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works, the VERDI REQUIEM. You will also hear the first performance of a work
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There will be no interval
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William Cole - I Died for Beauty
I received the commission for 'I Died for Beauty' in November 2008. But it was not until Christmas 2009, still without a
text for the work, that I finally began to read the poetry of Emily Dickinson, the mysterious 19th-century American
poet. My copy of Dickinson's complete poems is I think the only volume of poetry I own in which the poems themselves
are listed by theme as well as indexed - this concept of linking a series of meditations on a particular subject close to
Dickinson's thoughts, such as Death, or Resurrection, through her work I found particularly striking, especially as one of
these subjects was Beauty. In reading through the 'Beauty' poems, I conceived a work in which a musical narrative
would effect the same process as Dickinson's poems, considering the problematic nature of Beauty from a musical
angle, with Dickinson's poem 'I Died for Beauty', one of her most moving and representative, as its focal point. The
choir in this piece become therefore not the powerful narrator or commentator of many oratorios, but instead a voice
from afar, from beyond the grave and on a higher plane of experience and understanding, as Dickinson herself was,
than the work's main protagonist, the orchestra, and us listeners too. William Cole 2011

William Cole was born in London in 1990. He began his musical
education as a chorister at Winchester Cathedral, from where he
gained both academic and music scholarships to Winchester
College. At Winchester, he studied piano, cello and singing, as well
as composition. Early compositional studies with John Habron and
Tom Young were augmented by master classes with composers such
as Judith Weir, Julian Anderson and Robin Holloway, and by a
period of extended study with Robert Saxton, supported by the
Hampshire Fund for Young Musicians. While at Winchester, he
wrote music for the major school ensembles, including the anthem
A Heart Alone for the Chapel Choir, recently released on ‘The
Winchester Tradition’, Regent REGCD331. He has written music for
both amateur and professional musicians, and his music has been
performed by the Hampshire County Youth Orchestra, as well as by
the Choir of Clare College, Cambridge. A composer with a strong
interest in theatre, he has written incidental music for productions of Shakespeare’s Pericles and Love’s Labour’s Lost,
as well as The Pillowman by Martin McDonagh. His music has been heard both in Winchester and further afield,
including venues in London, Basingstoke, Cornwall and in America.
As a conductor, William has performed works by Mozart, Tchaikovsky, Wagner, Ravel and Sibelius, as well as leading
performances of his own works. He received a nomination for a Curtain Call award for Best Musical Director for a
production of My Fair Lady by the youth theatre group RicNic. During his gap year, he spent 8 months as Head of
Strings at Woodberry Forest School, Virginia, a position which involved close work with the school’s major ensembles,
as well as acting as the school’s composer-in-residence.
William is also an active performing musician, often appearing as a cellist and pianist. A keen academic musician, he
holds an AMusTCL (Distinction), a qualification he gained at the age of 17. To that end, he is currently reading Music at
Clare College, Cambridge, where he holds a Choral Award.
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I Died for Beauty

I died for beauty, but was scarce
Adjusted in the tomb,
When one who died for truth was lain
In an adjoining room.
He questioned softly why I failed?
“For beauty,” I replied.
“And I for truth – the two are one;
We brethren are,” he said.
And so, as kinsmen met a-night,
We talked between the rooms,
Until the moss had reached our lips,
And covered up our names.

At first sight a simple poem in the ballad style Emily Dickinson so
often favoured, and which lends itself to musical treatment, I
Died for Beauty is also wonderfully complex and elusive.
It is literally impossible. Those whose voices we hear are dead,
though they converse with each other in what we must assume is
the usual, living, physical way: ‘We talked between the rooms /
Until the moss had reached our lips’. Every word of the poem
exists in a space between death and a second, silencing, death.
Yet all is in the past tense. It is a memory, an account of a past
conversation, now recalled from a place beyond death and beyond
silence.
Dickinson’s preoccupation with death is obvious here, but this is a
gentle presentation of mortality. The newly dead are ‘Adjusted’
and ‘lain’ in place after life’s fitful fever, ‘tomb’ becomes
‘room’, and when the companion speaks he does so ‘softly’, and is
politely euphemistic in his substitution of ‘died’ with ‘failed’.
Even when the ultimate death, especially to poet or musician that is, silence - comes at the end of the poem, it comes in the
natural, soft, organic form of moss; the verbs in the final lines
lack any sense of suddenness or interruption.
This mood points towards an important distinction: between death
of beauty and truth, and death for beauty and truth. Dickinson
does not want us to mourn the death of those famously
interchangeable qualities from Keats’ Ode on a Grecian Urn, but
to celebrate the gloriously companionable drift into oblivion of
two souls who, in life and at their death, were united: ‘brethren’
in devotion.
Silence and anonymity rightly supersede any sense of vanity or
individual fame. What we sense after the last word fails in the ear
is a sort of death, but one made easeful by the beauty and truth
of the poem itself. © Anthony Dakin
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Emily Elizabeth Dickinson 1830-1886
Emily Dickinson was born into an important family in the small New England
town of Amherst which was a hard working and puritanical community.
However Amherst College, founded by her grandfather, gave it an
intellectual vibrance which tempered the importance of restraint and hard
work. Her father was a lawyer and she was especially close to her younger
sister Lavinia and later to Susan, her sister in law. She attended school and
was a bright pupil, well read and with many friends. She was much
influenced by the hymns and the Biblical language used in church despite
never being a full member.

Emily aged 17

But by the time she left school at 18 she had already seen the death of
some close contemporaries which had a profound effect on her. Benjamin
Newton, a young legal pupil of her father’s, was also a good friend and was
influential in her choice of literature. When he died of tuberculosis not long
afterwards it was a hard blow. In 1850 her mother was seriously ill. She
remained a bedridden invalid for many years after. Emily elected to stay in
the house to look after her and it is thought that this was the beginning of
her increasing reluctance to go out. By the age of 30, having always been
regarded as rather nervous and delicate, she was becoming a recluse.
Various maladies such as agoraphobia and even epilepsy have been
suggested as the cause. But what is incontrovertible is that her immensely
dramatic inner life was played out against a domestic round of cooking,
gardening and botany.

