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We are indebted to the Friends of  Winchester Music Club and to
Winchester College, who help to make these concerts possible.

Programme

A. DVORÁK

Stabat Mater
Op 58 (1877)

Please note that there will be no interval in
this performance. The concert will end at

approximately 9:15 pm.
Please be sure to switch off your
mobile phone during the concert.

Antonin Dvorák’s Stabat Mater

The Stabat Mater is a Marian poem probably written by a medieval Franciscan
monk, Jacopo da Todi, in around 1300 for the Feast of the Seven Sorrows of Mary.
Composers who have set the poem to music include Palestrina, Pergolesi (performed
in Winchester College Chapel earlier this year by two former Quiristers, Harry
Sever and Thomas Jesty), Scarlatti, Rossini, and later by Liszt, Verdi, Poulenc,
Szymanowski, Kodály and Penderecki, each of them highly distinctive and
individual, and ranging from the austerely beautiful (Palestrina) to the dis-
concertingly jolly (Rossini). None of these settings, however, carry quite the
personal stamp of Dvorák’s setting, which arose from a family tragedy. Dvorák
was a struggling church organist when, in September of 1875, his infant daughter,
Josefa, died. His reaction was to immerse himself in work, and this included



sketches of the Stabat Mater. The music was not the result of a commission, and it
is inconceivable that a religious poem dealing with the grief of a parent should not
have had a deeply personal significance for the composer. The sketch was completed
in May 1876, and set aside. Later that year the Dvoráks suffered another catastrophic
blow when their two remaining children died, one through illness and the other
by an accident. Dvorák turned to the Stabat Mater once more, and finished
orchestrating the work in November of 1877.

Whatever the personal background to the Stabat Mater, what is striking about it is
its combination of great restraint and vast scale, individual grief treated as a
universal experience. Human suffering is finally transcended through the
recognition that death is the path to salvation. Dvorák divides the poem into ten
sections, and opens with a huge orchestral introduction dominated by two ideas –
a slowly rising octave figure suggesting Mary raising her eyes to her son on the
cross, and a descending, grieving motif. What follows unfolds with a compelling
inevitability. The first movement is characterised by a gradual building towards
climaxes at which the music closes in on itself, with destructively dissonant
diminished chords at the words lacrimosa and mater. For much of his setting,
Dvorák uses a stylistic feature of Baroque music – the affect (a single mood or
emotion) – to create a sense of meditation and timelessness. This is complemented
by an expressive lyricism which prevents the music from stagnation, and nowhere
is this combination more telling than in the solo quartet’s Quis est homo. The
dark march of Eia Mater has more than a whiff of Verdi, with the march’s
impersonality giving way to outpourings of intense grief. The dramatic and
expressive Fac ut ardeat cor meum contrasts a commanding bass solo with ethereal
interludes from the chorus. The organ makes its sole appearance at this point, and
although not to be found in Dvorák’s score, there is a Czech tradition of using a
young semi-chorus in this movement. I have taken the liberty of following this
practice for this evening’s performance. The deceptively light opening to Tui nati
vulnerati is initially incomprehensible, being so much at odds with the meaning
of the words. But an urgent middle section (the starkness of poenas is remarkable),
suggests that beneath the benign, easily flowing surface are darker currents, and
the later return to the opening music is far from reassuring. A similar device is
used in the Fac me vere, except that here the urgent music returns at the movement’s
close, defiant and uncompromising. Virgo virginum is an inward prayer, the chorus
often unaccompanied and alternating with impassioned orchestral outbursts. Fac
ut portem, for soprano and tenor solo, is wonderfully restrained, while the Baroque-
sounding Inflammatus , complete with ritornello and walking bass, is almost
Handelian in its strength of purpose and declamatory power. Dvorák saves his
greatest coup for the last movement, in which the music comes fall circle with its
allusions to the work’s opening, now utterly transformed. What in the first
movement was aspiration now becomes affirmation, as a new climbing motif
launches into a glorious Amen. The incandescence of the final pages carries blazing



conviction, with the chorus standing alone in its assurance of salvation. Tellingly,
Dvorák allows the embers of this music to die away with the orchestra gently
subsiding to a serene close.

