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Programme

JUDAS MACCABÆUS

PART I

Start of PART II

INTERVAL OF 20 MINUTES

Completion of PART II

PART III

Following the third performance of the new, dramatic oratorio Judas Maccabeus in 
April 1747, Handel was able to bank £250 profit and we know that the following 
year he made £800 from six performances of Judas. Such financial success 
underlines Handel's skill at reflecting the national mood following the defeat of the 
Jacobites by the army of the Duke of Cumberland at the battle of Culloden in April 
1756. Handel’s triumph was based also on the innovation of opening the doors of 
Covent Garden Theatre to the public rather than relying on an aristocratic 
subscription scheme, with the result that the middle classes flocked to attend the 
concerts alongside the aristocracy. With the poaching of one of his own best tunes 
See the conquering hero comes from his next oratorio Joshua the ingredients were 
complete. Handel had confounded his critics once again, stepped adroitly aside 
from the threat of bankruptcy and proved that, despite recurring illness, he could 
write music every bit as vital and sinewy in his sixties as he had in his twenties.

Handel and his rather ponderous librettist Dr Thomas Morell commemorated the 
contemporary military campaign by choosing a story from the Apocrypha. The Old 
Testament story of a hero of the nation thwarting an aristocratic invasion bore 
similarities to the mid eighteenth century situation. Rather like the story of Verdi's 
Il Trovatore the plot of Judas has been under way already for some years before the 
Overture begins. In 169BC, the Syrians attacked and desecrated the temple at 
Jerusalem. The Jews resisted strongly under the leadership of Mattathias until his 
death in 161 BC. This is where the plot of Judas starts. The Jews lament their lost 



 

leader: the mourning quality of the first few numbers is pointed by sombre, 
minor key music of enormous  poignancy. Simon, one of the sons of the dead 
leader, points to his brother Judas as a potential saviour and tells the people to 
shake off their despair. Morell's wonderful oxymoron Pious orgies follows, after 
which (or because of which, perhaps) the people, represented by the chorus, start 
to wake up. Simon feels the Deity within and names his brother Judas again as 
leader. Such enthusiasm for a sibling’s bravery betrays a certain pragmatism. 
Anyway, Judas displays all the right qualities (Call forth thy powers, my soul) and 
the Israelitish couple then sing a delicious series of Liberty songs, the man's role 
being sung by a mezzo soprano. The chorus leads on, Judas shows off again and a 
trio of virtuosic singers rushes on the foe. Judas then steps back from his machismo 
role a moment to extol the virtues of peace and the chorus concludes Part I with a 
solid prayer, the style of which must have inspired Mendelssohn when he came to 
write Elijah.

When Morell took Handel the text for Act I, the composer responded "Well, and 
how are you to go on". Morell suggested an engagement, the Israelites having 
conquered, and so begin with a chorus, as Fallen is the Foe or something like it”. 
"No, I will have this," said Handel, and began working the idea out there and then 
on the harpsichord. "Well, go on," pressed Handel, "I will bring you more 
tomorrow" retorted Morell. "No, something now," said Handel. "So fall thy foes, 
O Lord?" poor Morell suggested. "That will do" and so the great chorus was born. 
Further comment follows this chorus from the reflective Israelitish duo. The 
chorus Tune your harps was added by Handel in 1750. The mood amongst all the 
participants here is confident and Judas shows a softer side to his character in How 
vain is man. Note the florid settings of the word gigantic. A messenger brings 
news of fresh invasion and the Israelites fall back quickly into a feeble mood in 
Ah wretched Israel. Simon wakes them up by suggesting that, if they turn back to 
God, all will be well. The heroic quality of Simon’s aria inspires Judas to declare 
that he will go out and trounce the Idumean governor forthwith, so he sounds an 
alarm, the trumpets and timpani enter for the first time and the chorus executes 
another dramatic mood swing in the chordal setting we hear. Simon, however, has 
to stay at home and do the washing up…. With support from the Israelitish team, 
he proceeds to clean up the Temple.

Part III opens with one of Handel's most ravishing arias, Father of Heaven. The 
celebration of the Feast of the Lights continues with comments from the Israelitish 
Man and Woman and the florid soprano aria So shall the lute and harp awake, 
with its descriptive vocal runs. A messenger arrives to tell of Judas’s great victory 
at Carpharsalama. The hero enters Jerusalem in triumph, accompanied by three 
separate settings of See, the conqu'ring hero comes, concluded by an orchestral march 
(borrowed from the keyboard composer Muffat!). In the original version the 
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Christmas Carols with the Orchestra of St John's Smith Square, and in The Proms 
2002, Judas in St Matthew Passion for Trevor Pinnock.

On stage he has just performed the title role in Verdi's Falstaff for Royal 
Academy Opera - "a huge presence in every way"- The Times July 2002 - and he 
sang the lead in Don Giovanni with Sir Colin Davis and John Copley for London 
Royal Schools Opera. Other roles include Belcore in L'Elisir d'Amore, Smirnov in 
Walton's The Bear and Forester in The Cunning Little Vixen.

For the future, his plans include Frederic in Lakmé at the Queen Elizabeth Hall 
for Chelsea Opera Group, and the lead role in Eugene Onegin for Scottish Opera 
on tour.

Christine Targett trained at the Guildhall School of Music & Drama with 
William McAlpine and later studied with Kathleen Hearley and Sarah Fryer. For 
several years she has sung with choirs in the Winchester area, including the 
Waynflete Singers and Winchester Music Club. Her recent solo work has included 
Duruflé’s Requiem, Handel’s Messiah,  Mozart’s Requiem and Lambert’s Rio 
Grande. She has sung in a great number of concerts, including a Gershwin Cente-
nary Concert at the Salle Rachmaninov in Paris, a musical evening at Old Alresford 
Place and a concert for the Bible Society at St Michael’s Church, Winchester. 

Born in Blackburn in 1978, James Weeks was Organ Scholar of Queens' 
College, Cambridge from 1997-2000, where he read Music, and since 2000 has 
been pursuing postgraduate studies in composition at the University of Southamp-
ton under Michael Finnissy. As a conductor, he is increasingly known for his 
championing of contemporary music, and he directs the acclaimed young vocal 
ensemble EXAUDI. His music has been played by numerous professional ensem-
bles across Europe and broadcast on German and Dutch radio. An Old Wyke-
hamist, James now teaches composition at Winchester and Eton Colleges, and is a 
regular contributor to a number of British music journals. He conducted WMC's 
Come-and-Sing Mozart Requiem in May 2001, and is delighted to have been 
invited back as tonight's Guest Conductor.