There are few images of her. A family portrait made when she was about ten years old shows her striking colouring.
The early photograph of her at 17 is of a serious and thoughtful young woman. In her early thirties she described
herself thus: ‘I am small, like the wren, and my hair is bold, like the chestnut bur, and my eyes like the sherry in the
glass that the guest leaves."’
She wrote from an early age. Her surviving letters to friends show her to be quick
minded and witty. In great contrast her poetry is both universal in its coverage of all
human nature but it is quite spare and almost mystical in form. She flouted the
contemporary conventions of spelling and of rhyme which meant that it was only in
the mid twentieth century that she was truly appreciated. Writing to Thomas
Higginson, her principal mentor from her early 30s to her death, she comments on her
ideas : ‘there seems a spectral power in thought that walks alone’ and feels herself
different from her neighbours: ‘insanity to the sane seems so unnecessary.’
While she was still able to travel, she heard the Reverend Charles Wadsworth preach
once in Philadelphia. He was 40 and married. She was in her mid 20s. Nothing of a
romantic nature seems to have happened; indeed they met but twice in her life as he
moved to San Francisco when she was 32. He did not return until 20 years later. For
her it was however a profound encounter. In the intervening time many letters must
have passed between them but his did not survive. He was far more able to support
her and encourage her writing than was Thomas Higginson who although he was a
6

Thomas Higginson

writer was lacking the necessary intellectual sympathy and understanding.
Whatever happened in reality between her and the men who influenced her
there seems to have been an outpouring of poems in her mid thirties. She
wrote 366 poems in 1862 alone. Many of these are of a passionate nature
representing what James Reeves (1959) has called ‘love frozen by the supreme
act of renunciation in a moment of ecstasy’. The mystery lies in precisely
what it was that she was renouncing. The paradox is that she was increasingly
timid and self effacing in person but bold in her writing. Allen Tate (1948)
comments that she ‘mastered life by rejecting it’ and that she should not be
the object of our pity since she was a ‘wholly dedicated and fulfilled poet’. In
many of her works it is possible to trace the idea of a figure who has been
dubbed the mysterious ‘Master’. She left several letters addressed to him. It
has been suggested that this could be an unattainable and composite being,
possibly representing a kind of Christian Muse. It is debateable whether or not
any of the men whom she knew could be directly related to this figure.
In her late thirties her reclusive nature intensified. She was rarely seen
outside. She preferred to speak to callers from the other side of a door rather
than face to face. She took to dressing in white. She did however keep up her
The Dickinson family in 1840, Emily
correspondence and would send small verses and bunches of flowers to
aged 10
visitors. In the ensuing years there
were many sad events: the deaths of her father, whom she greatly loved, of her
mother of whom she became fond only after she became dependent after a
stroke and of her favourite nephew, of typhoid. In 1877 she became friendly
with Otis Lord, a widower and retired judge. They corresponded every week
and shared the same literary interests. In the early 1880s, his death and that of
Charles Wadsworth coupled with her brother’s marital infidelity gave her great
unhappiness: ‘The Dyings have been too deep for me, and before I could raise
my Heart from one, another has come’.
In the summer of 1885 she herself fainted while cooking in the kitchen. She was
unconscious for several hours and her health steadily deteriorated after that. By
November she was giving her brother great cause for concern. Still unwell in the
following spring, she wrote what is believed to be her last brief letter, to her
cousins: "Little Cousins, Called Back. Emily". She died on 15th May 1886. The
cause of death was given as Bright’s Disease, now recognised as kidney failure.
Very few of her poems were published during her lifetime. Her sister Lavinia
had promised to burn all her papers after her death but had not realised that
among them were nearly eighteen hundred poems. In 1890 a first volume of
poems came out but it was not until the mid twentieth century that an unedited
collection was published. © Janette Lloyd
Emily aged 20
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Giuseppi Verdi - Requiem
When Rossini died in 1868, Verdi proposed that a Requiem should be written in honour of the great man. Thirteen
leading Italian composers, including himself, would each be invited to contribute a movement. Somewhat predictably,
initial enthusiasm for the idea soon gave way to all sorts of professional rivalries, and when it also became clear that
the piece would be little more than an unconvincing pot-pourri, the scheme had to be abandoned.
In 1873 the Italian poet, novelist and national hero Alessandro Manzoni died. Verdi had been a lifelong admirer and
was deeply affected by his death. He decided to write a Requiem in Manzoni’s memory, and began by re-working
the Libera me which he had composed five years earlier for the ill-fated Rossini project.
Though it is Verdi’s only large-scale work not intended for the stage, the Requiem is unashamedly theatrical in style,
with passages of great tenderness and simplicity contrasting with intensely dramatic sections. Writing at the time, the
eminent conductor and pianist Hans von Bülow aptly described it as ‘Verdi’s latest opera, in church vestments’ The
first performance of the Messa di Requiem took place on 22 May 1874, the first anniversary of Manzoni’s death, in St.
Mark’s Church, Milan. Special permission had to be obtained from the Archbishop for the inclusion of the female
choristers, who were hidden behind a screen and clad in full-length black dresses and mourning veils. Though it was a
successful performance, the restrained circumstances and prohibition against applause produced a somewhat muted
reaction. In contrast, the second performance three days later, at La Scala Opera House, was received by the capacity
crowd with tumultuous enthusiasm. The Requiem became an overnight sensation, and was equally ecstatically
received at the many European performances that soon followed. Its British premiere took place in May 1875 at the
Albert Hall, conducted by Verdi himself, with a chorus of over 1000 and an orchestra of 140.
One journalist described the work as ‘the most beautiful music for the church that has been produced since the
Requiem of Mozart’ – a view that was echoed by most people. However, a significant minority found it offensive that
Verdi, an agnostic, should be writing a Requiem. For them the very qualities which made his music so ideally suited to
the theatre made it wholly unacceptable for the church. Today this difference between traditional sacred music and
Verdi’s operatic treatment of the Requiem text no longer presents a problem.
The work begins with a hushed and solemn falling phrase on the cellos, a motif that recurs later. After the
opening Requiem aeterna (Rest eternal), the Kyrie follows, introduced by the four soloists. Here the operatic nature of
the piece is clearly revealed, with its expansive rising melody and wide dynamic contrast.
The lengthy second movement, Dies irae (Day of wrath, day of judgement), is a sequence of nine widely contrasting
sections containing some of Verdi’s most dramatic and emotional music, notably the terrifying Dies irae theme with
doom-laden thunderclaps provided by the bass drum; the on- and off-stage trumpets
representing the ‘last trump’ of Biblical prophecy; and the tender pleading of the Salva
me (Save me). The Dies irae motif is never far away, but eventually the terrors of the Last
Judgement give way to the heartfelt Lacrymosa dies illa (That tearful day), and quiet final
prayer, Dona eis requiem(Grant them peace).
For the Offertory Verdi adopts a much more liturgical idiom, with a predominantly four-part
vocal texture over a restrained accompaniment for the soloists’ Domine Jesu.
Trumpet fanfares announce the exhilarating Sanctus & Benedictus, an animated fugue for
double chorus based on an inversion of the opening cello motif, with colourful, scurrying
orchestral writing.
The Agnus Dei sounds at first as if it is from some remote region. After the rich romanticism
of much of the earlier music, Verdi presents us with an austere, unaccompanied duet, in
bare octaves. The chorus answers, also in octaves but with the addition of a small group of
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instruments, and then, as the second and third statements of the Agnus Dei text progress, the music grows in richness
and warmth.
Lux aeterna (Light eternal) is a short movement for a trio of solo voices, sometimes unaccompanied and sometimes
supported by shimmering strings.
After the chant-like opening of the final movement, Libera me (Deliver me), and a short arioso for the soprano soloist,
Verdi returns to the original Dies irae and Requiem aeternam themes. The extended final section of the work is
another energetic fugue, again loosely based on a version of the cello motto. After a tremendous climax the work
gradually moves towards a quiet end, though the concluding prayer of supplication, surely reflecting Verdi’s own
uncertainty, noticeably lacks the final serenity and assurance of salvation found in most other Requiems.
Few choral works have captured the public imagination in the way that Verdi’s Requiem has. The uncomplicated
directness of his style, his soaring, lyrical melodies which lie perfectly for the human voice, the scintillating
orchestration and, most significantly, the work’s extraordinary dramatic and emotional intensity, all contribute to the
Requiem’s status as one of the great icons of Western music. © John Bawden

