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Programme

Te Deum   – Antonin Dvorák (1841–1904)

Interval of 15 minutes

A German Requiem    –   Johannes Brahms (1833–1897)

Te Deum - Antonin Dvorák

In June 1891 Dvorák was invited to take up the directorship of the National
Conservatory of Music in New York. After various negotiations he agreed to take up
the post for two years starting in October 1892. This date coincided with celebrations
commemorating the fourth centenary of the discovery of America, and he brought
along this Te Deum to be performed during his first winter there.
Dvorák rather unusually decided to add a triumphant Allelula to the end of the
traditional Te Deum text, although it was, of course, appropriate to the celebratory
context of its first performance. He divides the work into four main sections, which
run together without a break. The music ranges from the contemplative nature of some
of the solo passages for the soprano and baritone, to the joyousness of the opening and
closing choruses.
It seems appropriate that a work by Dvorák should be combined with a piece by
Brahms; the latter’s friendship and support of the Czech is well known and Dvorák
was indebted to Brahms, regarding him as one of the great influences on his composi-
tional career.

A German Requiem - Johannes Brahms

 Whether one believes that Brahms wrote his Requiem as a direct response to
this event or not, there is no doubt that his mother’s death was a psychological blow
to him and he found some consolation in the composition of this work, which he
started soon after. By April 1865 he had sent two movements of his proposed ‘German
Requiem’ (‘Blessed are they that mourn’ and ‘How lovely are thy dwellings fair’) to
Clara Schumann.



The text, which Brahms put together from the Old and New Testaments and the
Apocrypha, addresses the feelings of the bereaved (‘Blessed are they that mourn’) and
the common destiny of the dead and the living (‘Behold all flesh is as the grass’). These
are universal themes but they are found here with a poignantly personal resonance.

The German Requiem established an international reputation for Brahms in a very
short space of time after its first really successful performance in 1868. At that time it
was a six movement work. Brahms added a seventh movement (number five in the
eventual running order) as the piece was being prepared for publication later in the
same year.

 The work is, of course, not a true requiem in the sense that it is not a setting
of the Latin Mass for the dead. It is also important to point out that neither is it a
nationalist work of any kind, as the title might suggest. Indeed Brahms wrote that he
would gladly have substituted the word ‘German’ with the word ‘Human’ and it is
perhaps this comment that should underlie our understanding of this great work.
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TE DEUM
1  Chorus and Soprano solo

Te Deum laudamus, te Dominum
confitemur.

Te aeternum Patrem omnis terra veneratur.
Tibi omnes angeli et coeli et universae

potestates.
Tibi Cherumim et Seraphim incessabili

voce proclamant,
Sanctus Dominus Deus Sabaoth!
Pleni sunt coeli et terra majestatis gloriae

tuae.
Te gloriosus Apostolorum chorus.
Te prophetarum laudabilis numerus.
Te Martyrum candidatus laudat exercitus.
Te per orbem terrarum sancta confitetur

Ecclesia.
Patrem immensae majestatis.
Venerandum et unicum Filium Sanctum

quoque Paraclitum Spiritum.
Te Deum laudamus...

 We Praise Thee O Lord, we acknowledge
Thee to be the Lord. All the earth
worships Thee, the Father everlasting.

To Thee all angels cry aloud, the heavens
and all the powers therein.

To thee Cherubim and Seraphim
continually do cry, Holy, Lord God of
Sabaoth.

Heaven and earth are full of thy Glory.
The glorious company of the Apostles, the

goodly fellowship of the Prophets praise
thee.

The noble army of Martyrs praise thee.
The holy Church throughout all the world

acknowledges thee
The Father of an infinite Majesty;
Thine honourable, and only Son; also the

Holy Ghost, the Comforter.



2 Chorus
Tu Rex gloriae, Christe!
Tu Patris sempiternus, Tu Patris est Filius.
Tu ad liberandum suscepturus hominem,

non horruisti Virginis uterum.
Tu devicto mortis aculeo aperuisti

credentibus regna coelorum.
Te ergo quaesumus, tuis famulis subveni,

quos pretioso sanguine redemisti.
Tu ad dexteram Dei sedes in gloria Patris.
Iudex crederis esse venturus.