WINCHESTER MUSIC CLUB was founded in 1925 by Sir George Dyson.   The 
choir, which has a membership of about 120, is joined for some concerts by 
Winchester College Glee Club. The Club has in recent seasons performed many 
major choral and orchestral works of the 18th, 19th and 20th centuries in the 
Cathedral and elsewhere. More details can be seen on our website:

 www.hants.gov.uk/wmc

Rehearsals for the choir are held weekly during term time from September to March 
on Fridays at 7:45 pm in St Michael’s Church.  Friends of Winchester Music Club 
kindly provide financial support for concerts, and are entitled to privilege booking.  
If you would like to audition for the choir, or require any further information, please 
contact the Secretary, Len Tatham, 34 Wales Street, Winchester, Hants SO23 8ET 
(tel: 01962 869800).

 

chorus Sing unto God followed the alto recitative Handel’s poaching of See, the 
conqu’ring hero from Joshua proved so effective that the theft was made 
permanent in 1794. Eleazat, crushed by the distinguished elephant, is 
commemorated by Judas. The aria which follows has a spectacular trumpet 
obbligato part in a rare key for a trumpet of that time, of A minor. The Romans then 
agree to protect Israel from further aggression, the chorus sings a gentle paeon to 
God and much gratitude is shown for the lovely peace. Simon is left to herald the 
final chorus with his splendid aria Rejoice, Judah.

Programme note © Colin Howard 1996



 

PART I

OVERTURE.

CHORUS.
Mourn, ye afflicted children, the remains
Of captive Judah, mourn in solemn strains;
Your sanguine hopes of liberty give o'er;
Your hero, friend, and father is no more.

RECIT.—Israelitish, Man.
Well may your sorrows, brethren, flow
In all th' expressive signs of woe;
Your softer garments tear,
And squalid sackcloth wear,
Your drooping heads with ashes strew,
And with the flowing tear your cheeks bedew.
Israelitish Woman.
Daughters, let your distressful cries
And loud lament ascend the skies;
Your tender bosoms beat, and tear
With hands remorseless, your dishevell'd
hair:
For pale and breathless, Mattathias lies,
Sad emblem of his country's miseries.

DUET.
From this dread scene, these adverse pow'rs,
Ah ! whither shall we fly?
O Solyma, thy boasted tow'rs
In smoky ruins lie!

CHORUS.
For Sion lamentation make
With words that weep and tears that speak.

RECIT.—Simon.
Not vain is all this storm of grief,
To vent our sorrows gives relief.
Wretched indeed; but let not Judah's race
Their ruin, with desponding arms, embrace;
Distractful doubt, and desperation,
Ill become the Chosen Nation,
Chosen by the great I AM,
The Lord of Hosts, who, still the same,

We trust will give attentive ear
To the sincerity of pray'r.

AIR.— Israelitish Woman.
Pious orgies, pious airs,
Decent sorrow, decent pray'rs,
Will to the Lord ascend, and move
His pity, and regain his love.

RECIT.—Simon.
I feel the Deity within,
Who, the bright Cherubin between,
His radiant glory erst display'd.
To Israel's distressful pray'r
He hath vouchsaf'd a gracious ear,
And points out Maccabaeus to their aid.
Judas shall set the captive free,
And lead us on to victory.

AIR.
Arm, arm, ye brave ; a noble cause,
The cause of Heav'n, your zeal demands ;
In defence of your nation, religion, and laws,
The Almighty Jehovah will strengthen
your hands.

CHORUS.
We come, we come, in bright array,
Judah, thy sceptre to obey.

RECIT.—Judas.
'Tis well, my friends; with transport I behold
The spirit of our fathers, famed of old
For their exploits in war;—Oh, may their fire
With active courage you, their sons, inspire ;
As when the mighty Joshua fought,
And those amazing wonders wrought,
Stood still, obedient to his voice, the sun,
Till kings he had destroy'd, and kingdoms
won.

AIR.—Judas
Call forth thy pow'rs, my soul, and dare
The conflict of unequal war :
Great is the glory of the conquering sword
That triumphs in sweet liberty restor'd.

JUDAS MACCABÆUS
At this time in world affairs, WMC would like to make it clear that works for our programmes are 

selected many months in advance, and on their musical merit alone.
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Recent solo performances include Handel Messiah with the Covent Garden 
Chamber Orchestra in St George's Church, Hanover Square, Bach B Minor Mass 
with the Bolton Choral Union and a second performance in the London Bach 
Festival with Lawrence Cummings, Handel Messiah in Brecon Cathedral with the 
Cathedral Singers, Handel Theodora with Nicholas Mcgegan in the Spitalfields 
Festival, Handel Dixit Dominus with the Saraband Consort in Kings College 
Chapel, Cambridge and Bach St John Passion with the Reading Bach Choir.

David has given concerts in Aldeburgh Parish Church, singing twentieth cen-
tury English song, Britten Abraham and Isaac, and also in the Bach Lausanne 
Festival a programme of Purcell, Humfrey, and Blow. He has also sung a lunchtime 
recital in St. Sepulchure's Church, Holborn and early evening recitals in St. Steven's 
Church, Gloucester Road, St Lukes' Church, Chelsea, and St Bride's Church, Fleet 
Street.

Born in Liverpool, Nicholas Mulroy was a Choral Scholar at Clare College, 
Cambridge, where he read Modern Languages, and a Lay Clerk at St George's 
Chapel, Windsor. He is now a postgraduate scholar at the RAM, studying with 
David Lowe and Jonathan Papp.

In demand for opera, recital and oratorio, recent performances have included 
Bach's Weihnachts Oratorium in Portugal and in Wells Cathedral, Rautavaara's 
Vigilia with Stephen Layton, Handel's Acts and Galatea, Monteverdi Verspers in 
Paris, Grainger's Jungle Book, Mozart Requiem with the London Mozart Players, 
Saint-Saens Christmas Oratorio and Bach B Minor Mass with the OAEin London. 
In recital, he has sung Bernstein, Mozart and Bellini songs, as well as Finzi's A 
Young Man's Exhortation and Britten's Serenade for Tenor, Horn and Strings in 
Edinburgh Cathedral. Operatic credits include Samuel in Rorem's Three Sisters 
(New World Opera), Janacek's Cunning Little Vixen (Opera East), Chronos in 
Boyce's The Secular Masque (London Handel Festival) and Mozart's Tamino in 
The Magic Flute. Nicholas is also a member of vocal consort I Fagiolini, with 
whom he records and performs regularly throughout Europe. Future plans include 
Berlioz's L'Enfance du Christ in the Cambridge Festival.