Tempi in Verdi’s Requiem
Some years ago, a record label made a point of printing
Beethoven’s metronome markings on their recordings of his
symphonies. It was deliberately provocative, but perhaps not
especially musical. There is no such thing as a definitive tempo
for a piece, since so much depends on the size of the orchestra
and choir, the acoustic of the building, and so on. Choosing a
tempo at which the music will work is the most important task of
a conductor. This is particularly true of Verdi’s Requiem, where
there is a great temptation to be sensational rather than
theatrical (Verdi’s Requiem is too often criticised for being
theatrical, as though being theatrical implies being superficial or
insincere). Nowhere is this choice of tempo more apparent than
in the tempo taken for the famous Dies Irae, which is
tremendously exciting when taken very fast, but ultimately
unsatisfying. For one thing, at a very fast tempo the Dies Irae
lacks due weight – it is thrilling but not frightening. For another,
it rides roughshod over Verdi’s own careful markings. Verdi’s
metronome marking for the opening movement is crotchet = 80.
The Dies Irae, remarkably, has the same at heartbeat at minim =
80. This is not merely a matter of mathematics – what is
important is the relationship between the two tempi. When, in
the Libera me, the Dies Irae music returns and gives way to the
unaccompanied reprise of the opening music of the Requiem, an
observance of this close relationship of pulse gives the music a
unique sense of inevitability. It requires enormous discipline on
the part of the performers – the impulse to run away with the
Dies Irae, or to wallow unduly in the opening Requiem, can prove
irresistible. © Nicholas Wilks
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Giuseppe Verdi
Dates
1813

Life

Major Events

born 10th October in Piacenza

1815

Congress of Vienna: Risorgimento starts

1833

studies in Milan

1836

marries pupil Margherita Barezzi

1839

Oberto , his first opera, at La Scala

1840

Margherita dies,aged 26,their two infant
children pre-deceasing her

1842

Nabucco a great success

1844 - 1854

enters his 'galley years'; 13 operas in 10 years,
including Rigoletto, Il Trovatore and La Traviata

1848
1859
1860 - 1867

1813-1901

First Italian War of Independence
marries Giuseppina Strepponi after a long
co-habitation

Second Italian War of Independence

Un ballo in mascera, La forza del destino and
Don Carlos

1861

Victor Emmanuel II crowned king of a united Italy

1866

Treaty of Vienna Adds Veneto & Fruili to kingdom

1869

invited to write Requiem for Rossini; he
suggested different sections by different
composers; none could agree, so project stalls

Suez Canal opens

1870

Aida written in celebration of Suez Canal

French leave Rome after 61 years; it becomes
capital

1873
1874

Famous novelist Alessandro Manzoni dies
Verdi's complete Requiem for Manzoni first
performed in Milan on 22 May

1878

Umberto I succeeds to throne on his father's death

1887

Otello

1897

Four Sacred Pieces

1900

Verdi much affected by the King's death

1901

27 January -Verdi dies, after suffering a stroke

King Umberto I assassinated

© Janette Lloyd 2011
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Andover Choral Society
St Mary's Church Andover SP10 1DP
40th Anniversary
CHRISTMAS CONCERT
7.30pm Saturday 10 Dec 2011

SPRING CONCERT
7.30pm Saturday 28 April 2012

Handel - Messiah parts 1 & 3

Haydn - Creation

The Anton Sinfonia
Conductor - Peter Ford

The Anton Sinfonia
Conductor - Peter Ford

Tickets £12 and £10 concessions
at the door or from
Waterstone's Bookshop,
Chantry Centre, Andover
Enquires: 01264 354305

Tickets £12 at the door or
£10 in advance from
Waterstone's Bookshop
Chantry Centre, Andover
Enquires: 01264 354305

St Lawrence House
Dental Practice
A Long Established Private Practice Providing Quality Individual Care
Our philosophy of care, competence and continuing education ensures we
provide up to date treatment in all aspects of dentistry
• Cosmetic dentistry • Crown & bridge work
• Implants • Root canal treatment
• Anxious patients welcome • Dental hygienist
• Private parking
For a Brochure or Consultation Without Obligation Call

Winchester 01962 853489
St Lawrence House, Barnes Close, St Cross, Winchester SO23 9QX
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S. Larcombe BDS DGDP(UK)
R. Norton LDS RCS

Requiem - Giuseppe Verdi
I. Requiem and Kyrie

I. Requiem and Kyrie

Chorus:

Chorus:

Requiem aeternam dona eis, Domine;
et lux perpetua luceat eis.
Te decet hymnus, Deus, in Sion,
et tibi redetur votum in Jerusalem.
Exaudi orationem meam:
ad te omnis caro veniet.

