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King Arthur
The poet Dryden originally conceived the libretto for King Arthur as a piece of

political propaganda in support of Charles II. However, it was not until after the death of
Charles and the succession of William and Mary that Purcell set it to music. As a
consequence, the text had to be significantly altered, most pointedly in the final scene
with its reference to “Foreign Kings adopted here, Their crowns at home despise”. Dryden
also made changes to suit Purcell’s music, demonstrating a fundamental truth about
opera – there are plenty of operas which transcend their indifferent libretti, but no libretti
which can atone for mediocre music.

The term “opera” when applied to King Arthur is somewhat misleading, since in
seventeenth-century England an opera was closely allied to the masque, incorporating music,
drama and spectacle with a pinch of classical moral instruction. At times the element of
propaganda is blatant – the Britons’ victory over the superstitious and pagan Saxons in Act
1, and the patriotism of St George in Act 5. But King Arthur also has a moral purpose
behind the propaganda – the search for a way of life which combines virtue with pleasure.
The idealisation of rustic life with its homely comforts in Act 2 forms an important foil to
the battle scenes in Act 1. Allegory is never far away, either – the cold genius and chorus of
cold people represent frigidity thawed by love (“Tis love that has warmed us”). The seductive
daughters of the stream, on the other hand, are sirens whose call must be resisted by the
virtuous and discriminating hero. However, it is the music which really matters. The range
of colour and mood, using very modest forces, is astonishing. From the masterly opening
Chaconne (with its repeating bass line and dazzlingly varied upper lines), Purcell vividly
represents the darkness of human sacrifice, the bravura of battle, the world of good and evil
spirits, an idealised pastoral idyll, the politics of love and a celebration of virtuous kingship.
In this performance we have tried to stay true to King Arthur’s stage origins by incorporating
some elements of theatre, adopting a period style of instrumental playing, and presenting it
with the exuberance it so richly deserves.
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ACT I

The Britons under King Arthur have, with
the aid of the magician Merlin, driven the
Saxons back as far as Kent. Now, on St.
George’s Day, they prepare for the final
battle. King Arthur takes leave of his
betrothed, the blind Emmeline. Meanwhile
the Saxon king, Oswald, with the assistance
of his magician Osmond and the evil spirit
Grimbald, prepare for the battle by making
animal and human sacrifices to propitiate
their gods, Woden, Thor and Freya:

Woden, first to thee,
A milk-white steed in battle won,
We have sacrific’d.
Let our next oblation be,
To Thor, thy thund’ring son,
Of such another.
We have Sacrific’d.
A Third; (of Friezland breed was he,)
To Woden’s Wife, and to Thor’s Mother:
And now we have atoned all three
We have Sacrific’d



The white horse neighed aloud.
To Woden thanks we render.
To Woden, we have vowed.
To Woden, our defender.

The lot is cast, and Tanfan pleased:
Of mortal cares you shall be eased,
Brave souls to be renowned in story.
Honour prizing,
Death despising,
Fame acquiring
By expiring,
Die, and reap the fruit of glory.
Brave souls to be renown’d in story.
I call ye all,
To Woden’s hall;
Your temples round
With ivy bound,
In goblets crowned,
And plenteous bowls of burnish’d gold;
Where you shall laugh,
And dance and quaff,
The juice, that makes the Britons bold.

The battle is won by the Britons, who
celebrate their victory with a song of
triumph:
Come if you dare, our trumpets sound;
Come if you dare, the foes rebound:
We come, we come, we come, we come,
Says the double, double, double beat of the

thund’ring drum.
Now they charge on amain,
Now they rally again:
The Gods from above the mad labour

behold,
And pity mankind that will perish for gold.
The fainting Saxons quit their ground,
Their trumpets languish in the sound;
They fly, they fly, they fly, they fly;
Victoria, Victoria, the bold Britons cry.
Now the victory’s won,
To the plunder we run:
We return to our lasses like fortunate traders,
Triumphant with spoils of the vanquish’d

invaders.