After singing with the choir of Tewkesbury Abbey, Alex Ashworth went up to 
St. John's College, Cambridge, where he was a choral and academic scholar. Alex 
then won an Entrance Scholarship to the Royal Academy of Music, where he 
studied with Clara Taylor and Mark Wildman. Whilst at the Academy he won many 
prizes including the Mario and Grisi Recital Prize, and the Sir Arthur Bliss Song 
Prize. He also was awarded the Countess of Munster Star Award, and the presti-
gious Ian Fleming Award from the Musician's Benevolent Fund.

Alex performs regularly in recital in Cambridge and London, recently at the 
Duke's Hall in the complete songs of Strauss and Duparc. He has taken part in 
masterclasses with Graham Johnson, Sareah Walker and Thomas Alien on German 
lied, and recently performed Schubert's Winterreise. In concert he has performed 
Bach's Magnificat at the Barbican with the English Chamber Orchestra, Bach's St 
Matthew and St John Passion in Belfast Cathedral, Vaughan Williams Fantasia on 
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Born in Canada in 1977, Cecilia Osmond was a music scholar at St Paul's Girls' 
School, London, and then a choral scholar at Trinity College, Cambridge, where she 
read Music. Upon graduation from Trinity she was awarded a Travelling Studentship, 
enabling her to continue her vocal studies at the Royal Academy of Music with Julie 
Kennard and Clara Taylor. While at the Royal Academy she received the Ethel 
Bilsland and Van Smit Prizes for Singing and the Silver Medal of the Worshipful 
Company of Musicians. She currently studies with Barbara Pearson and Jonathan Papp.

As well as performing frequently with professional vocal ensembles such as The 
Sixteen, The Tallis Scholars, The King's Consort and The Cardinall's Musick, Cerilia 
enjoys a developing profile as a soloist. She performed Bach's cantata O holder Tag, 
erwunschte Zeit in the London Bach Festival with the Royal Academy's Period 
Instrument Baroque Orchestra under Laurence Cumrnings, and subsequently recorded 
the work. More recently, she performed the title role in Handel's Theodora at the 
Spitalfields Festival with director Nicholas McGegan.

Cerilia is in constant demand as an oratorio soloist, with recent performances 
including Brahms' Requiem (Salisbury and Winchester Cathedrals), Mozart's Requiem 
(King's College Choir/Stephen Cleobury), Orff's Carmina Burana (Royal Albert 
Hall/Sir David Willcocks), Bach's Matthaus-Passion (Florilegium/David Hill) and 
Bach's Weihnachts-Oratorium (Spitalfields Festival /Gabrieli Consort). Future en-
gagements include Fauré's Requiem in the Montgomeryshire Music Festival.

Frances Bourn  was born in Harrow and began studying singing as a choral 
scholar at Trinity College, Cambridge. She continued her training at the Royal Acad-
emy of Music where she was awarded many prizes including the David Kelly oratorio 
prize in the National Mozart Competition.

Since graduating in 2000, Frances has performed extensively on the oratorio 
platform under conductors such as Sir John Eliot Gardiner, Trevor Pinnock and Sir 
Roger Norrington in prestigious concert halls in the UK and abroad. In recital, she has 
performed in venues as varied as Chelmsford Cathedral and the National Portrait 
Gallery, and in community projects around the country as a member of the scheme, 
Live Music Now! In opera, recent performances include the title role in Oreste 
(Handel) at the Linbuy Studio Theatre, Covent Garden, Dorabella in Cosi fan tutte 
(Mozart) in Cambridge, and Puck in Oberon (Weber) in the Chatelet Theatre, Paris and 
the Barbican Concert Hall in London, under Sir John Eliot Gardiner.

Frances is looking forward to forthcoming performances of the Nelson Mass 
(Haydn) and Rachmaninov Vespers both in St John's, Smith Square, London, B minor 
Mass (Bach) with the Northern Sinfonia in Sheffield City Hall and St Matthew Passion 
(Bach) with The Sixteen, under Harry Christophers.

David Bates was born in Salisbury in 1979. He started his musical education as a 
choral scholar at Salisbury Cathedral, before joining the Royal Academy of Music in 
1998. Having completed the undergraduate degree course, he now studies on the 
distinguished opera course, studying with Ashley Stafford. He has also participated in 
Masterclasses with Robert Tear, Michael Chance and James Bowman.

 

RECIT.—Israelitish Woman.
To Heav'n's Almighty King we kneel,
For blessings on this exemplary zeal.
Bless him, Jehovah, bless him, and once more
To thy own Israel liberty restore.

AIR.
O Liberty, thou choicest treasure,
Seat of virtue, source of pleasure ;
Life without thee knows no blessing,
No endearment worth caressing.

AIR.
Come ever smiling Liberty,
And with thee bring thy jocund train
For thee we pant and sigh, for thee
With whom eternal pleasures reign.

CHORUS.
Lead on, lead on, Judah disdains
The galling load of hostile chains.

RECIT.—Judas.
So will'd my Father, now at rest
In the eternal mansions of the blest:
"Can ye behold," said he," the miseries
In which the long-insulted Judah lies?
Can ye behold their dire distress,
And not, at least, attempt redress?"
Then faintly, with expiring breath,
"Resolve, my Sons, on liberty or death."
We come, O see, thy sons prepare
The rough habiliments of war,
With hearts intrepid and revengeful hands,
To execute, O Sire, thy dread commands.

SEMI-CHORUS.
Disdainful of danger, we'll rush on the foe,
That thy pow'r, O Jehovah, all nations may know.

PART II

CHORUS.
Fall'n is the foe; so fall thy foes, O Lord,
Where warlike Judas wields his righteous sword.

RECIT.— Israelitish Man.
Victorious hero! fame shall tell,
With her last breath, how Apollonius fell;
And all Samaria fled, by thee pursued
Through hills of carnage and a sea of blood :

While thy resistless prowess dealt around
With their own leader's sword the deathful 
wound;
Thus, too, the haughty Seron, Syria's boast,
Before thee fell, with his unnumber'd host.

AIR
So rapid thy course is,
Not numberless forces
Withstand thy all-conquering sword ;
Though nations surround thee,
No power shall confound thee,
Till freedom again be restored.

RECIT.—Israelitish Woman.
Well may we hope our freedom to receive.
Such sweet transporting joys thy actions give.

DUET AND CHORUS.
Sion now her head shall raise,
Tune your harps to songs of praise.

RECIT.
O let eternal honours crown his name,
Judas, first Worthy in the rolls of fame;
Say, "He put on the breast-plate as a giant,
And girt his warlike harness about him.
In his acts he was like a lion,
And like a lion's whelp roaring for his prey."