3  Chorus
Aeterna fac cum Sanctis tuis in gloria

numerari.
Salvum fac populum, Domine:
Et benedic haereditati tuae, et rege eos,
Et extolle illos usque in aeternum.
Per singulos dies benedicimus te,
Et laudamus nomen tuum in saeculum.
In saeculum saeculi.

4  Chorus
Dignare Domine die isto sine peccato nos

custodiri.
Fiat misericordia tua, Domine, super nos

quemadmodum speravimus in te.
Miserere nostri, Domine.
In te, Domine, speravi, non confundar in

aeternum.
Benedicamus Patrem et Filium, cum sancto

spiritu, Alleluja!
Laudemus et superexaltemus eum in

saecula, Alleluja!

Vouchsafe, O Lord to keep us this day
without sin.

O Lord, let thy mercy lighten upon us as
our trust is in thee. O Lord, have mercy
upon us.

O Lord, in thee have I trusted let me never
be confounded.

Let us bless the Father and to the Son with
the Holy Ghost. Praise and  exalt them
for ever. Alleluja!

Thou art the King of Glory O Christ.
Thou art the everlasting Son of the Father.
When thou tookest upon thee to deliver

man thou didst not abhor the Virgin’s
womb.

When thou hadst overcome the sharpness
of death thou didst open the Kingdom of
Heaven to all believers.

We therefore pray thee, help thy servants,
redeemed with thy precious blood

.Thou sittest at the right hand of God in the
Glory of the Father.

We believe that thou shalt come to be our
judge.

Number them with thy Saints in glory ever-
lasting.

O Lord, save thy people and bless thine
heritage.

Govern them and lift them up for ever.
Day by day we magnify thee; and we wor-

ship thy Name ever world without end.

A GERMAN REQUIEM
1  Chorus

Blessed are they that mourn : for they shall be comforted.
They that sow in tears shall reap in joy.
Who goeth forth and weepeth, and beareth precious seed, shall come again rejoicing, and

bring his sheaves with him.



2  Chorus
Behold, all flesh is as the grass, and all the glory of man is as the flower of the field. The

grass is withered, and the flower thereof is fallen.
Now therefore be patient, O my brethren, unto the coming of the Lord. See how the

husbandman waiteth for the precious fruit of the earth, and hath long patience for it,
till it receive in time the early and the latter rain. So be ye patient.

Behold all flesh is as the grass, etc.
But yet the Lord’s word standeth for evermore.
And the ransomed of the Lord shall return again, and come with singing unto Zion. Ever-
lasting joy shall be upon their heads alway, gladness and joy everlasting shall they obtain,
and sorrow and sighing shall flee away.

3  Baritone Solo and Chorus
Lord, let me know mine end, and the number of my days : let me know how frail I am, that

I be made sure how long 1 have to live.
Surely, Thou hast made my days as an handbreadth before Thee: And my lifetime is as

nothing to Thee : Verily every man living is altogether vanity.
For surely man walketh as a shadow : and he disquiereth himself in vain, yea, all in vain:

his riches, he knoweth not who shall gather them.
Now, Lord, what then do I hope for? My hope is in Thee.
But the righteous souls are in the hand of God, and there shall no torment touch them.

4  Chorus
How lovely are Thy dwellings fair, O Lord of hosts!
My soul longeth, yea longeth and fainteth for the courts of the Lord.
My heart and flesh ring out their joy unto the living God.
Blessed are they that dwell in Thy house: they praise Thee, Lord, evermore.

5  Soprano Solo and Chorus
Ye now have sorrow: but I will again behold you, and your heart shall rejoice, and your joy

shall no man take from you.
Thee will I comfort, as one whom his mother comforts.
Now behold me, ye see how for a little while labour and toil were my lot, yet have I found

much rest.