ACT II.

Grimbald, disguised as a shepherd, attempts
to lead astray the Britons who are pursuing
the fleeing Oswald, but Merlin sends the
airy spirit, Philidel, with a company of other
spirits, to rescue them:
Philidel. Hither this way, this way bend,
Trust not that malicious fiend:
Those are false deluding lights,
Wafted far and near by sprites.
Trust ’em not, for they’ll deceive ye;
And in bogs and marshes leave ye.
Philidel’s Spirits. Hither this way, this way

bend.
Grimbald’s Spirits. This way, this way bend.
Philidel. If you step, no danger thinking,
Down you fall, a furlong sinking:
’Tis a fiend who has annoy’d ye;
Name but Heav’n, and he’ll avoid ye.
Philidel’s Spirits. Hither this way, this way

bend.
Grimbald’s Spirits. This way, this way bend.
Philidel’s Spirits. Trust not that malicious

fiend.
Grimbald’s Spirits. Trust me, I am no

malicious fiend.
Philidel’s Spirits. Hither this way, &c.

Grimbald, realising the power of song,
decides to compete:

Let not a moon-born elf mislead ye,
From your prey, and from your glory.
Too far, alas, he has betray’d ye:
Follow the flames, that wave before ye:
Sometimes seven, and sometimes one;
Hurry, hurry, hurry, hurry on.

See, see, the footsteps plain appearing,
That way Oswald chose for flying:
Firm is the turf, and fit for bearing,
Where yonder pearly dews are lying.
Far he cannot hence be gone;
Hurry, hurry, hurry, hurry on.

They are about to follow Grimbald, but
Philidel’s spirits sing again:



Philidel’s Spirits. Hither this way, this way
bend.

Grimbald’s Spirits. This way, this way bend.
Philidel’s Spirits. Trust not that malicious

fiend.
Hither this way, &c.

Grimbald, defeated, sinks with a flash, and
Philadell and the Spirits, with the Britons
in their midst, go off singing:
Come follow, follow, follow me.
Come follow,
And me.    And me.    And me.    And me.
And green-sward all your way shall be.
Come follow, &c.
No goblin or elf shall dare to offend ye.

We brethren of air,
You heroes will bear,
To the kind and’the fair that attend ye.
We brethren, &c.

Meanwhile Emmeline, awaiting King
Arthur’s return in the British camp, is
entertained by shepherds and shep-
herdesses:
How blest are shepherds, how happy their

lasses,
While drums and trumpets are sounding

alarms!
Over our lowly sheds all the storm passes;
And when we die, ’tis in each others arms.
All the day on our herds and flocks

employing;
All the night on our flutes, and in enjoying.
All the day, &c.
Bright nymphs of Britain, with graces

attended,
Let not your days without pleasure expire;
Honour’s but empty, and when youth is

ended,
All men will praise you, but none will

desire.
Let not youth fly away without contenting;
Age will come time enough, for your

repenting.

Shepherd, shepherd, leave decoying,
Pipes are sweet, a summers day;
But a little after toying,
Women have the shot to pay.
Here are marriage-vows for signing,
Set their marks that cannot write:
After that, without repining,
Play and welcome, day and night.

Come, shepherds, lead up a lively measure;
The cares of wedlock, are cares of pleasure:
But whether marriage bring joy, or sorrow,
Make sure of this day, and hang to morrow!

Oswald, stumbling by chance upon the
camp, seizes Emmeline and bears her away.
Arthur demands her return, but Oswald
refuses, even when offered half the kingdom,
for he too is in love with her.

ACT  III.