AIR.
From mighty kings he took the spoil,
And with his acts made Judah smile.
Judah rejoiceth in his name,
And triumphs in her hero's fame.

DUET AND CHORUS.
Hail, hail, Judea, happy land!
Salvation prospers in his hand.

INTERVAL 

RECIT.—Judas.
Thanks to my brethren: but look up to Heav'n!
To Heav'n let all glory and all praise be giv'n ;
To Heav'n give your applause, nor add the
second cause,
As once your fathers did in Midian,
Saying, "The sword of God and Gideon.
It was the Lord that for his Israel fought,
And this our wonderful salvation wrought.''



 

CHORUS.
We hear, we hear the pleasing dreadful call:
And follow thee to conquest—if to fall,
For laws, religion, liberty, we fall.

RECIT.—Israelitish Man.
Ye worshippers of God !
Down, down with the polluted altars, down
Hurl Jupiter Olympus from his throne,
Nor reverence Bacchus with his ivy crown
And ivy wreathed rod !
Our fathers never knew him, or his hated
crew,
Or, knowing, scorn'd such idol vanities.
Israelitish Woman.
No more in Sion let the virgin throng,
Wild with delusion, pay their nightly son
To Ashtoreth, yclep'd the Queen of Heav'n
Hence to Phoenicia be the goddess driv'n
Or be she, with her priests and pageants hurl'd
To the remotest corner of the world ;
Ne'er to delude us more with pious lies.

AIR.
Wise men, flatt'ring, may deceive you
With their vain mysterious art;
Magic charms can ne'er relieve you,
Nor can heal the wounded heart.
But true wisdom can relieve you,
Godlike wisdom from above ;
This alone can ne'er deceive you,
This alone all pains remove.

PART III

AIR.—Priest.
Father of Heav'n, from thy eternal throne,
Look with an eye of blessing down,
While we prepare, with holy rites,
To solemnize the Feast of Lights.
And thus our grateful hearts employ,
And in thy praise this altar raise
With carols of triumphant joy.

RECIT.—Israelitish Man.
See, see yon flames, that from the altar broke,
In spiry streams pursue the trailing smoke;
The fragrant incense mounts the yielding air,
Sure presage that the Lord hath heard our
pray'r.

AIR.—Judas
How vain is man who boasts in fight
The valour of gigantic might,
And dreams not that a hand unseen
Directs and guides this weak machine.

 RECIT.—Messenger.
O Judas, O my brethren !
New scenes of bloody war
In all their horrors rise.
Prepare, prepare,
Or soon we fall a sacrifice
To great Antiochus: From th'Egyptian coast
(Where Ptolemy hath Memphis and Pelusium 
lost)
He sends the valiant Gorgias, and commands
His proud victorious bands
To root out Israel's strength, and to erase
Ev'ry memorial of the sacred place.

AIR AND CHORUS.
Ah ! wretched, wretched Israel! fall'n how low,
From joyous transport to desponding woe.

RECIT.— Simon.
Be comforted—Nor think these plagues are
sent
For your destruction, but for chastisement.
Heav'n oft in mercy punisheth, that sin
May feel its own demerits from within,
And urge not utter ruin—Turn to God,
And draw a blessing from his iron rod.

AIR.
The Lord worketh wonders
His glory to raise,
And still as he thunders,
Is fearful in praise.

RECIT.—Judas.
My arms! against this Gorgias will I go.
The Idumean Governor shall know
How vain, how ineffective his design,
While rage his leader, and Jehovah mine.

AIR.
Sound an alarm—your silver trumpets sound,
And call the brave, and only brave around.
Who listeth, follow — to the field again—
Justice, with courage, is a thousand men.
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RECIT.—Messenger.
From Capnarsalama, on eagle wings I fly,
With tidings of impetuous joy!
Came Lysias, with bis host array'd
In coat of mail; their massy shields
Of gold and brass flash'd lightning o'er the 
fields,
While the huge tow'r-back'd elephant display'd
A horrid front; but Judas, undismay'd,
Met, fought, and vanquish'd all the rageful train.
Yet more, Nicanor lays with thousands slain;
The blasphemous Nicanor, who defied
The living God, and in his wanton pride
A public monument ordained
Of victories yet ungained.
But lo! the conqueror comes; and on his spear,
To dissipate all fear,
He bears the vaunter's head and hand,
That threaten'd desolation to the land.

SEMI-CHORUS.
See the conquering hero comes,
Sound the trumpets, beat the drums;
Sports prepare, the laurel bring.
Songs of triumph to him sing.
See the godlike youth advance,
Breathe the flutes and lead the dance ;
Myrtle wreaths and roses twine,
To deck the hero's brow divine.

CHORUS.
See the conquering hero comes,
Sound the trumpets, beat the drums
Sports prepare, the laurels bring,
Songs of triumph to him sing,

MARCH

SOLO AND CHORUS.
Sing unto God, and high affections raise
To crown this conquest with unmeasur'd praise.

RECIT.—Judas
Sweet flow the strains that strike my feasted ear;
Angels might stoop from Heav'n to hear
The comely song we sing
To Israel's Lord and King.

But pause awhile: due obsequies prepare
To those who bravely fell in war.
To Eleazar special tribute pay;
Through slaughter'd troops he cut his way
To tile distinguisb'd elephant, and, 'whelm'd
beneath
The deep-stabb'd monster,
Triumph'd in a glorious death.

AIR.
With honour let desert be crown'd,
The trumpet ne'er in vain shall sound,
But all attentive to alarms
The willing nations fly to arms,
And conquering, or conquer'd, claim the
prize
Of happy earth, or far more happy skies.

RECIT.—Israelitish Woman.
Again to earth let gratitude descend,
Praiseworthy is our hero and our friend:
Come my fair daughters, choicest art bestow,
To weave a chaplet for the victor's brow ;
And in your songs for ever be confess'd
The valour that preserv'd, the power that bless'd.
Bless'd you with hours, that scatter as they fly.
Soft, quiet, gentle love, and boundless joy.

DUET.—Israelitish Women.
O lovely Peace, with plenty crown'd,
Come spread thy blessings all around,
Let fleecy flocks the hills adorn,
And valleys smile with wavy corn,
Let the shrill trumpet cease, nor other sound
But nature's songsters wake the cheerful
morn.

AIR.—Simon.
Rejoice, O Judah, and in songs divine,
With Cherubin and Seraphin harmonious
join.

CHORUS.
HALLELUJAH! AMEN.
Rejoice, O Judah, and in songs divine,
With Cherubin and Seraphin harmonious
join.
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CHORUS.
We hear, we hear the pleasing dreadful call:
And follow thee to conquest—if to fall,
For laws, religion, liberty, we fall.