Grant them eternal rest, O Lord;
and may perpetual light shine upon them.
A hymn in Zion befits you, O God,
and a debt will be paid to you in Jerusalem.
Hear my prayer:
all earthly flesh will come to you.

Quartet and Chorus:

Quartet and Chorus:

Kyrie eleison;
Christe eleison;
Kyrie eleison

Lord have mercy;
Christ have mercy;
Lord have mercy.

II. Dies Irae

II. Dies Irae

Chorus:

Chorus:

Dies irae, dies illa,
solvet saeclum in favilla,
teste David cum Sibylla.
Quantus tremor est futurus,
quando judex est venturus,
cuncta stricte discussurus!
Tuba mirum spargens sonum,
per sepulcra regionem,
coget omnes ante thronum.

The day of wrath, that day will
dissolve the world in ashes,
as David and the Sibyl prophesied.
How great will be the terror,
when the Judge comes
who will smash everything completely!
The trumpet, scattering a marvellous sound
through the tombs of every land,
will gather all before the throne.

Bass

Bass

Mors stupebit et natura,
cum resurget creatura,
judicanti responsura.

Death and Nature shall stand amazed,
when all Creation rises again
to answer to the Judge.

Mezzo-soprano and Chorus:
Liber scriptus proferetur,
in quo totum continetur,
unde mundus judicetur.
Judex ergo cum sedebit,
quidquid latet apparebit:
nil inultum remanebit.
Dies irae, dies illa,
solvet saeclum in favilla,
teste David cum Sibylla.

Mezzo-soprano and Chorus:
A written book will be brought forth,
which contains everything
for which the world will be judged.
Therefore when the Judge takes His seat,
whatever is hidden will be revealed:
nothing shall remain unavenged.
The day of wrath, that day will
dissolve the world in ashes,
as David and the Sibyl prophesied.
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Soprano, Mezzo-soprano and Tenor:

Soprano, Mezzo-soprano and Tenor:

Quid sum miser tunc dicturus?
Quem patronum rogaturus,
cum vix justus sit securus?

What can a wretch like me say?
Whom shall I ask to intercede for me,
when even the just ones are unsafe?

Solo Quartet and Chorus:

Solo Quartet and Chorus:

Rex tremendae majestatis,
qui salvandos salvas gratis:
salva me, fons pietatis.

King of dreadful majesty.
who freely saves the redeemed ones,
save me, O font of pity.

Soprano and Mezzo-soprano:

Soprano and Mezzo-soprano:

Recordare, Jesu pie,
quod sum causa tuae viae:
ne me perdas illa die.
Quaerens me, sedisti lassus;
redemisti crucem pacem:
tantus labor non sit cassus.
Juste judex ultionis:
donum fac remissionis
ante diem rationis.

Recall, merciful Jesus,
that I was the reason for your journey:
do not destroy me on that day.
In seeking me, you sat down wearily;
enduring the Cross, you redeemed me:
do not let these pains to have been in vain.
Just Judge of punishment:
give me the gift of redemption
before the day of reckoning.

Tenor:

Tenor:

Ingemisco tamquam reus,
culpa rubet vultus meus;
supplicanti parce, Deus.
Qui Mariam absolvisti,
et latronem exaudisti,
mihi quoque spem dedisti.
Preces meae non sunt dignae,
sed tu, bonus, fac benigne,
ne perenni cremer igne.
Inter oves locum praesta,
et ab haedis me sequestra,
statuens in parte dextra.

I groan as a guilty one,
and my face blushes with guilt;
spare the supplicant, O God.
You, who absolved Mary Magdalen,
and heard the prayer of the thief,
have given me hope, as well.
My prayers are not worthy,
but show mercy, O benevolent one,
lest I burn forever in fire.
Give me a place among the sheep,
and separate me from the goats,
placing me on your right hand.

Bass and Chorus:

Bass and Chorus:

Confutatis maledictis,
flammis acribus addictis,
voca me cum benedictis.
Oro supplex et acclinis,
cor contritum quasi cinis:
gere curam mei finis.

When the damned are silenced,
and given to the fierce flames,
call me with the blessed ones.
I pray, suppliant and kneeling,
with a heart contrite as ashes:
take my ending into your care.
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Chorus:

Chorus:

Dies irae, dies illa,
solvet saeclum in favilla,
teste David cum Sibylla.

The day of wrath, that day will
dissolve the world in ashes,
as David and the Sibyl prophesied.

Solo Quartet and Chorus:

Solo Quartet and Chorus:

Lacrymosa dies illa,
qua resurget ex favilla,
judicandus homo reus.
Huic ergo parce, Deus.
Pie Jesu Domine:
dona eis requiem.
Amen.

That day is one of weeping,
on which shall rise from the ashes
the guilty man, to be judged.
Therefore, spare this one, O God.
Merciful Lord Jesus:
grant them peace.
Amen.

III. Offertorio

III. Offertorio

Quartet:

Quartet:

Domine Jesu Christe, Rex gloriae:
libera animas omnium fidelium
defunctorum de poenis inferni
et de profundo lacu; libera eas de ore leonis;
ne absorbeat eas tartarus,
ne cadant in obscurum.
Sed signifer sanctus Michael
repraesentet eas in lucem sanctam.
Quam olim Abrahae promisisti et semini ejus.

O Lord Jesus Christ, King of Glory:
deliver the souls of all the faithful
dead from the pains of hell and from the
deep pit; deliver them from the mouth of the lion;
that hell may not swallow them, and
that they may not fall into darkness.
But may the holy standard-bearer Michael
show them the holy light;
which you once promised to Abraham and his
descendents.
We offer to you, O Lord, sacrifices and prayers.
Receive them on behalf of those souls whom we
commemorate today.
Grant, O Lord, that they might pass from death into
that life
which you once promised to Abraham and his
descendents. Deliver the souls of all the faithful
dead from the pains of hell;
Grant that they might pass from death into that
life.