The Britons attempt to rescue Emmeline by
force, but are driven back by the strength of
Osmond’s spells. Philidel and Arthur
manage to penetrate the enchanted wood
surrounding Oswald’s castle and reach
Emmeline. Philidel cures her blindness, but
they are unable to free her and retreat when
Osmond approaches. Osmond, having
imprisoned Oswald, tries to win Emmeline
for himself, but she, revolted by his
appearance, freezes in horror; he tries
(vainly) to win her favour by showing her a
masque depicting the power of love to thaw
frozen people. The scene opens on a prospect
of winter in frozen countries:
Cupid. What ho, thou genius of the clime,

what ho!
Ly’st thou asleep beneath those hills of

Snow?
Stretch out thy lazy limbs; awake, awake,
And Winter from thy furry mantle shake.
Genius.    What power art thou, who from

below,
Hast made me rise, unwillingly and slow,
From beds of everlasting snow



’Tis unmanly to sigh and complain;
When we kneel for redressing,
We move your disdain:
Love was made for a blessing,
And not for a pain.

ACT  IV.

Merlin brings Arthur to the enchanted wood,
warning him of its perils. First, two sirens
rise out of a stream:
Two daughters of this aged stream are we;
And both our sea-green locks have comb’d

for thee;
Come bath with us an hour or two,
Come naked in, for we are so;
What danger from a naked foe?
Come bath with us, come bath, and share.
What pleasures in the floods appear;
We’ll beat the waters till they bound,
And circle round, around, around.

Arthur resists the lazy pleasure trickling
through his veins and presses on. Nymphs
and Sylvans make a fresh attempt to seduce
him:
How happy the lover,
How easy his chain,
How pleasing his pain?
How sweet to discover!
He sighs not in vain.
For love every creature
Is form’d by his nature;
No joys are above
The pleasures of love.

In vain are our graces,
In vain are your eyes,
If love you despise;
When Age furrows faces,
’Tis time to be wise.
Then use the short blessing .
That flies in Possessing:
No joys are above
The pleasures of love.
Again he resists and strikes the largest tree
in the wood with his sword. Grimbald

See’st thou not how stiff, and wondrous old,
Far unfit to bear the bitter cold,
I can scarcely move, or draw my breath;
Let me, let me, freeze again to death.
Cupid.    Thou doting fool forbear, forbear;
What, dost thou dream of freezing here?
At Loves appearing, all the Sky clearing.
The stormy winds their fury spare:
Winter subduing and spring renewing,
My beams create a more glorious year,
Thou doting dool, forbear, forbear;
What, dost thou dream of freezing here?
Genius. Great Love, I know thee now;
Eldest of the Gods art Thou:
Heav’n and Earth, by Thee were made.
Human nature, is thy creature,
Every where Thou art obey’d.
Cupid.    No part of my dominion shall be

waste,
To spread my sway, and sing my praise,
Ev’n here I will a people raise,
Of kind embracing lovers, and embraced.

Chorus of cold people. See, see, we
assemble, Thy revels to hold:

Though quiv’ring with cold, We chatter and
tremble.

Cupid.  ’Tis I, ’tis I, ’tis I, that have warm’d
ye;

In spight of Cold Weather,
I’ve brought ye together:
’Tis I, ’tis I, ’tis I, that have arm’d ye.
Chorus.  ’Tis Love, ’tis Love, ’tis Love that

has warm’d us.
In spite of cold weather,
He brought us together:
’Tis Love, ’tis Love, ’tis Love that has

warm’d us.

Cupid. Sound a parley, ye fair, and
surrender;

 Set your selves, and your lovers at ease:
He’s a grateful offender
Who pleasure dare seize:
But the whining pretender
Is sure to displease.
Since the fruit of desire is possessing



Though Jason’s fleece was famed of old,
The British wool is growing gold;
No mines can more of wealth supply:
It keeps the peasant from the cold,
And takes for King the Tyrian dye.

Comus with a rustic chorus. Your hay it is
mow’d and your corn is reap’d;

Your Barns will be full, and your hovels
heap’d:

Come, my boys, come; Come, my boys,
come;

And merrily roar our Harvest Home;
Harvest Home, Harvest Home;
And merrily roar out Harvest Home.

We ha’ cheated the Parson, we’ll cheat him
agen;

For why should a blockhead ha’ One in Ten?
One in Ten, One in Ten;
For why should a blockhead ha’ One in Ten?

