), and a Naxos recording of music by 
Charles Davidson as part of the Milken Archive series of American Jewish music. 
Nicholas is also Musical Director of the Winchester Symphony Orchestra.

A very quick road down

Terry Waite’s experiences have given him a unique perspective on the needs of the 
most marginalized in our society. The fear and deprivation he felt when he was a 
captive made him particularly sympathetic to the cause of homeless people. He 
saw a clear parallel between his own sense of powerlessness as a prisoner and that 
experienced by people who have lost their homes and their rights.

“I realised that day in and day out, many homeless people have to endure isolation, 
fear, boredom and despair. It’s a very quick road down from the top and very 
difficult indeed to begin to climb up again.

I opened the first Emmaus Community in the UK in 1992 and became President 
of Emmaus UK a few years later. I support Emmaus fully because it does not 
patronise homeless people. It requires that all those who enter an Emmaus 
Community must leave State support behind and work according to their capacity. 

Emmaus was founded 60 years ago in France and is well tried and tested. It 
enables people to get back on their feet and regain their dignity as human beings.”

Terry Waite CBE  President of Emmaus (UK)

How to find us

Our Community Shop is located on Bar End Road next to the Household Recycling 
Centre in Winchester, just off junction 10 of the M3.

Emmaus Hampshire
Bar End Road
Winchester SO23 9BN

Tel: 01962 868300
Email: info@emmaushampshire.org.uk

emmaushampshire.org.uk
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Winchester Music Club
Notable events in the club’s history

1925 Winchester Music Club founded by George Dyson, thus merging the 
 Nightjars Madrigal Society and an existing orchestral group

1927   Beethoven Centenary concert-Egmont and the 9th Symphony

1928  Leon Goosens paid five guineas as a soloist in the Schubert centenary concert 

1946  Peter Pears as the Evangelist in the Bach St John Passion

1948  Mr Scott-Joynt (father of the present Bishop of Winchester) is a soloist in 
 the Verdi Requiem

1963 George Dyson’s 80th birthday performance of Canterbury Pilgrims with 
 soloists Isobel Baillie and Owen Brannigan

1979 Winchester Music Club and Glee Club in a joint performance of Benjamin 
 Britten’s War Requiem

1981 Ian Wallace narrates Peter and the Wolf with Winchester Music Club  
 Orchestra

1988 Winchester Music Club and the Waynflete Singers in a joint performance 
 of the Berlioz Te Deum celebrating the new cathedral organ

1993 First public performance of Dohnányi’s Missa in Dedicatione Ecclesiae Op. 35  
 conducted by cathedral sub-organist David Dunnett

2000 Winchester Music Club 75th Anniversary concert: first performance of the  
 specially commissioned Canticles of Light by Bob Chilcott

2006 Performance of Elgar’s The Apostles, conducted by Nicholas Wilks,   
 incorporating a Jewish shofar (ram’s horn) 

2008 Dame Kiri Te Kanawa is a soloist with Winchester Music Club in a   
 performance of Brahms Deutsches Requiem

From its earliest days, Winchester Music Club has been associated with Winchester 
College, drawing its conductors from its Masters of Music and members of the music 
staff at the college. Previous conductors include Christopher Cowan, Angus Watson, 
Keith Pusey and Neil Chippington. It has long enjoyed the college’s support and 
hospitality, finding accompanists from its talented staff and fellow performers from 
Winchester College Glee Club. Both this choir, and Winchester College Quiristers 
(successors of the sixteen singing boys in William of Wykeham’s original foundation), 
join Winchester Music Club in large scale cathedral concerts. When singing alone, 
Winchester Music Club frequently focuses on works outside the Romantic repertoire.  
A recent performance included Britten’s St Nicholas.

Winchester Music Club is thus capable of great vocal flexibility, making a great 
range of repertoire possible. Nicholas Wilks, its present conductor, looks to balance 
performances of less well known works which deserve wider acclaim with those which 
are already popular. In recent years, programmes have included rarer works such as 
Dvo ák’s Stabat Mater, Duncan Druce’s completion of the Mozart Requiem, Handel’s 
Acis and Galatea, Purcell’s King Arthur, Walton’s Belshazzar’s Feast and Elgar’s The 
Apostles. This results in a stimulating range of concerts, which are new and exciting for 
both performer and listener.