RECIT.—Israelitish Man.
Ye worshippers of God !
Down, down with the polluted altars, down
Hurl Jupiter Olympus from his throne,
Nor reverence Bacchus with his ivy crown
And ivy wreathed rod !
Our fathers never knew him, or his hated
crew,
Or, knowing, scorn'd such idol vanities.
Israelitish Woman.
No more in Sion let the virgin throng,
Wild with delusion, pay their nightly son
To Ashtoreth, yclep'd the Queen of Heav'n
Hence to Phoenicia be the goddess driv'n
Or be she, with her priests and pageants hurl'd
To the remotest corner of the world ;
Ne'er to delude us more with pious lies.

AIR.
Wise men, flatt'ring, may deceive you
With their vain mysterious art;
Magic charms can ne'er relieve you,
Nor can heal the wounded heart.
But true wisdom can relieve you,
Godlike wisdom from above ;
This alone can ne'er deceive you,
This alone all pains remove.

PART III

AIR.—Priest.
Father of Heav'n, from thy eternal throne,
Look with an eye of blessing down,
While we prepare, with holy rites,
To solemnize the Feast of Lights.
And thus our grateful hearts employ,
And in thy praise this altar raise
With carols of triumphant joy.

RECIT.—Israelitish Man.
See, see yon flames, that from the altar broke,
In spiry streams pursue the trailing smoke;
The fragrant incense mounts the yielding air,
Sure presage that the Lord hath heard our
pray'r.

AIR.—Judas
How vain is man who boasts in fight
The valour of gigantic might,
And dreams not that a hand unseen
Directs and guides this weak machine.

 RECIT.—Messenger.
O Judas, O my brethren !
New scenes of bloody war
In all their horrors rise.
Prepare, prepare,
Or soon we fall a sacrifice
To great Antiochus: From th'Egyptian coast
(Where Ptolemy hath Memphis and Pelusium 
lost)
He sends the valiant Gorgias, and commands
His proud victorious bands
To root out Israel's strength, and to erase
Ev'ry memorial of the sacred place.

AIR AND CHORUS.
Ah ! wretched, wretched Israel! fall'n how low,
From joyous transport to desponding woe.

RECIT.— Simon.
Be comforted—Nor think these plagues are
sent
For your destruction, but for chastisement.
Heav'n oft in mercy punisheth, that sin
May feel its own demerits from within,
And urge not utter ruin—Turn to God,
And draw a blessing from his iron rod.

AIR.
The Lord worketh wonders
His glory to raise,
And still as he thunders,
Is fearful in praise.

RECIT.—Judas.
My arms! against this Gorgias will I go.
The Idumean Governor shall know
How vain, how ineffective his design,
While rage his leader, and Jehovah mine.

AIR.
Sound an alarm—your silver trumpets sound,
And call the brave, and only brave around.
Who listeth, follow — to the field again—
Justice, with courage, is a thousand men.

 

RECIT.—Messenger.
From Capnarsalama, on eagle wings I fly,
With tidings of impetuous joy!
Came Lysias, with bis host array'd
In coat of mail; their massy shields
Of gold and brass flash'd lightning o'er the 
fields,
While the huge tow'r-back'd elephant display'd
A horrid front; but Judas, undismay'd,
Met, fought, and vanquish'd all the rageful train.
Yet more, Nicanor lays with thousands slain;
The blasphemous Nicanor, who defied
The living God, and in his wanton pride
A public monument ordained
Of victories yet ungained.
But lo! the conqueror comes; and on his spear,
To dissipate all fear,
He bears the vaunter's head and hand,
That threaten'd desolation to the land.

SEMI-CHORUS.
See the conquering hero comes,
Sound the trumpets, beat the drums;
Sports prepare, the laurel bring.
Songs of triumph to him sing.
See the godlike youth advance,
Breathe the flutes and lead the dance ;
Myrtle wreaths and roses twine,
To deck the hero's brow divine.

CHORUS.
See the conquering hero comes,
Sound the trumpets, beat the drums
Sports prepare, the laurels bring,
Songs of triumph to him sing,

MARCH

SOLO AND CHORUS.
Sing unto God, and high affections raise
To crown this conquest with unmeasur'd praise.

RECIT.—Judas
Sweet flow the strains that strike my feasted ear;
Angels might stoop from Heav'n to hear
The comely song we sing
To Israel's Lord and King.

But pause awhile: due obsequies prepare
To those who bravely fell in war.
To Eleazar special tribute pay;
Through slaughter'd troops he cut his way
To tile distinguisb'd elephant, and, 'whelm'd
beneath
The deep-stabb'd monster,
Triumph'd in a glorious death.

AIR.
With honour let desert be crown'd,
The trumpet ne'er in vain shall sound,
But all attentive to alarms
The willing nations fly to arms,
And conquering, or conquer'd, claim the
prize
Of happy earth, or far more happy skies.

RECIT.—Israelitish Woman.
Again to earth let gratitude descend,
Praiseworthy is our hero and our friend:
Come my fair daughters, choicest art bestow,
To weave a chaplet for the victor's brow ;
And in your songs for ever be confess'd
The valour that preserv'd, the power that bless'd.
Bless'd you with hours, that scatter as they fly.
Soft, quiet, gentle love, and boundless joy.

DUET.—Israelitish Women.
O lovely Peace, with plenty crown'd,
Come spread thy blessings all around,
Let fleecy flocks the hills adorn,
And valleys smile with wavy corn,
Let the shrill trumpet cease, nor other sound
But nature's songsters wake the cheerful
morn.

AIR.—Simon.
Rejoice, O Judah, and in songs divine,
With Cherubin and Seraphin harmonious
join.

CHORUS.
HALLELUJAH! AMEN.
Rejoice, O Judah, and in songs divine,
With Cherubin and Seraphin harmonious
join.



 

Born in Canada in 1977, Cecilia Osmond was a music scholar at St Paul's Girls' 
School, London, and then a choral scholar at Trinity College, Cambridge, where she 
read Music. Upon graduation from Trinity she was awarded a Travelling Studentship, 
enabling her to continue her vocal studies at the Royal Academy of Music with Julie 
Kennard and Clara Taylor. While at the Royal Academy she received the Ethel 
Bilsland and Van Smit Prizes for Singing and the Silver Medal of the Worshipful 
Company of Musicians. She currently studies with Barbara Pearson and Jonathan Papp.