For prating so long like a book-learn’d sot,
Till Pudding and dumplin’ burn to pot;
Burn to pot, burn to pot;
Till Pudding and dumplin’ burn to pot.

We’ll toss off our ale will we canno’ stand,
And hey for the honour of old England:
Old England, old England;
And hey for the honour of old England.

Then Venus enters, followed by a pair of
young lovers:
Fairest Isle, all isles excelling,
Seat of pleasures, and of loves;
Venus, here, will choose her dwelling,
And forsake her Cyprian groves.
Cupid from his fav’rite nation,
Care and envy will remove;
Jealousy, that poisons passion,
And despair that dies for love.
Gentle murmurs, sweet complaining,
Sighs that blow the fire of love;
Soft repulses, kind disdaining,
Shall be all the pains you prove.
Every swain shall pay his duty,

appears from it in the shape of Emmeline,
but just as Arthur is about to embrace his
supposed betrothed, Philidel appears and
stops him. Arthur then breaks the spell by
felling the tree, and Philidel drags Grimbald
away.

ACT V.

The Britons at last manage to capture
Oswald’s castle. As a last resort, Osmond
frees Oswald to fight a duel with King
Arthur. This Arthur wins. Arthur is now
reunited with his Emmeline; Osmond is
carried away to the dungeons. Oswald,
however, is bidden to join the Britons and
watch a masque, put on by Merlin, to
celebrate ‘the wealth, the loves, the glories
of our isle’ in future ages, when Saxon and
Briton shall become one people. First we
see the British ocean in a storm. Aeolus in
a cloud above sings:
Ye blust’ring brethren of the skies,
Whose breath has ruffled all the wat’ry

plain,
Retire, retire, retire and let Britannia rise,
To triumph o’er the main
Serene and calm and void of fear
The Queen of islands must appear.

The scene opens and discovers a calm sea;
an island arises with Britannia seated upon
it with fishermen at her feet. First are sung
the praises of Britain’s natural resources:
her fish, her sheep, her crops:
Round thy coast, fair Nymph of Britain,
For thy guard our waters flow:
Proteus all his herd admitting,
On thy greens to graze below.
Foreign lands thy fishes tasting;
Learn from thee luxurious fasting.

For folded flocks, on fruitful plains,
The shepherds and the farmers gains,
Fair Britain all the world outvies:
And Pan, as in Arcadia reigns,
Where pleasure mixed with profit lies.



Grateful every nymph shall prove;
And as these excel in beauty,
Those shall be renown’d for Love.

She. You say, ’tis love creates the pain,
Of which so sadly you complain;
And yet would fain engage my heart
In that uneasy cruel part:
But how, alas! think you, that I,
Can bear the wound of which you die?

He. ’Tis not my passion makes my care,
But your indifference gives despair:
The lusty sun begets no spring,
Till gentle show’rs assistance bring:
So love that scorches, and destroys,
Till kindness aids, can cause no joys.

She. Love has a thousand ways to please,
But more to rob us of our ease:
For wakeful nights and careful days,
Some hours of pleasure he repays;
But absence soon, or jealous fears,
O’erflow the joys with floods of tears.

He. By vain and senseless forms betray’d.
Harmless love’s th’offender made;
While we no other pains endure,

Than those, that we our selves procure;
But one soft moment makes amends
For all the torment that attends.

Both. Let us love, let us love, and to
happiness haste;

Age and wisdom come too fast:
Youth for loving was design’d.
I’ll be constant, you be kind.
Heav’n can give no greater blessing,
Than faithful love, and kind possessing.

Finally the scene opens above and discovers
the order of the Garter. Honour and the
Chorus sing:
St. George, the patron of our Isle,
A Soldier, and a Saint,
On this auspicious order smile,
Which love and arms will plant.

Our natives not alone appear
To court this martial prize;
But foreign kings adopted here,
Their crowns at home despise.
Our Sovereign high, in awful state,
His honours shall bestow;
And see his scepter’d subjects wait
On his commands below.