WINCHESTER MUSIC CLUB Singers

Soprano
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Elizabeth Hake
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Jean Hart
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Janet Rowland White
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Liza Slinn
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Stanley

Jillian Andrews
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Tenor
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David Clarke
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Bass
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Winchester Music Club is thus capable of great vocal flexibility, making a great 
range of repertoire possible. Nicholas Wilks, its present conductor, looks to balance 
performances of less well known works which deserve wider acclaim with those which 
are already popular. In recent years, programmes have included rarer works such as 
Dvo ák’s Stabat Mater, Duncan Druce’s completion of the Mozart Requiem, Handel’s 
Acis and Galatea, Purcell’s King Arthur, Walton’s Belshazzar’s Feast and Elgar’s The 
Apostles. This results in a stimulating range of concerts, which are new and exciting for 
both performer and listener.

WINCHESTER MUSIC CLUB Singers

Soprano
Elaine Biddle
Sarah Carruthers*
Elizabeth Hake
Sarah Hard
Jean Hart
Winifred Hubbard
Mary Jackson
Jennifer Jenkins
Rosaleen Little
Janette Lloyd
Mettelise Lloyd
Elizabeth Lynn*
Mary Morris
Hilary Otter
Lydia Parry
Miranda Passey
Pamela Sargent
Christine Targett
Lei Wall
Helen Webb
Sue Webb
Heather Wilson

Caroline Andrews
Maggie Clarke
Anna Dale-Harris
Welly Green
Mandy Haas
Romy Halliwell
Gillian Harris*
Jane Jessop
Anne Johns
Alison Latcham
Gabi McKeown
Katie Mydlarz
Debbie Richardson
Barbara Shaw
Betty Spencer
Di Threlfall
Alison Wood

Alto
Jane Anderton
Pat Carruthers
Sue Clark
Valerie Cork
Madeleine de Lorme
Sarah Ede
Isobel Elton
Angela Garrett
Jan Gwynne-Howell
Janet Goodman
Lea Holmes
Grace Honeysett
Maureen Jackson
Nichola Keene
Carol Leighton-Davis
Barbara Longlands
Lizzie Lowe
Rosemary Merchant*
Sian Morphet
Ros Nell
Celia Parkes
Pat Pearce
Isobel Pinder
Janet Rowland White
Angela Ryde-Weller
Liza Slinn
Henriette Wentworth-
Stanley

Jillian Andrews
Anna Bennetts
Georgina Busher
Jill Curtis
Alison Deveson
Elizabeth Duff
Pamela Jones
Alex Pugh
Anne Sharpe
Lucia Taylor
Anne Tubbs
Debbie Webb
Francine Weller

Tenor
Brian Bullock
Graham Carton
David Clarke
Michael Elton
Julian Harvey
Steve Hynard
David Innes
John Parry-Jones
Brian Purkiss
David Rees
Jim Sampson
Len Tatham
Andrew Thomson
Jack Walters

Bass
Peter Albertini
Geoff Bennetts
Andrew Carruthers
Robin Cork
Stuart Cowan
Jeremy Daniel
Bob Frost
John Hart
Bob Jones
Robert Little
Ian Lowe
David Morgan
Michael Palette
Hugh Peers
Arnold Renwick
Bruce Ryde-Weller
John Satchell
John Stanning
Guy Stephenson
Ian Taylor
Roy Weller

* Seraphim



Winchester Music Club Orchestra

First violins
Brian Howells (leader) 
David Amos
David Blunt
Tom Dutton
Emily Corbett
Peter Marsh 
Melinda Samms
Richard Shorter
Rebecca Totterdell
Kirstie Robertson

Second violins
Patricia Elkington
Jean Paterson
Ursula Payn
John Sargent
Joanna Selborne
Anne Shorter
Prue Skinner

Violas
Simon Clothier
Gill Collymore
Richard Daniel

Tim Griffiths
Libby Merriman
Philly Sargent
Louise Woods

Cellos
Jane Austin
Steve Clarke
Angie Janssen
Fannie Leigh
Catherine Mitchell
Fiona Smith
Anne Stow
Spike Wilson

Bass
Barry Glynn 
Katie Long

Flute
Jo Kidman
Karen Wills

Oboes
Geoffrey Bridge
Andy King

Clarinet
Janet Herson
Jane Denley

Bassoons
Anna Meadows 
Ali Anderson

Horns
Peter Widgery 
Mark Kane 
Peter Kane 
Allan Mead

Trumpets
Robin Totterdell 
Ian McKenzie

Trombones
Richard Crosse 
Ian Jones 
Dave Eaglestone

Ophicleide 
Cliff Bevan

Timpani 
Paul Lovegrove

Winchester Music Club Committee

Vice Presidents
The Dean of Winchester: 
The Very Reverend 
James Atwell

The Headmaster of 
Winchester College: 
Dr Ralph Townsend

The Right Worshipful, 
the Mayor of Winchester:
Cllr Dominic Hiscock

Chairman
Christopher Green

Hon. Secretary
Janette Lloyd

Hon. Treasurer
Andrew Carruthers

Executive Committee
Welly Green
Liz Hake
Rodger Hake
Lizzie Lowe
Angela Ryde-Weller
Joanna Selborne
Ian Taylor
Jack Walters

www.winchestermusicclub.org.uk
Winchester Music Club is a registered charity No. 1095619

Friends of
Winchester Music Club

Winchester Music Club has a strong base of over 100 singing members which is 
often augmented by Winchester College Glee Club and Quiristers. But WMC also 
benefits from the support of non-performing, music loving members - our Friends.