As well as performing frequently with professional vocal ensembles such as The 
Sixteen, The Tallis Scholars, The King's Consort and The Cardinall's Musick, Cerilia 
enjoys a developing profile as a soloist. She performed Bach's cantata O holder Tag, 
erwunschte Zeit in the London Bach Festival with the Royal Academy's Period 
Instrument Baroque Orchestra under Laurence Cumrnings, and subsequently recorded 
the work. More recently, she performed the title role in Handel's Theodora at the 
Spitalfields Festival with director Nicholas McGegan.

Cerilia is in constant demand as an oratorio soloist, with recent performances 
including Brahms' Requiem (Salisbury and Winchester Cathedrals), Mozart's Requiem 
(King's College Choir/Stephen Cleobury), Orff's Carmina Burana (Royal Albert 
Hall/Sir David Willcocks), Bach's Matthaus-Passion (Florilegium/David Hill) and 
Bach's Weihnachts-Oratorium (Spitalfields Festival /Gabrieli Consort). Future en-
gagements include Fauré's Requiem in the Montgomeryshire Music Festival.

Frances Bourn  was born in Harrow and began studying singing as a choral 
scholar at Trinity College, Cambridge. She continued her training at the Royal Acad-
emy of Music where she was awarded many prizes including the David Kelly oratorio 
prize in the National Mozart Competition.

Since graduating in 2000, Frances has performed extensively on the oratorio 
platform under conductors such as Sir John Eliot Gardiner, Trevor Pinnock and Sir 
Roger Norrington in prestigious concert halls in the UK and abroad. In recital, she has 
performed in venues as varied as Chelmsford Cathedral and the National Portrait 
Gallery, and in community projects around the country as a member of the scheme, 
Live Music Now! In opera, recent performances include the title role in Oreste 
(Handel) at the Linbuy Studio Theatre, Covent Garden, Dorabella in Cosi fan tutte 
(Mozart) in Cambridge, and Puck in Oberon (Weber) in the Chatelet Theatre, Paris and 
the Barbican Concert Hall in London, under Sir John Eliot Gardiner.

Frances is looking forward to forthcoming performances of the Nelson Mass 
(Haydn) and Rachmaninov Vespers both in St John's, Smith Square, London, B minor 
Mass (Bach) with the Northern Sinfonia in Sheffield City Hall and St Matthew Passion 
(Bach) with The Sixteen, under Harry Christophers.

David Bates was born in Salisbury in 1979. He started his musical education as a 
choral scholar at Salisbury Cathedral, before joining the Royal Academy of Music in 
1998. Having completed the undergraduate degree course, he now studies on the 
distinguished opera course, studying with Ashley Stafford. He has also participated in 
Masterclasses with Robert Tear, Michael Chance and James Bowman.
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RECIT.—Israelitish Woman.
To Heav'n's Almighty King we kneel,
For blessings on this exemplary zeal.
Bless him, Jehovah, bless him, and once more
To thy own Israel liberty restore.

AIR.
O Liberty, thou choicest treasure,
Seat of virtue, source of pleasure ;
Life without thee knows no blessing,
No endearment worth caressing.

AIR.
Come ever smiling Liberty,
And with thee bring thy jocund train
For thee we pant and sigh, for thee
With whom eternal pleasures reign.

CHORUS.
Lead on, lead on, Judah disdains
The galling load of hostile chains.

RECIT.—Judas.
So will'd my Father, now at rest
In the eternal mansions of the blest:
"Can ye behold," said he," the miseries
In which the long-insulted Judah lies?
Can ye behold their dire distress,
And not, at least, attempt redress?"
Then faintly, with expiring breath,
"Resolve, my Sons, on liberty or death."
We come, O see, thy sons prepare
The rough habiliments of war,
With hearts intrepid and revengeful hands,
To execute, O Sire, thy dread commands.

SEMI-CHORUS.
Disdainful of danger, we'll rush on the foe,
That thy pow'r, O Jehovah, all nations may know.

PART II

CHORUS.
Fall'n is the foe; so fall thy foes, O Lord,
Where warlike Judas wields his righteous sword.

RECIT.— Israelitish Man.
Victorious hero! fame shall tell,
With her last breath, how Apollonius fell;
And all Samaria fled, by thee pursued
Through hills of carnage and a sea of blood :

While thy resistless prowess dealt around
With their own leader's sword the deathful 
wound;
Thus, too, the haughty Seron, Syria's boast,
Before thee fell, with his unnumber'd host.

AIR
So rapid thy course is,
Not numberless forces
Withstand thy all-conquering sword ;
Though nations surround thee,
No power shall confound thee,
Till freedom again be restored.

RECIT.—Israelitish Woman.
Well may we hope our freedom to receive.
Such sweet transporting joys thy actions give.

DUET AND CHORUS.
Sion now her head shall raise,
Tune your harps to songs of praise.

RECIT.
O let eternal honours crown his name,
Judas, first Worthy in the rolls of fame;
Say, "He put on the breast-plate as a giant,
And girt his warlike harness about him.
In his acts he was like a lion,
And like a lion's whelp roaring for his prey."

AIR.
From mighty kings he took the spoil,
And with his acts made Judah smile.
Judah rejoiceth in his name,
And triumphs in her hero's fame.

DUET AND CHORUS.
Hail, hail, Judea, happy land!
Salvation prospers in his hand.

INTERVAL 

RECIT.—Judas.
Thanks to my brethren: but look up to Heav'n!
To Heav'n let all glory and all praise be giv'n ;
To Heav'n give your applause, nor add the
second cause,
As once your fathers did in Midian,
Saying, "The sword of God and Gideon.
It was the Lord that for his Israel fought,
And this our wonderful salvation wrought.''
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PART I

OVERTURE.

CHORUS.
Mourn, ye afflicted children, the remains
Of captive Judah, mourn in solemn strains;
Your sanguine hopes of liberty give o'er;
Your hero, friend, and father is no more.

RECIT.—Israelitish, Man.
Well may your sorrows, brethren, flow
In all th' expressive signs of woe;
Your softer garments tear,
And squalid sackcloth wear,
Your drooping heads with ashes strew,
And with the flowing tear your cheeks bedew.
Israelitish Woman.
Daughters, let your distressful cries
And loud lament ascend the skies;
Your tender bosoms beat, and tear
With hands remorseless, your dishevell'd
hair:
For pale and breathless, Mattathias lies,
Sad emblem of his country's miseries.

DUET.
From this dread scene, these adverse pow'rs,
Ah ! whither shall we fly?
O Solyma, thy boasted tow'rs
In smoky ruins lie!

CHORUS.
For Sion lamentation make
With words that weep and tears that speak.