Hostias et preces tibi, Domine, laudis offerimus.
Tu suscipe pro animabus illis, quarum hodie
memoriam facimus.
Fac eas, Domine, de morte transire ad vitam,
quam olim Abrahae promisisti et semini ejus.
Libera animas omnium fidelium defunctorum de
poenis inferni;
fac eas de morte transire ad vitam
IV. Sanctus

IV. Sanctus

Double Chorus:

Double Chorus:

Sanctus, sanctus, sanctus, Dominus Deus Sabaoth.
Pleni sunt coeli et terra gloria tua.
Hosanna in excelsis!
Benedictus qui venit in nomine Domini.
Hosanna in excelsis!

Holy, holy, holy, Lord God of Sabaoth.
Heaven and earth are filled with your glory.
Hosanna in the highest!
Blessed is he that comes in the name of the Lord.
Hosanna in the highest!
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V. Agnus Dei

V. Agnus Dei

Soprano, Mezzo-soprano, and Chorus:

Soprano, Mezzo-soprano, and Chorus:

Agnus Dei, qui tollis peccata mundi, dona eis
requiem.
Agnus Dei, qui tollis peccata mundi, dona eis
requiem sempiternam.

Lamb of God, who takes away the sins of the world,
grant them rest.
Lamb of God, who takes away the sins of the world,
grant them rest everlasting.

VI. Lux aeterna

VI. Lux aeterna

Mezzo-soprano, Tenor and Bass:

Mezzo-soprano, Tenor and Bass:

Lux aeterna luceat eis, Domine,
cum sanctis tuis in aeternum; quia pius es.
Requiem aeternam dona eis, Domine, et lux perpetua luceat eis,
cum sanctis tuis in aeternum; quia pius es.

Let eternal light shine upon them, O Lord,
with your saints forever; for you are merciful.
Grant them eternal rest, O Lord, and may perpetual
light shine upon them
with your saints forever; for you are merciful.

VII. Libera me

VII. Libera me

Soprano and Chorus:

Soprano and Chorus:
Deliver me, O Lord, from eternal death on that awful day,
when the heavens and the earth shall be moved:
when you will come to judge the world by fire.

Libera me, Domine, de morte aeterna in die illa
tremenda;
quando coeli movendi sunt et terra:
dum veneris judicare saeculum per ignem.
Tremens factus sum ego et timeo, dum discussio
venerit atque ventura ira, quando coeli movendi
sunt et terra.
Dies irae, dies illa calamitatis et miseriae; dies
magna et amara valde.
Requiem aeternam, dona eis, Domine, et lux perpetua luceat eis.
Libera me, Domine, de morte aeterna in die illa
tremenda.
Libera me, Domine, quando coeli movendi sunt et
terra;
dum veneris judicare saeculum per ignem.
Libera me, Domine, de morte aeterna in die illa
tremenda.
Libera me.

I tremble, and I fear the judgment and the wrath to
come, when the heavens and the earth shall be
moved.
The day of wrath, that day of calamity and misery;
a great and bitter day, indeed.
Grant them eternal rest, O Lord, and may perpetual
light shine upon them.
Deliver me, Lord, from eternal death on that awful
day.
Deliver me, O Lord, when the heavens and the earth
shall be moved;
when you will come to judge the world by fire.
Deliver me, Lord, from eternal death on that awful
day.
Deliver me.
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Claire Seaton soprano
Born in Wolverhampton, Claire studied at the Birmingham School of Music, Royal Academy of Music with Rae
Woodland and Kenneth Bowen, and subsequently with Linda Esther-Grey. She joined Kent Opera during her
final year at the Academy, was awarded the Wessex Glyndebourne Association Prize in 1998 and in 1999 made
her Glyndebourne Festival Opera debut singing the role of Vitellia (La Clemenza di Tito). Further
engagements at Glyndebourne included covering the roles of Ellen Orford (Peter Grimes) and the Countess (Le
Nozze di Figaro), followed by contracts with Opera de Lyon and Opera Europa. One of the country's most
adaptable sopranos, Claire also enjoys remarkable success in the early music field, working with ensembles
such as The Tallis Scholars and Gabrieli Consort, with whom she made her BBC Proms debut in Handel's Dixit
Dominus. She has also recorded the soprano solos in Allegri's Miserere for Regent Records. Claire's oratorio
experience is extremely broad; she is particularly renowned for her performances of Verdi's Requiem, Brahms' Requiem and Mozart's
C Minor Mass. Recent engagements have included Strauss's Four Last Songs, Gershwin's Porgy and Bess and Vaughan Williams' Sea
Symphony in the Barbican, Mahler's Eighth Symphony in Edinburgh's Usher Hall and the world premiere of Jonathan Dove's The far
theatricals of day for Nicholas Cleobury, recently released by Fleet Street Records. Claire's discography also includes the role of The
Believer in Rutland Boughton's Bethlehem (Naxos) and Pergolesi's Stabat Mater, with counter-tenor Andrew Watts (Fleet Street
Records).

Susanna Spicer mezzo soprano
One of the first female choral scholars at Trinity College, Cambridge, Susanna subsequently studied at
London’s Guildhall School of Music and Drama and at the Britten-Pears School in Snape. A highly experienced
concert singer, her solo engagements have included appearances at the Royal Festival Hall with Simon Rattle
and the London Philharmonic Orchestra in Stravinsky's Mass and with Kurt Masur and the LPO in Debussy's Le
Martyre de Saint Sebastien (both for Radio 3), at the Royal Albert Hall with David Willcocks in Messiah and
Elijah and at the BBC Proms in Schubert's Die Verschworenen with the Orchestra of the Age of Enlightenment
and Nicholas McGegan. She has sung for Glyndebourne Festival and Kent Operas and her recordings include
Paul Patterson's Missa Brevis with the LPO, Poulenc's Le Dialogue des Carmelites with Kent Nagano,
Beethoven's Choral Fantasia and works by Percy Grainger with John Eliot Gardiner and Biber's Missa Christi
resurgentis for Andrew Manze and The English Concert. She recently recorded works by Christopher Gibbons
with Richard Egarr and the Academy of Ancient Music, performed JC Bach’s magnificent aria Ach, dass ich
Wassers with them in the Wigmore Hall and for R3’s ‘Early Music Network’ programme, and JS Bach’s
Magnificat for the same station’s ‘Discovering Music’. Susanna’s 2011 engagements have included
performances of Bernstein’s ‘Jeremiah’ Symphony, Bach’s St Matthew Passion and B Minor Mass, Mahler’s Eighth Symphony (Royal
Albert Hall), Durufle’s Requiem, Haydn’s Stabat Mater, Handel’s Messiah, Vaughan Williams’ Serenade to Music, Rossini’s Petite
Messe Solennelle and two performances each of Verdi’s Requiem and Handel’s Judas Maccabeus - among many other works.