The Stabat Mater did not receive its first performance until December 1880, but
subsequently received many performances, including one conducted by
Dvorák’s close friend Janacek in Brno. The response to the English premier
was so great that Dvorák himself was invited to conduct the work in London.
After the first rehearsal, he wrote to a friend that he “was welcomed with such a
thunder of applause that it took some considerable time before it was quiet
again.” After years of comparative neglect, it seems fitting that this magnificent
work should be performed in a setting which surely would have delighted its
composer.

© Nicholas Wilks 2005

Stabat mater dolorosa
juxta crucem lacrimosa,
dum pendebat Filius.

Cujus animam gementem,
contristatam et dolentem,
pertransivit gladius.

O quam tristis et afflicta
fuit illa benedicta,
mater unigeniti.

Quæ mœrebat et dolebat,
pia mater, dum videbat
et tremebat cum videbat
nati pœnas incliti.

Quis est homo, qui non fleret.
matrem Christi si videret
in tanto supplicio?

Quis non posset contristari,
Christi matrem contemplari
dolentem cum filio?

At the Cross her station keeping,
Stood the mournful Mother weeping,
Where he hung, her dying Son.

Through her soul, of joy bereaved,
Torn with anguish, deeply grieved,
Lo! the piercing sword hath run.

O, how sad and sore distressed
Then was she, that Mother blessed,
Of the sole-bgotten One!

Torn with grief and desolation,
Mother meek, the bitter Passion
Saw she of her glorious son.

Who, on Christ’s dear Mother gazing,
Bowed with sorrow so amazing,
Born of woman, would not weep?

Who, on Christ’s dear Mother thinking,
With her Son in sorrow sinking,
Would not share her sadness deep?

Stabat Mater



Pro peccatis suæ gentis
vidit Jesum in tormentis
et flagellis subditum.

Vidit suum dulcem natum
moriendo desolatum,
dum emisit spiritum.

Eia mater, fons amoris,
me sentire vim doloris
fac, ut tecum lugeam.

Fac ut ardeat cor meum
in amando Christum Deum
ut sibi complaceam.

Sancta mater, istud agas,
crucifixi fige plagas
cordi meo valide.

Tui nati vulnerati,
tam dignati pro me pati,
pœnas mecum divide.

Fac me vere tecum flere,
crucifixo condolere,
donec ego vixero.

Juxta crucem tecum stare,
te libenter sociare
in planctu desidero.

Virgo virginum præclara.
mihi jam non sis amara,
fac me tecum plangere.

Fac, ut portem Christi mortem,
passionis fac consortem,
et plagas recolere.

Fac me plagis vulnerari,
cruce hac inebriari,
ob amorem filii.

For his people’s sins chastised,
She her Jesus saw despised,
Saw him by the scourges rent.

Saw her own sweet Offspring taken,
And in death by all forsaken,
While his spirit forth he sent.

Mother, fount of love o’erflowing,
Ah, that I, thy sorrow knowing,
In thy grief may mourn with thee.

That my hear, fresh ardour gaining,
Love of Christ my God attaining,
Unto him may pleasing be.

Holy Mother, be there written
Every wound of Jesus smitten
In my heart, and there remain.

As thy Son through tribulation
Deigned to purchase my salvation,
Let me share with thee the pain.

Let me weep with thee beside him
For the sins which crucified him,
While my life remains in me.

Take beneath the Cross my station,
Share with thee thy desolation,
Humbly this I ask of thee.

Virgin, virgins all excelling,
Spurn me not, my prayer repelling:
Make me weep and mourn with thee.

So Christ’s death within me bearing,
Let me, in his Passion sharing,
Keep his wounds in memory.