In addition to the knowledge that they are helping to support the artistic activity of 
the Club, which provides a major contribution to the programme of music available 
in the Winchester area, Friends receive the additional benefits of

• Preferential booking for WMC concerts

• Complimentary programme for each concert

• Regular newsletter covering WMC activity

• Invitation to all WMC social events

The Friends annual subscription is currently £25 and there is a discount if two 
people from the same household become Friends in which case the combined 
annual subscription is £45.

For further information please contact the Friends Secretary: 

Liz Hake
Tel. 01962 864 536
email. friends@winchestermusicclub
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Winchester College Glee Club Singers

Soprano
Liz Kemsley
Sarah Wigley
Greta Iddeson
Vicky Rutherford
Emma Docherty
Sarah Keogh
Paula Bailey
Gayl Worthington
Jane Boyles
Katharine Mendelsohn
Paula Ferguson
Antonia Simpson
Lot Ooi
Kate Findon
Iseabail Wilks
Lucy Moule-MacCreath
Ellie Bream
Freya Hutchings
Carol Pusey
Jack Bolton
Rowan Ferguson
Anna Wilson
Alyson Lownie
Marilyn Clegg
Victoria Ramsay
Rosie Brooke-Smith
Alison Woodman

Alto
Anne Gildersleve
Susan Morris
Stephanie Hancock
Anna Day
Loraine Berry
Tom James
Katy Waterfield
Tony Ayres
Valerie Wallis
Erica Simpson
Brigid Brett
Coralie Ovenden
Richard Wess

Judy Sever
Archie Bott
Chris Stern
Sue Woodward
Rebecca Ridley
Di Pugh
Barbara Cobley
Sally Wesley
Tom Rothwell
Rory Fraser
Helen Jesty
Mandy Caldwell
Arthur Stern
Thomas Peet
Justin Kim
Jo Lloyd
Henry Duxfield
Caz Costello
Gill Darvill
Sarah McWhirter

Tenor
Richard Kemsley
Neil Bath
Phil Johnson
Richard Johnson
Jamie Caldwell
Alex Spencer
Hugo Dale-Harris
Will Peck
Humphrey Galbraith
Dan Mercer
Laurie Harris
Harry Ferguson
James Peck
Matthew Tyler
Will Rasmussen
Ben West
Ben Cameron
Charlie Court
Hugh Salimbeni
Peter Harrison
Eliot Bath
William Ashford

Alexander Simpson
Sam Oladiende
James Pinder
Duncan Bath
Christoph Murphy
Paul Provost

Bass
Crispin White
Chris Edwards
M. Woodman
Luke Samuel
Will Keen
Ben Cunningham
Callum Shaw
Leo Cairns
Max Hunter
T Cobley
Gideon Gray
Rupert Allan
Nick Trapp
James Caldwell
John Wesley
Tom Ooi
David Smith
Y W Ooi
J Jesty
JJL Douglas
Frederick Hawkins
William Winning
Andrew Bentley
Hugo Sever
Amschel de Rothschild
Arthur Davies
Jack Butterworth
James Coulsen
Michael Peet
Tom Jesty
Sam Groom
Nicholas Simpson
Tom Herring
George Herring
Sam Lupton



Quiristers

Winchester College Quiristers have for over 625 years sung the services in Winchester 
College Chapel. In modern times they have formed a choir renowned for its excellence. 
The Quiristers perform a wide variety of music at home and abroad. They benefit from 
scholarships, a first rate all-round education, and a particularly broad musical training 
which builds confidence, teamwork and a commitment to the highest standards.

Until 1966 the Quiristers were educated in a small school of their own within 
Winchester College but since that time they have attended The Pilgrims’ School, where 
they are given scholarships worth half the full boarding fee. The scholarships are funded 
by Winchester College. At Pilgrims’ the Quiristers benefit from the best academic 
teaching and join in all the school sports and activities. The former Quirister School 
is now their boarding house; they are looked after by the Quirister Master, Andrew 
Shedden, his wife Sarah, and a resident Matron.