Andrew Mackenzie-Wicks tenor
Andrew Wicks began singing as a chorister at Chichester Cathedral. He studied Music at Durham University and
singing at the Royal Northern College of Music.
Operatic engagements include Glyndebourne Festival (Cosi, Don Giovanni), English National Opera (Alcina,
War and Peace), Scottish Opera (A Night at the Chinese Opera) Welsh National Opera (Barber of Seville,
Ariadne auf Naxos, Il Ritorno D’Ulisse, Fidelio), Opera North (Elixir of Love), Grange Park Opera (Don
Giovanni), Opera Northern Ireland (Don Pasquale), Castleward Opera (Cosi), Dublin Opera Theatre Company
(Cenerentola), Buxton Festival Opera (Hercules, Maria Padilla, Armide, Veronique, Barber of Bagdad, Saul,
Mignon) English Touring Opera ( Rake’s Progress, Barber of Seville), Brighton Festival (Turn of the Screw) and
Early Music Russia (Boris Godenouw).
His extensive concert career includes performances throughout Britain and Europe and at the BBC Proms. Recent concerts include
Verdi Requiem, Elgar The Kingdom and King Olaf, and Beethoven Missa Solemnis. Other highlights include tours with Gabrieli
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consort, King’s Consort and The Monteverdi choir, Messiah in Singapore, Mexico and Denmark, a world premier with the Flanders
Symphony Orchestra, War Requiem in Germany and Russia and a recital in St Petersburg for Russian Early Music.
Andrew lives in Lewes, Sussex with his wife and three children.

Michael Bundy bass
Michael Bundy, a music graduate of Trinity College, Cambridge and the Guildhall School of Music and Drama,
has performed widely in diverse genres: He has appeared as soloist with groups such as The Sixteen, The
Orchestra of the Age of Enlightenment and has a continuing relationship with the BBC Singers. His operatic
repertoire exceeds forty roles and he has sung with English National Opera, Kent Opera, Scottish Opera, the
Royal Opera, Covent Garden, Mauritius Opera, and the Narodni Divadlo in Prague: He appeared with Theater
Basel in Actus Tragicus - a new staging of some of Bach’s church Cantatas by the renowned director Herbert
Wernicke - and performed with Opera Restor’d and the Akademie für Alte Musik, Berlin in their production of
Lampe’s comic opera The Dragon of Wantley at the Musikfestspiele Potsdam.
His Oratorio repertoire is catholic, and broadcasts frequently for BBC Radio 3, including the oratorio Poèmes
Fransiscains by the organist-composer Bonnal. Work with Trevor Pinnock and The English Concert has included
Bach’s Saint Matthew Passion in Europe, Istanbul and Japan, and he appeared as soloist with Sir John Eliot
Gardiner and The English Baroque Soloists in works such as Berlioz L’Enfance du Christ, Handel’s Israel in Egypt (both BBC
promenade concerts), Bach’s B Minor Mass and Haydn’s Nelson Mass and the Odes and Masques of Purcell. He broadcast the role of
Gobryas in Handel’s oratorio Belshazzar with Robert King and the King’s Consort, and recently sang Elgar’s Dream of Gerontius in
Ely and Rochester cathedrals and the Smetana Hall in Prague. Recent engagements have included a further performance of
Gerontius in the Usher Hall, Edinburgh and Mahler’s Eighth Symphony at the Royal Albert Hall; future highlights include Verdi’s
Requiem in Winchester Cathedral and St. Albans Abbey.
Specialising in French mélodie, in addition to a book - Prophets without Honour: The Forgotten Mélodies of Widor, Vierne and
Tournemire - he has issued a series of recordings with Naxos featuring the mélodies by these same composers: Other commercial
recordings include Purcell’s The Fairy Queen (Dantone/ Accademia Bizantia), Chausson’s Le Roi Arthus (Botstein/BBC Symphony
Orchestra), Tovey’s The Bride of Dionysus (Vass/Ulster Orchestra) and, recently, Michael Hurd’s opera The Widow of Ephesus.
Having given the premières of works by John Hardy, Eddie McGuire. Cecilia Macdowall, and Noam Sharriff’s opera Golem 13 (in
Prague) demonstrates that he is as at home in contemporary music as he is with ‘lighter’ music, having broadcast the roles of Olin
Britt (Music Man), Mr. Lindquist (A Little Night Music) and performed live with Sarah Brightman on BBC Radio2.

Nicholas Wilks conductor
Nicholas Wilks has been Musical Director of Winchester Music Club since 2003, making his debut with a performance of Elgar’s The
Kingdom. Now Master of Music at Winchester College, from 1996-2004 Nicholas was Musical Director of the Hampshire County Youth
Orchestra. His musical education began as a Quirister at Pilgrims’ School, Winchester and continued as a music scholar at Cranleigh
School. While reading English at Christ Church, Oxford, Nicholas founded and conducted the Oxford Philharmonia. He subsequently
spent three years studying conducting and clarinet at the Royal Academy of Music, London, where he was supported by generous
funding from the Drapers’ Company. After leaving the Academy, he specialised in working with young musicians as Musical Director
of the Finchley Children’s Music Group, conducting youth orchestras in London and the Channel Islands, and as Musical Director of
New Youth Opera. He has conducted in Europe, South Africa (leading the first tour by a British youth orchestra since the fall of
apartheid) and Chile, and has broadcast on BBC2, 3 and 4, Classic FM and the BBC World Service. Nicholas’s choral repertoire is
extensive, with recent performances including Mendelssohn’s Elijah with Bryn Terfel, Walton’s Belshazzar’s Feast, Britten’s St
Nicolas, Elgar’s The Apostles, Dvořák’s Stabat Mater, Haydn’s Nelson Mass, The Seasons and The Creation, Handel’s Messiah with
Emma Kirkby and Peter Harvey, the Brahms German Requiem with Dame Kiri Te Kanawa in Winchester Cathedral, and the requiems
of Mozart, Verdi, Fauré, and Duruflé. Nicholas has also conducted concertos with Alison Balsom, Lionel Handy, Adrian Adlam,
Alexander Sitkovetsky, Ivana Gavrić, Julian Poore and Roger Owens. His opera credits include Eugene Onegin, Noye’s Fludde, Der
Freischütz, La Belle Hélène and The Bartered Bride. Nicholas conducted the premiere of Alec Roth’s Earth and Sky at the BBC
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Proms in 2000 with Joanna MacGregor and Ensemble Bash, and was elected an Associate of the Royal Academy of Music for
professional distinction in 2001. His recordings include Britten’s Noye’s Fludde and A Ceremony of Carols (a Sunday Telegraph
Critic’s Choice), and a Naxos recording of music by Charles Davidson as part of the Milken Archive series of American Jewish music.
Nicholas was appointed Musical Director of the Winchester Symphony Orchestra in 2006.
Nicholas toured Colombia this summer with a group of young musicians from Winchester College, and their concerts included
performances with Fundación Nacional Batuta in Bogotá, Colombia's youth orchestra project closely modelled on Venezuela's El
Sistema, and with the Orquesta Filarmónica Juvenil de Comfenalco in Cartagena.