Let thy Son’s wounds penetrate me,
Let the Cross inebriate me
And his own most precious blood.



Ruth Holton (soprano) read music at Clare College, Cambridge, where she was a
choral exhibitioner. She made her first solo recording in Bach’s St. John Passion for
Deutsche Grammophon under Sir John Eliot Gardiner, and rapidly became well known
for her performances of the Baroque and Classical repertoire. Ruth’s discography
includes Carissimi’s Jephtha, Purcell’s Dido and Aeneas, Bach cantatas with Gardiner
and Ton Koopman, Mozart’s Salzburg Masses, Handel’s Messiah, Schütz’s Christmas
Story, Haydn’s Nelson Mass, Handel’s Susanna and Bach’s B minor Mass. During
the years 2000 and 2001 she completed a project to record all the sacred cantatas by
Bach with the Holland Boys Choir.

 The clarity of Ruth’s voice makes her a popular choice for contemporary music.
Projects have included a programme of new works at the Amsterdam Concertgebouw,
a BBC television documentary with music by Peter Salem, recordings of Grand
Pianola Music by John Adams and pieces by Steve Reich, and specially commissioned
works by David Briggs, Howard Thomas and others.

Ruth is a regular performer at several European festivals, including Flanders,
Aldeburgh, Greenwich, The Three Choirs Festival and the Bachfest in Leipzig. She
has performed with the Orchestra of the Age of Enlightenment and Gustav Leonhardt
in Rome and Vienna, and with Fretwork in Finland and Germany. She has had a long
association with the choir of St. Thomas’ Leipzig in Bach’s own church, and she
performed his Mass in B minor in the Bachfest 2000, which was televised in Europe
and Japan to mark the 250th anniversary of the composer’s death.

As a recitalist Ruth has given concerts of Lieder and French Song in London,
Glasgow, Aberdeen, Bath, and Oxford. This season has seen her performing a new
commission by Adrian Lucas at the Three Choirs Festival in Worcester and Haydn’s
Creation in Gloucester. Next year’s plans include concerts in Switzerland and a
performance of Bach’s Jauchzet Gott. Ruth has been a coach at Choral Symposia in
Gdansk (1999, 2001 and 2005), The International Summer School at Dartington
(2002) and Madrid (2003).

Inflammatus et accensus,
per te, Virgo, sim defensus,
In die judicii.

Fac me cruce custodiri,
morte Christi præmuniri,
confoveri gratia.

Quando corpus morietur,
fac, ut animæ donetur
paradisi gloria. Amen.

Lest in flames I burn and perish,
On the judgment day O cherish
And defend me, Virgin good.

Christ, whene’er this world shall leave me,
Through thy Mother then receive me
To the palm of victory.

When the bonds of flesh are riven,
Glory to my soul be given
In thy Paradise with thee. Amen.

Frances Bourne (mezzo soprano) studied singing at Trinity College, Cambridge and
the Royal Academy of Music. Since graduating in 2000 she has sung as a soloist for
many of Europe’s leading conductors including Trevor Pinnock, Sir Roger Norrington,
Emmanuelle Haïm, Harry Christophers, Andrew Manze and Sir Neville Mariner.



William Townend (Bass) was born in London. He read Music at the University of East
Anglia and went on to study at the Guildhall School of Music & Drama where he was
winner of the English Song Prize. William has worked with several opera companies