A Quirister’s routine is more varied than that of most choristers. The pattern of worship 
in the Chapel involves regular choral services, in which the Choir performs a great 
range of church music; but because Choral Evensong is not sung every day, the 
Quiristers also find time to sing a wide secular repertoire. A Sunday morning service of 
Matins or Sung Eucharist, can be preceded by a Saturday evening recital that ranges 
from classical Lieder to popular music. In addition, the boys play an important role in 
the College Choral Society known as Glee Club. 

The Quiristers broadcast, record and go on tour. In recent years they have sung in 
the USA, Canada, Germany, the Czech Republic and Hong Kong.They regularly 
sing in London where performances have included the BBC Promenade concerts 
and the Handel Collection series. They frequently appear on BBC TV and radio. On 
three occasions since the millennium, Quiristers have won the title of BBC YOUNG 
CHORISTER OF THE YEAR, by any standards an outstanding record.

Quiristers
William Docherty 
Tom Keogh
Henry Hole 
Luke Berry
Myles Docherty
Frederick Hervey-Bathhurst

Wilfie Bentley
Johnny Woodman
Jaspar Wigley
Max Thackray 
James Mathews
James Flory

Jake Berry
William Edwards
Peter Waters
Matthew Iddeson
Jacob Leung

Winchester College Glee Club Singers

Soprano
Liz Kemsley
Sarah Wigley
Greta Iddeson
Vicky Rutherford
Emma Docherty
Sarah Keogh
Paula Bailey
Gayl Worthington
Jane Boyles
Katharine Mendelsohn
Paula Ferguson
Antonia Simpson
Lot Ooi
Kate Findon
Iseabail Wilks
Lucy Moule-MacCreath
Ellie Bream
Freya Hutchings
Carol Pusey
Jack Bolton
Raven Ferguson
Anna Wilson
Alyson Lownie
Marilyn Clegg
Victoria Ramsay
Rosie Brooke-Smith
Alison Woodman

Alto
Anne Gildersleve
Susan Morris
Stephanie Hancock
Anna Day
Loraine Berry
Tom James
Katy Waterfield
Tony Ayres
Valerie Wallis
Erica Simpson
Brigid Brett
Coralie Ovenden

Richard Wess
Judy Sever
Archie Bott
Chris Stern
Sue Woodward
Rebecca Ridley
Di Pugh
Barbara Cobley
Sally Wesley
Tom Rothwell
Rory Fraser
Helen Jesty
Mandy Caldwell
Arthur Stern
Thomas Peet
Justin Kim
Jo Lloyd
Henry Duxfield
Caz Costello

Tenor
Richard Kemsley
Neil Bath
Phil Johnson
Richard Johnson
Jamie Caldwell
Alex Spencer
Hugo Dale-Harris
Will Peck
Humphrey Galbraith
Dan Mercer
Laurie Harris
Harry Ferguson
James Peck
Matthew Tyler
Will Rasmussen
Ben West
Ben Cameron
Charlie Court
Hugh Salimbeni
Peter Harrison
Eliot Bath

William Ashford
Alexander Simpson
Sam Oladiende
James Pinder
Duncan Bath
Christoph Murphy

Bass
Crispin White
Chris Edwards
M. Woodman
Luke Samuel
Will Keen
Ben Cunningham
Callum Shaw
Leo Cairns
Max Hunter
T Cobley
Gideon Gray
Rupert Allan
Nick Trapp
James Caldwell
John Wesley
Tom Ooi
David Smith
Y W Ooi
J Jesty
JJL Douglas
Frederick Hawkins
William Winning
Andrew Bentley
Hugo Sever
Amschel de Rothschild
Arthur Davies
Jack Butterworth
James Coulsen
Michael Peet
Tom Jesty
Sam Groom
Nicholas Simpson
Tom Herring
George Herring



Bryn Terfel
in Mendelssohn’s

Elijah
with
Anna Dennis
Sarah Shorter
Nathan Vale

Winchester Music Club
Winchester College Glee Club & Quiristers
Winchester Music Club Orchestra
Nicholas Wilks Conductor

Winchester Cathedral
Thursday 26 November 2009 at 7pm

proudly presents

www.winchestermusicclub.org.uk
Winchester Music Club is a registered charity No. 1095619 A celebrity concert in aid of Emmaus Hampshire

recycling household goods... rebuilding lives

2010

Spring Concert
St Swithun’s Performing Arts Centre
Sunday 28 March 2010

Schubert 
Unfinished Symphony
Mass No 6 in E flat

Winchester Music Club and Orchestra
Nicholas Wilks Conductor

Autumn Concert
Winchester Cathedral
Thursday 18 November 2010

Bach 
B Minor Mass

Winchester Music Club and Orchestra
Winchester College Glee Club and Quiristers
Nicholas Wilks Conductor