6  Baritone Solo and Chorus
For we have here no abiding city, but yet we seek that to come.
Behold, I shew you a mystery: We shall not all sleep, but we shall all be changed, in a
moment, in the twinkling of an eye, at the sound of the last trumpet: for behold, the trum-

pet shall sound, and the dead shall be raised incorruptible, and we shall be changed.
Then shall be brought to pass the saying that is written, Death is swallowed up in victory.

O death, where is thy victory? O death, where is thy sting?
Worthy art Thou, Lord, of praise and glory, honour and power. for Thou, Almighty, hast

created all things, and because of Thy will they were, and were created.

VII Chorus
Blessed are the dead which die in the Lord from henceforth: even so, saith the Spirit for

they rest from their labours; and their works follow after them.



Cecilia Osmond was born in Canada in 1977. While a music scholar at St Paul’s
Girls’ School, London, she sang as a soloist at the Edinburgh and Aldeburgh
International Festivals, at Sadler’s Wells Theatre and the Barbican Hall, London,
as well as on many BBC Radio 3 broadcasts and recordings. She was also a
violinist in the National Youth Orchestra and the National Youth Chamber
Orchestra of Great Britain. Cecilia read Music at Trinity College, Cambridge, and
on graduating in 1998 Trinity College awarded her a Travelling Studentship,
which is enabling her to study singing at the Royal Academy of Music with Julie
Kennard and Clara Taylor.

Cecilia performs frequently with many professional vocal ensembles, including
The Sixteen, The Tallis Scholars, Florilegium and Polyphony. Meanwhile her
profile as a soloist continues to develop. Last year she gave the American
premiere of Tavener’s Innocence and the British premiere of Adolphe’s
Madrigali; more recently she has given a recital to celebrate Handel’s birthday in
the Foundling Museum, and performed Bach’s Cantata BWV 210 in the London
Bach Festival earlier this month. Cecilia is also in constant demand as an oratorio
soloist, with future performances including Beethoven’s Mass in C (Baths Hall,
Scunthorpe),. Vivaldi’s Gloria (King’s College Chapel. Cambridge), Bach’s
Christmas Oratorio (Glasgow Concert Hall) and Mozart’s Mass in C minor
(Chichester Cathedral).

Daniel Jordan began his musical training first as a chorister at Portsmouth
Cathedral, and later at Wells Cathedral School. In 1994 he was awarded a Choral
Scholarship to St John’s College Cambridge, reading for a degree in Music.
During four years in the choir he toured extensively all over the world, singing in
Europe, Canada, U.S.A., South Africa. Australia and Japan. He sang on numerous
CD recordings and was Musical Director of the Gentlemen of St John’s for two
years.

At Cambridge he sang regularly as a soloist, highlights including the roles of
Death in Holst’s Savitri and Luka in Walton’s The Bear for the Cambridge Opera
Group.

On leaving Cambridge he won a scholarship to the Royal Academy of Music,
where he has been studying with David Lowe since September 1998. He is now
beginning his second year on the Opera Course, having performed the roles of
Spencer Coyle in Britten’s Owen Wingrave and Truelove in Stravinsky’s The
Rake's Progress. He is currently the receipient of a Leverhulme Trust Award and
recently won a Star Award from the Countess of Munster Trust.



NEIL CHIPPINGTON received his early musical education as a chorister at
Winchester Cathedral and then as a Music Scholar at Cranleigh School In 1987 he
was appointed Organ Scholar of Gonville and Caius College, Cambridge.

Neil graduated from Cambridge in 1990, and then spent a year as Guest Artist in
Residence at the First United Methodist Church, Lubbock, Texas. He
subsequently spent a short time as Acting Assistant Organist at the London
Oratory and then as Acting Organist at Cranleigh School before taking up his
present position as a full time teacher in the Music Department of Winchester
College in 1992. From January 1994 to July 1998 he was tutor to the Scholars of
the College and since then has taken up the appointment of Head of Academic
Music at Winchester.

In 1994 he became co-conductor of Winchester Music Club and their Musical
Director in 1995. He has also directed the Waynflete Singers in rehearsal on a
number of occasions, and conducted them and the Winchester Cathedral Choir in
a performance of Handel's Messiah in December 1997.