RECIT.—Simon.
Not vain is all this storm of grief,
To vent our sorrows gives relief.
Wretched indeed; but let not Judah's race
Their ruin, with desponding arms, embrace;
Distractful doubt, and desperation,
Ill become the Chosen Nation,
Chosen by the great I AM,
The Lord of Hosts, who, still the same,

We trust will give attentive ear
To the sincerity of pray'r.

AIR.— Israelitish Woman.
Pious orgies, pious airs,
Decent sorrow, decent pray'rs,
Will to the Lord ascend, and move
His pity, and regain his love.

RECIT.—Simon.
I feel the Deity within,
Who, the bright Cherubin between,
His radiant glory erst display'd.
To Israel's distressful pray'r
He hath vouchsaf'd a gracious ear,
And points out Maccabaeus to their aid.
Judas shall set the captive free,
And lead us on to victory.

AIR.
Arm, arm, ye brave ; a noble cause,
The cause of Heav'n, your zeal demands ;
In defence of your nation, religion, and laws,
The Almighty Jehovah will strengthen
your hands.

CHORUS.
We come, we come, in bright array,
Judah, thy sceptre to obey.

RECIT.—Judas.
'Tis well, my friends; with transport I behold
The spirit of our fathers, famed of old
For their exploits in war;—Oh, may their fire
With active courage you, their sons, inspire ;
As when the mighty Joshua fought,
And those amazing wonders wrought,
Stood still, obedient to his voice, the sun,
Till kings he had destroy'd, and kingdoms
won.

AIR.—Judas
Call forth thy pow'rs, my soul, and dare
The conflict of unequal war :
Great is the glory of the conquering sword
That triumphs in sweet liberty restor'd.

JUDAS MACCABÆUS
At this time in world affairs, WMC would like to make it clear that works for our programmes are 

selected many months in advance, and on their musical merit alone.

 

Recent solo performances include Handel Messiah with the Covent Garden 
Chamber Orchestra in St George's Church, Hanover Square, Bach B Minor Mass 
with the Bolton Choral Union and a second performance in the London Bach 
Festival with Lawrence Cummings, Handel Messiah in Brecon Cathedral with the 
Cathedral Singers, Handel Theodora with Nicholas Mcgegan in the Spitalfields 
Festival, Handel Dixit Dominus with the Saraband Consort in Kings College 
Chapel, Cambridge and Bach St John Passion with the Reading Bach Choir.

David has given concerts in Aldeburgh Parish Church, singing twentieth cen-
tury English song, Britten Abraham and Isaac, and also in the Bach Lausanne 
Festival a programme of Purcell, Humfrey, and Blow. He has also sung a lunchtime 
recital in St. Sepulchure's Church, Holborn and early evening recitals in St. Steven's 
Church, Gloucester Road, St Lukes' Church, Chelsea, and St Bride's Church, Fleet 
Street.

Born in Liverpool, Nicholas Mulroy was a Choral Scholar at Clare College, 
Cambridge, where he read Modern Languages, and a Lay Clerk at St George's 
Chapel, Windsor. He is now a postgraduate scholar at the RAM, studying with 
David Lowe and Jonathan Papp.

In demand for opera, recital and oratorio, recent performances have included 
Bach's Weihnachts Oratorium in Portugal and in Wells Cathedral, Rautavaara's 
Vigilia with Stephen Layton, Handel's Acts and Galatea, Monteverdi Verspers in 
Paris, Grainger's Jungle Book, Mozart Requiem with the London Mozart Players, 
Saint-Saens Christmas Oratorio and Bach B Minor Mass with the OAEin London. 
In recital, he has sung Bernstein, Mozart and Bellini songs, as well as Finzi's A 
Young Man's Exhortation and Britten's Serenade for Tenor, Horn and Strings in 
Edinburgh Cathedral. Operatic credits include Samuel in Rorem's Three Sisters 
(New World Opera), Janacek's Cunning Little Vixen (Opera East), Chronos in 
Boyce's The Secular Masque (London Handel Festival) and Mozart's Tamino in 
The Magic Flute. Nicholas is also a member of vocal consort I Fagiolini, with 
whom he records and performs regularly throughout Europe. Future plans include 
Berlioz's L'Enfance du Christ in the Cambridge Festival.

After singing with the choir of Tewkesbury Abbey, Alex Ashworth went up to 
St. John's College, Cambridge, where he was a choral and academic scholar. Alex 
then won an Entrance Scholarship to the Royal Academy of Music, where he 
studied with Clara Taylor and Mark Wildman. Whilst at the Academy he won many 
prizes including the Mario and Grisi Recital Prize, and the Sir Arthur Bliss Song 
Prize. He also was awarded the Countess of Munster Star Award, and the presti-
gious Ian Fleming Award from the Musician's Benevolent Fund.

Alex performs regularly in recital in Cambridge and London, recently at the 
Duke's Hall in the complete songs of Strauss and Duparc. He has taken part in 
masterclasses with Graham Johnson, Sareah Walker and Thomas Alien on German 
lied, and recently performed Schubert's Winterreise. In concert he has performed 
Bach's Magnificat at the Barbican with the English Chamber Orchestra, Bach's St 
Matthew and St John Passion in Belfast Cathedral, Vaughan Williams Fantasia on 



 

Christmas Carols with the Orchestra of St John's Smith Square, and in The Proms 
2002, Judas in St Matthew Passion for Trevor Pinnock.

On stage he has just performed the title role in Verdi's Falstaff for Royal 
Academy Opera - "a huge presence in every way"- The Times July 2002 - and he 
sang the lead in Don Giovanni with Sir Colin Davis and John Copley for London 
Royal Schools Opera. Other roles include Belcore in L'Elisir d'Amore, Smirnov in 
Walton's The Bear and Forester in The Cunning Little Vixen.

For the future, his plans include Frederic in Lakmé at the Queen Elizabeth Hall 
for Chelsea Opera Group, and the lead role in Eugene Onegin for Scottish Opera 
on tour.

Christine Targett trained at the Guildhall School of Music & Drama with 
William McAlpine and later studied with Kathleen Hearley and Sarah Fryer. For 
several years she has sung with choirs in the Winchester area, including the 
Waynflete Singers and Winchester Music Club. Her recent solo work has included 
Duruflé’s Requiem, Handel’s Messiah,  Mozart’s Requiem and Lambert’s Rio 
Grande. She has sung in a great number of concerts, including a Gershwin Cente-
nary Concert at the Salle Rachmaninov in Paris, a musical evening at Old Alresford 
Place and a concert for the Bible Society at St Michael’s Church, Winchester. 