Simon Wall (Tenor) grew up in Suffolk and was a chorister, and later head chorister,
at St Edmundsbury Cathedral. Much later he enjoyed a choral scholarship at St
John’s College, Cambridge, whilst studying for his degree in Theology. During
this period he cut his teeth as a soloist around and about the various colleges, and
then in oratorio engagements at cathedrals and churches throughout the country.
Upon graduating, he worked as personal assistant to composer John Rutter, whilst
often being invited to sing with top-notch British consorts such as The Monteverdi
Choir, The Cambridge Singers, European Voices, Polyphony, and The Gabrieli
Consort. After three years he moved as a scholar to the Royal Academy of Music,
where he studied with Ashley Stafford.
        Simon has given recitals singing a wide repertoire including English and
French song, Lieder and operatic arias together with substantial dramatic works
such as Britten’s Abraham and Isaac and The Journey of the Magi. He has recently
recorded Barber’s operetta A Hand of Bridge – conducted by Martin Alsop, with
the Royal Scottish National Orchestra. During 2003 he premiered solos in John
Tavener’s brand new epic (7 hour duration) The Veil of the Temple, which called
for him to sing a 15 minute unaccompanied gospel at 5am! He has just done so
again at the Lincoln Center, New York (the US premier) and at the BBC Proms.
Recently Simon appeared as a soloist with The Monteverdi Choir conducted by
Sir John Eliot Gardiner in the USA, for Polyphony; in Hyperion recordings of
James Macmillan’s Seven Last Words, conducted by Stephen Layton (and in King’s
College Chapel and Norwich Cathedral), and for Laurence Cummings at the
Spitalfields Festival singing the Monteverdi Vespers.

She has performed with the Northern Sinfonia, the City of London Sinfonia, and
the English Chamber Orchestra. She has recently released recordings of Mozart
Requiem with the European Chamber Orchestra for Warner Classics, Weber Oberon
(Puck) for Sir John Eliot Gardiner and Copland  In the Beginning with Gloucester
Cathedral Choir under Andrew Nethsingha.  Her operatic roles have included
Sorceress (Dido and Aeneas) for Sir John Eliot Gardiner, Judith Weir’s The
consolations of Scholarship with Kokoro, Oreste (Handel’s Oreste) at the Linbury
Studio Theatre, Covent Garden, Irene (Tamerlano) for the 20th anniversary of the
Cambridge Handel Opera Group and Dorabella, Dido and  Cherubino. Forthcoming
roles include Cherubino (Le nozze di Figaro) for Grange Park Opera.
She has recently appeared in recital for New Kent opera at Finchcocks Museum
with Gary Cooper, at the Buxton Festival with Malcom Martineau, and at the
Presteigne Festival with fortepianist, Sharona Joshua.
She looks forward to performances of Tippett, A Child of our Time with Nicholas
Cleobury and the Huddersfield Choral Society, Pergolesi Stabat Mater with the
Hanover Band, Mozart C minor mass in Gloucester Cathedral, and Messiah in
Verona and  Bach St John Passion in Granada both with Harry Christophers.



Currently Master of Music at Winchester College, from1996-2004 Nicholas Wilks
was Musical Director of the Hampshire County Youth Orchestra. His musical
education began as a Quirister at Pilgrims’ School, Winchester and continued as
a music scholar at Cranleigh School. While reading English at Christ Church,
Oxford, Nicholas founded and conducted the Oxford Philharmonia. He
subsequently spent three years studying conducting and clarinet at the Royal
Academy of Music, London, where he was supported by generous funding from
the Drapers’ Company. After leaving the Academy, he specialised in working
with young musicians as Musical Director of the Finchley Children’s Music Group,
conducting youth orchestras in London and the Channel Islands, and as Musical
Director of New Youth Opera. He has conducted in Europe, South Africa (leading
the first tour by a British youth orchestra since the fall of apartheid) and Chile,
and has broadcast on BBC2, 3 and 4, Classic FM and the BBC World Service. His
opera credits credits include “Eugene Onegin”, “Noye’s Fludde”, “Der Freischutz”,
“La Belle Helene” and “The Bartered Bride”. Nicholas conducted the premiere of
Alec Roth’s “Earth and Sky” at the BBC Proms in 2000, and was elected an
Associate of the Royal Academy of Music for professional distinction in 2001.
His recordings for Somm of Britten’s “Noye’s Fludde” and “A Ceremony of Carols”
was a Sunday Telegraph Critic’s Choice, and his new CD of music by Charles
Davidson has recently been released by Naxos as part of the Milken Archive series
of American Jewish music.