© Michael Wilks

FAB MUSIC
Entertainment
Agency
FAB MUSIC AD

WEDDING MUSIC SPECIALIST
Bands, discos, entertainers, string quartets, harpists, fanfare trumpeters,
caricaturists, fun casinos ..... and more!
Tel: (01635) 201700
fiona@fabmusicagency.co.uk

Let FAB Music organise your entertainment so you can enjoy the party!
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Spring Concert 31 March 2012
Winchester College, New Hall
Vivaldi and Albinoni
(see back cover)
For detailed information on joining
Winchester Music Club as a singing member or
a Friend and for information on all aspects of
the WMC see our web site

www.winchestermusicclub.org.uk

ABBEYFIELD WINCHESTER
SOCIETY LTD
Orchard Close offers very sheltered
accommodation in ensuite bedsits and
twin room apartments at affordable
prices. The property is set in extensive
mature gardens in rural Twyford.
All meals are provided – homemade and
freshly-cooked on the premises.
For further information, please
telephone 01962 711785 or see our website:
www.abbeyfieldwinchester.hampshire.org.uk/
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Winchester Music Club Choir
SOPRANOS
Elaine Biddle
Jacky Chalcraft
Za Cox
Liz Hake*
Sarah Hard*
Jean Hart
Elizabeth Henley
Winifred Hubbard
Mary Jackson*
Jennifer Jenkins
Rosaleen Little
Janette Lloyd*
Elizabeth Lynn
Gabi McKeown
Lydia Parry
Miranda Passey
Christine Targett*
Sue Webb
Heather Willson
Caroline Andrews
Anne Bray
Maggie Clarke
Anna Dale-Harris
Shirley Firth
Welly Green*
Mandy Haas

Romy Halliwell
Gillian Harris*
Jane Jessop
Anne Johns
Alison Latcham
Natalie Mackie
Katie Mydlarz
Debby Richardson
Jan Royston-Smith
Barbara Shaw*
Betty Spencer
Di Threllfall*
Alison Wood

ALTOS
Pat Carruthers
Sue Clark
Valerie Cork
Angela Garrett
Lea Holmes*
Maureen Jackson*
Barbara Longlands
Rosemary Merchant*
Sian Morphet
Pat Pearce
Angela Ryde-Weller
Liza Slinn

Arden Tulip
Henrietta WentworthStanley*
Jillian Andrews
Fiona Bennett*
Anna Bennetts*
Georgie Busher
Jill Curtis
Madeleine de Lorme*
Alison Deveson
Sarah Ede
Isobel Elton
Janet Goodman
Jan Gwynne-Howell*
Grace Honeysett*
Pamela Jones
Nicola Keene
Carol Leighton-Davis
Lizzie Lowe
Celia Parkes
Alex Pugh
Jan Rowland-White
Lucia Taylor
Anne Tubbs
Francine Weller

TENORS
Peter Bodoano
Brian Bullock
David Clarke
George Czaykowski
Michael Elton
William Gubbins
Julian Harvey
John Parry-Jones
Brian Purkiss
David Rees
Jim Sampson
Len Tatham
Steve Hynard
David Innes
Andrew Thomson
Jack Walters

Robert Little
David Morgan
Bob Ormiston
Hugh Peers
Arnold Renwick
Ingo Rossiter
Bruce Ryde-Weller
Guy Stephenson
Peter Albertini
Andrew Carruthers
Jeremy Daniel
David Firth
Bob Frost
Ian Lowe
Alan Matheson
Paul Newman
Michael Palette
John Satchell
Ian Taylor
Roy Weller

BASSES
Geoffrey Bennetts
Stuart Cowan
David Anderson
Ewan Davidson
John Hart

* Semi Chorus

Winchester Music Club Orchestra
VIOLIN 1

VIOLA

BASS

BASSOON

HORN

TIMPANI

Brian Howells (leader)
David Amos
David Blunt
Tom Dutton
Liz Flower
Lucy Kinton
Peter Marsh
Melinda Samms
Richard Shorter
Freddie Speyer

Simon Clothier
Gill Collymoor
Richard Daniel
Tim Griffiths
Margy Jeffery
Libby Merriman
Philly Sargent
Amanda Wilson
Louise Woods

Barry Glynn
Anthony Williams

Ali Anderson
Rosie Burton
Lindsay Dubery
Anna Meadows

Fiona Brockhurst
Steve Flower
Allan Mead
Peter Widgery

Paul Lovegrove

CELLO
VIOLIN 2
Patricia Elkington
Bernard Green
Paul Jeffery
Ursula Payne
John Sargent
Joanna Selbourne
Vince Wyre

Jane Austin
Steve Clarke
Angie Janssen
Fannie Leigh
Catherine Mitchell
Fiona Smith
Anne Stow
Spike Wilson

FLUTE
Jo Kidman
Claire Lund
Karen Wills

OBOE
Andrew King
Victoria Small

CLARINET
Jane Denley
Janet Herson

TRUMPET

TROMBONE

Jonathan Clark†
Dennis Curlett
Kate Hodges†
Ian McKenzie
Julian Poore
David Price†
David Scott†
Paul Speed