Born in Blackburn in 1978, James Weeks was Organ Scholar of Queens' 
College, Cambridge from 1997-2000, where he read Music, and since 2000 has 
been pursuing postgraduate studies in composition at the University of Southamp-
ton under Michael Finnissy. As a conductor, he is increasingly known for his 
championing of contemporary music, and he directs the acclaimed young vocal 
ensemble EXAUDI. His music has been played by numerous professional ensem-
bles across Europe and broadcast on German and Dutch radio. An Old Wyke-
hamist, James now teaches composition at Winchester and Eton Colleges, and is a 
regular contributor to a number of British music journals. He conducted WMC's 
Come-and-Sing Mozart Requiem in May 2001, and is delighted to have been 
invited back as tonight's Guest Conductor.

WINCHESTER MUSIC CLUB was founded in 1925 by Sir George Dyson.   The 
choir, which has a membership of about 120, is joined for some concerts by 
Winchester College Glee Club. The Club has in recent seasons performed many 
major choral and orchestral works of the 18th, 19th and 20th centuries in the 
Cathedral and elsewhere. More details can be seen on our website:

 www.hants.gov.uk/wmc

Rehearsals for the choir are held weekly during term time from September to March 
on Fridays at 7:45 pm in St Michael’s Church.  Friends of Winchester Music Club 
kindly provide financial support for concerts, and are entitled to privilege booking.  
If you would like to audition for the choir, or require any further information, please 
contact the Secretary, Len Tatham, 34 Wales Street, Winchester, Hants SO23 8ET 
(tel: 01962 869800).

77

chorus Sing unto God followed the alto recitative Handel’s poaching of See, the 
conqu’ring hero from Joshua proved so effective that the theft was made 
permanent in 1794. Eleazat, crushed by the distinguished elephant, is 
commemorated by Judas. The aria which follows has a spectacular trumpet 
obbligato part in a rare key for a trumpet of that time, of A minor. The Romans then 
agree to protect Israel from further aggression, the chorus sings a gentle paeon to 
God and much gratitude is shown for the lovely peace. Simon is left to herald the 
final chorus with his splendid aria Rejoice, Judah.

Programme note © Colin Howard 1996
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leader: the mourning quality of the first few numbers is pointed by sombre, 
minor key music of enormous  poignancy. Simon, one of the sons of the dead 
leader, points to his brother Judas as a potential saviour and tells the people to 
shake off their despair. Morell's wonderful oxymoron Pious orgies follows, after 
which (or because of which, perhaps) the people, represented by the chorus, start 
to wake up. Simon feels the Deity within and names his brother Judas again as 
leader. Such enthusiasm for a sibling’s bravery betrays a certain pragmatism. 
Anyway, Judas displays all the right qualities (Call forth thy powers, my soul) and 
the Israelitish couple then sing a delicious series of Liberty songs, the man's role 
being sung by a mezzo soprano. The chorus leads on, Judas shows off again and a 
trio of virtuosic singers rushes on the foe. Judas then steps back from his machismo 
role a moment to extol the virtues of peace and the chorus concludes Part I with a 
solid prayer, the style of which must have inspired Mendelssohn when he came to 
write Elijah.

When Morell took Handel the text for Act I, the composer responded "Well, and 
how are you to go on". Morell suggested an engagement, the Israelites having 
conquered, and so begin with a chorus, as Fallen is the Foe or something like it”. 
"No, I will have this," said Handel, and began working the idea out there and then 
on the harpsichord. "Well, go on," pressed Handel, "I will bring you more 
tomorrow" retorted Morell. "No, something now," said Handel. "So fall thy foes, 
O Lord?" poor Morell suggested. "That will do" and so the great chorus was born. 
Further comment follows this chorus from the reflective Israelitish duo. The 
chorus Tune your harps was added by Handel in 1750. The mood amongst all the 
participants here is confident and Judas shows a softer side to his character in How 
vain is man. Note the florid settings of the word gigantic. A messenger brings 
news of fresh invasion and the Israelites fall back quickly into a feeble mood in 
Ah wretched Israel. Simon wakes them up by suggesting that, if they turn back to 
God, all will be well. The heroic quality of Simon’s aria inspires Judas to declare 
that he will go out and trounce the Idumean governor forthwith, so he sounds an 
alarm, the trumpets and timpani enter for the first time and the chorus executes 
another dramatic mood swing in the chordal setting we hear. Simon, however, has 
to stay at home and do the washing up…. With support from the Israelitish team, 
he proceeds to clean up the Temple.

Part III opens with one of Handel's most ravishing arias, Father of Heaven. The 
celebration of the Feast of the Lights continues with comments from the Israelitish 
Man and Woman and the florid soprano aria So shall the lute and harp awake, 
with its descriptive vocal runs. A messenger arrives to tell of Judas’s great victory 
at Carpharsalama. The hero enters Jerusalem in triumph, accompanied by three 
separate settings of See, the conqu'ring hero comes, concluded by an orchestral march 
(borrowed from the keyboard composer Muffat!). In the original version the 
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Programme

JUDAS MACCABÆUS

PART I

Start of PART II

INTERVAL OF 20 MINUTES

Completion of PART II

PART III

Following the third performance of the new, dramatic oratorio Judas Maccabeus in 
April 1747, Handel was able to bank £250 profit and we know that the following 
year he made £800 from six performances of Judas. Such financial success 
underlines Handel's skill at reflecting the national mood following the defeat of the 
Jacobites by the army of the Duke of Cumberland at the battle of Culloden in April 
1756. Handel’s triumph was based also on the innovation of opening the doors of 
Covent Garden Theatre to the public rather than relying on an aristocratic 
subscription scheme, with the result that the middle classes flocked to attend the 
concerts alongside the aristocracy. With the poaching of one of his own best tunes 
See the conquering hero comes from his next oratorio Joshua the ingredients were 
complete. Handel had confounded his critics once again, stepped adroitly aside 
from the threat of bankruptcy and proved that, despite recurring illness, he could 
write music every bit as vital and sinewy in his sixties as he had in his twenties.

Handel and his rather ponderous librettist Dr Thomas Morell commemorated the 
contemporary military campaign by choosing a story from the Apocrypha. The Old 
Testament story of a hero of the nation thwarting an aristocratic invasion bore 
similarities to the mid eighteenth century situation. Rather like the story of Verdi's 
Il Trovatore the plot of Judas has been under way already for some years before the 
Overture begins. In 169BC, the Syrians attacked and desecrated the temple at 
Jerusalem. The Jews resisted strongly under the leadership of Mattathias until his 
death in 161 BC. This is where the plot of Judas starts. The Jews lament their lost 
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supports amateur choirs, orchestras and music promoters 
throughout the United Kingdom.
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