including Glyndebourne Festival Opera, English Touring Opera, Opera Holland Park,
The Early Opera Company, The Opera Project and British Youth Opera. Roles include
Lescaut Manon, Papageno The Magic Flute, Escamillo and Morales Carmen, Keeper The
Rake’s Progress, Doctor Macbeth, Corporal La Fille du Regiment for ETO; Sir Richard
Cholmondley The Yeoman of the Guard for BYO; Genius Love in Every Age (Clarke) for
EOC; Ambrogio The Barber of Seville, Titye La descente d’Orphée aux enfers, Ariodate
Xerxes, Man with a shoe sample kit Postcard from Morocco (Argento), Chelsias Susanna
(Handel), Tapioca L’etoile (Chabrier), Henrik Maskarade (Nielsen) at GSMD; Don Alfonso
Cosi fan tutte for St. John’s Opera.
Equally at home on the concert platform William was a semi-finalist in last year’s Wigmore
Hall International Song Competition. Other recent performances include Dover Beach
(Barber) at the Wigmore Hall, Messiah in Budapest with The Budapest Bach Ensemble,
Bach Cantata 158 and Buxtehude Mein Hertz ist bereit in Belgium, Bach Christmas
Oratorio in Sweden, Bach Johannes-Passion (Christus and arias) with London Baroque
and recitals in Sweden, Germany and the Turin Festival. William has also recently worked
on excerpts from Le Nozze di Figaro in a Masterclass with Sir Thomas Allen in the Linbury
Studio Theatre of the Royal Opera House, Covent Garden.
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WINCHESTER MUSIC CLUB was founded in 1925 by Sir George Dyson.
The choir, which has a membership of about 100, is joined for some concerts by
Winchester College Glee Club. The Club has in recent seasons performed many
major choral and orchestral works of the 18th, 19th and 20th centuries in the
Cathedral and elsewhere. More details can be seen on our website:

                                     www.hants.gov.uk/wmc

Rehearsals for the choir are held weekly during term time from September to
March on Fridays at 7:30 pm in Winchester College Music School, Culver Road.
Friends of Winchester Music Club kindly provide financial support for concerts,
and are entitled to privilege booking.  If you would like to audition for the choir, or
require any further information, please contact the Secretary, Mrs Jan Lloyd
6 Olivers Battery Gardens Winchester SO22 4HF (tel: 01962 851915
mrsjanettelloyd@hotmail.com   or   winchester.music.club@hantsweb.org.uk).



Winchester Music Club is affiliated to the National
Federation of  Music Societies which represents and

supports amateur choirs, orchestras and music promoters
throughout the United Kingdom.

DATES FOR YOUR DIARY

Winchester Music
Club

Saturday 18 March
2006 at 7.30 pm

in Winchester
College New Hall

Faure Cantique de
Jean Racine

Mozart Vesperae
Solennes de
Confessore

Haydn Great Organ
Mass

Katherine Bond
soprano/Nick Pepin

counter tenor/
Andrew Busher

tenor/James Birchall
bass/Nicholas Gleed

organ
Conductor: Nicholas

Wilks

Winchester and
County Music

Festival
Saturday 6 May
2006 at 7.30 pm
in Romsey Abbey

Faure Cantique de
Jean Racine

Faure Requiem
Rutter Mass of the

Children
Katherine Bond
soprano/Jimmy
Holliday bass

Conductor: David
Burgess

Winchester and
County Music

Festival
Saturday 13 May
2006 at 7.30 pm

in Winchester
Cathedral

Mendelssohn
Elijah

Carolyn Sampson
soprano/Sylvia

Clarke contralto/
Benjamin Hulett

tenor/Gerard Delrez
bass

Conductor: Francis
Wells

Tickets for these concerts available from The Theatre Royal Box Office,
Jewry Street, Winchester SO23 8SB Tel. 01962 840440
or on-line booking www.theatre-royal-winchester.co.uk