WINCHESTER MUSIC CLUB was founded in 1925 by Sir George
Dyson.   The choir, which has a membership of about 120, is joined for some
concerts by Winchester College Glee Club. The Club has in recent seasons
performed many major choral and orchestral works of the 18th, 19th and
20th centuries in the Cathedral and elsewhere. More details can be seen on
our website:

 www.hants.gov.uk/wmc

Rehearsals for the choir are held weekly during term time from September
to March on Fridays at 7:45 pm in St Michael’s Church.  Friends of
Winchester Music Club kindly provide financial support for concerts, and
are entitled to privilege booking.  If you would like to audition for the choir,
or require any further information, please contact the Secretary, Len Tath-
am, 34 Wales Street, Winchester, Hants SO23 8ET (tel: 01962 869800).

He is a member of the Choir of St Bride’s Fleet Street and sings in many of
London’s other professional groups: the English Concert, the King’s Consort, the
Monteverdi Choir and most recently Pro Cantione Antiqua.

Recent solo work has included Bach’s St Matthhew Passion for Trevor Pinnock,
Bach’s Magnificat for Sir John Eliot Gardiner, Haydn’s Nelson Mass for
Christopher Robinson and the Bournemouth Symphony Orchestra and covering
the role of Spencer Coyle with Kent Nagano and the Deutsches Symphonie



 Please make a diary note of these concerts:
WINCHESTER MUSIC CLUB
Saturday 17 March 2001 at 7:30
in New Hall, Winchester College

 Mozart Litaniae Lauretanae
 Haydn Symphony No 86 in D
     Harmoniemesse

With Jane Sherriff, David Clegg, Benjamin Hulett,
Christopher Foster and Neil Chippington.

Tickets available from Music at Winchester from 24 February 2001.

WINCHESTER THEATRE FUND/WINCHESTER COLLEGE
Sunday 22 April 2001 at 7:30.in New Hall.

Schubertiad
Vikram Seth hosts an evening of music by Franz Schubert with

Phillipe Honoré (violin), Christopher Maltman (baritone)
and Alan Rowlands (piano).

A FUNDRAISING EVENT FOR THE THEATRE ROYAL
Tickets available from Music at Winchester from February 2001.

WINCHESTER MUSIC CLUB
Thursday 22 November 2001 at 7:30

In Winchester Cathedral
Britten     War Requiem

Soloists to be announced.



Winchester Music Club Orchestra

1st violins
‘Liz Russell

David Amos
Tom Dutton
Jenny Fomi

Elizabeth Gillings
Peter Marsh

Richard Shorter
Bryan Howells

2nd Violins
Anne Shorter

Bernard Green
Paul Jeffrey

Angela Robinson
John Sargent

Joanna Selborne
Kirsty Robertson

Sally Hosken

Violas
Tim Griffiths

Margy Jeffrey
Gil Collymore
Richard Daniel
Libby Merriman
Philly Sargent
Louise Woods

‘Cellos
Heather Harrison

Jane Austen
Vicky Darling
Fannie Leigh

Catherine Mitchell
Anne Stow
Fiona Smith

Double Basses
Barry Glynn

Adrian Osman

Flutes
Robin Soldan
Karen Wills

Oboes
Geoffrey Bridge
Margaret Gilliat

Janet Herson
Jane Denley

Bassoons
Eric Butt

Mike Boyle

Contra Bassoon
David Lock

French Horns
Peter Widgery

Julian Baker
Mark Kane

Steve Flower

Trumpets
Martyn Lewington

Frazer Tannock

Trombones
Danny Scott

Richard Pywell
Andrew Harwood-

White

Tuba
Cliff Bevan

Timpani
Nick Knight

Harp
Fiona Clifton-Welker

Rehearsal Accompanists
Jonathan Hardy                     Peter Tombling                     Robert Bottone



Winchester Music Club is affiliated to the National
Federation of Music Societies which represents and

supports amateur choirs, orchestras and music promoters
throughout the United Kingdom.
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