Graham Boyd
Ian Jones
Robert Maslin

Jamal Sutton

† Off stage
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PERCUSSION
Jason Chowdhury
Sebastian Guard
Dan Priest

TUBA
Cliff Bevan

HARP
Angela Moore

CELESTE
PIANO
Malcolm Archer

Winchester College Glee Club
SOPRANOS
Jane Boyles
Diana Briggs
Rosie Brooke-Smith
Maryanne Burkill
Marylin Clegg
Bethan Cramer
Rebecca Cunningham
Charmain Devas
Greta Iddeson
Alyson Lownie
Ethna Matthews
Katherine Mendelssohn
Carol Pusey
Victoria Ramsay
Vicky Rutherford
Louise Thackray
Sara Watson
Julia Webster
Sarah Wigley
Iseabail Wilks
Carla Williams
Ellie Williams

Byung Gong
Louis Goulding
Yong Holl
Hugo Jennings
Geng To Law
Chris Matthews
Charles Maxtone-Smith
Cameron Nicholson
Wyn Pugh
Ned Robertson
Ryan Shum
Chris Stern
Oliver Tarney
Andrew Terrafranca
Michael Turner
Alex Watt
James Webster
Charles Williamson

Gill Darvill
Anna Day
Ellie Fane
Paula Ferguson
Ann Gildersleve
William Kitchen
Hyunseog Lee
Jo Lloyd
Susan Morris
William Nestor-Sherman
Louis Opperman
Lucinda Pillow
Isobel Pinder
Di Pugh
Rebecca Ridley
Jack Sharp
Claire Talks
Valerie Wallis
Sally Wesley
Karen Williams
Sue Woodward

BASSES
James Anderson
William Andrews
Andrew Bentley
George Berry
Christopher Burgess
Jack Butterworth
Dickson Chan
Arnold Ching
Min Hyuk Choi
Jerold Chu
Joel Chui

TENORS
ALTOS
Debbie Adams
Sophie Armstrong
Tony Ayres
Brigid Brett
Daphne Burgess
Rebecca Clothier

Ian Andrews
William Ashford
Neil Bath
Fergus Bentley
Arnold Ching
Edward Cunningham
William Edwards
Rowan Ferguson

Harry Corlett
James Coulson
Clive Cunningham
William Docherty
Jeremy Douglas
Sam Grew
Sam Groom
Tom Herring
Henry Hole
Edward Horrocks
Alexander Howard
Alex Irvine-Fortescue
John Kwon
Hin Chiu Law
Douglas Mackie
William Mai
Peter McManus
Tom Ooi
Yang Ooi
Regan Ring
Angus Robinson
David Smith
Chris Stern
Monty Stewart
Max Thackray
Jacob Thorn
Alex Toal
James Turner
John Wesley
Lucas Wessling
Ben West

Winchester College Quiristers
Angus Armstrong
Wilfred Bentley
Thomas Burkill
Alexander Clothier

Christopher Colthier
Alastair Fraser-Urquhart
Cassius Kay
Kieran Mackison

Thomas Magnusson
James McBratney
Edward Menard
Max Skiolderbrand

Peter Waters
Jasper Wigley
Johnny Woodman
Isaac Yong

Winchester College Quiristers belong to a 600 year-old choir renowned for its excellence. They perform a wide variety of music at
home and abroad. They enjoy generous scholarships, a first rate all-round education and a particularly broad musical training which
builds confidence, teamwork and a commitment to the highest standards. For a boy with musical gifts, a Quiristership at
Winchester College offers a special opportunity.
Boys usually become Quiristers in years 4, 5 or 6. Enquiries are welcome from year 2 onwards.
Please contact the Registrar for further information at The Pilgrims’ School, 3, The Close, Winchester SO23 9LT
Telephone 01962 854189; email info@pilgrims-school.co.uk; website www.thepilgrims-school.co.uk
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Vice Presidents:
The Dean of Winchester: The Very
Reverend James Atwell

Chairman: Christopher Green

Secretary: Janette Lloyd
The Headmaster of Winchester
College: Dr Ralph Townsend
Treasurer: Andrew Carruthers
The Right Worshipful, the Mayor of
Winchester: Cllr Barry Lipscomb

Committee
Welly Green
Liz Hake
Rodger Hake
Gillian Harris
Angela Ryde-Weller
Joanna Selborne
Ian Taylor
Alison Wood

Friends of Winchester Music Club
Winchester Music Club has a strong base of over 100 singing members which is often augmented by Winchester College Glee
Club and Quiristers. But WMC also benefits from the support of non-performing, music loving members - our Friends.
In addition to the knowledge that they are helping to support the artistic activity of the Club, which provides a major
contribution to the programme of music available in the Winchester area, Friends receive the additional benefits of
w
Preferential booking for WMC concerts
w
Complimentary programme for each concert
w
Regular newsletter covering WMC activity
w
Invitation to all WMC social events
The Friends annual subscription is currently £25 and there is a discount if two people from the same household become Friends
in which case the combined annual subscription is £45.
Friends are also encouraged to pay their subscriptions as a Gift Aid contribution since the Club can benefit from the associated
reclaim of tax.
For more information contact Liz Hake, Friends’ Secretary, 72 St Cross Road, Winchester, SO23 9PS;
friends@winchestermusicclub.org.uk

Rehearsals for the Choir are held weekly during term time from September to March on Fridays at 7:30pm in Winchester College
Music School, Culver Road. If you would like to audition for the Choir or receive any further information, please contact the
Secretary, Mrs Janette Lloyd, 6 Oliver’s Battery Gardens, Winchester SO22 4HF telephone 01962 851915 or email
mrsjanettelloyd@hotmail.com, or visit our website www.winchestermusicclub.org.uk

Winchester Music Club is affiliated to Making Music, which represents and supports amateur
choirs, orchestras and music promoters throughout the United Kingdom
Winchester Music Club is a registered charity No. 1095619
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Forthcoming Concert
Winchester Music Club and Orchestra
Saturday 31 March 2012
Winchester College, New Hall
7:30pm

Vivaldi Gloria & Beatus Vir
Albinoni Oboe Concerto
Nicola Corbishley – soprano
Sarah Shorter – alto
Andrew Knights – oboe
Julian Poore – trumpet
Brian Howells: orchestra leader

Nicholas Wilks: conductor
For details see:
www.winchestermusicclub.org.uk