Katherine Bond (Soprano) began her vocal studies with the Highcliffe Junior Choir,
Sainsbury’s Choir of the Year 1996. In 2000 she graduated with First Class Honours in music
from Cardiff University.

Numerous solo concert appearances have included performances of Bach, Rutter and
Willcocks’ Magnificat, Durufle and Faure’s Requiem, Gershwin’s Porgy & Bess (Concert
Version), Handel’s Belshazzar and Messiah, Mozart’s Vesperae Solemnes de Confessore and
Vivaldi’s Gloria.-Katherine’s operatic experience includes Dido (Dido & Aeneas), Aricie
(Hippolyte et Aricie) with Welsh National Youth Opera, Dorinda (Ortando), Ilia (Idomeneo)
and Blanche (Dialogues des Carmelites) in the Royal Academy opera scenes, and Tatyana
(Eugene Onegin) with New Youth Opera.

She was awarded the Sir Geraint Evans Recitalist Prize and Vale of Glamorgan Young
Singer of the Year Award whilst at University and has since won the Royal Academy’s Grisi &
Maria Prize, 2nd Prize in the John Warner Memorial Award and 3rd Prize in the Great Elm Vocal
Awards.

Katherine is currently studying on the Royal Academy Opera programme with Jalie
Kennard and Clara Taylor.



Stewart Conley-Harper (Counter-Tenor) was born in Beverley, East Yorkshire, and at
the age of nine began singing as a chorister with Beverley Minster Choir.

While studying for a degree in music at UEA Norwich, Stewart took up a post of Choral
Scholar Norwich Cathedral, and after graduating in 1996 he became a Vicar Choral at Wells
Cathedral. Stewart moved to Chichester in 1998 and is currently an Alto Lay Vicar in the
Cathedral Choir, with whom he has been involved in numerous concerts, broadcasts, recordings
and tours. He regularly performs as a soloist at concerts in the local area. Recent performances
include Bach St John Passion; Pergolesi Stabat Mater, Bernstein Chichester Psalms, Handel
Belshazzar; and Purcell Come ye Sons of Art. He has also recently completed a recording of
Purcell duets for BBC Television, which was used in its Dance for the Camera documentary
series on BBC Two. Along with his cathedral commitments, Stewart is a peripatetic teacher of
singing and piano at a number of local independent schools. He has been a pupil of James
Bowman since 1996.

Kevin Kyle (Tenor) began his career in Music Theatre singing the role of Passarino in
Andrew Lloyd-Webber’s The Phantom of the Opera. In 1999 he won a scholarship to the Royal
Academy of Music where he currently studies on the opera course with Joy Mammen and
Anthony Saunders. During his period of study at the Academy, Kevin has received the EM1
Award, the British Land Prize, the Norah Mary Turner Award and the Kendall Prize.

On the operatic stage Kevin’s most recent roles have included Basilio and Don Curzio
in Le Nozze di Figaro for Longborough Festival Opera, Frontino in L’amore industrioso for
Holland Park Opera, Lurcanio in Handel’s Modante for the Iford Festival, Arnalta in The
Coronation of Poppea and Mosquito and Inn Keeper in The Cunning Little Vixen, conducted
by Sir Charles Mackerras. Other roles include Aeneas in Dido and Aeneas for Opera Works,
Acis in Acis and Galatea, Orphé in La Descent D’Orphé am Enfers by Charpentier for Dramma
per Musica, and most recently Paris in The Judgement of Paris by John Eccles.

On the concert platform Kevin performs regularly both in this country and abroad. As
well as the traditional repertoire Kevin performs much contemporary music including works

Following a very musical schooling, Victoria Palethorpe (Soprano) read music at
Royal Holloway, University of London, with singing as her first study. After a PGCE music
course at Manchester Metropolitan University, she worked in several schools before joining
Hampshire Music Service as a Vocal Co-ordinator in 1999. As part of her role for the Music
Service, Victoria directs the Andover Children’s Choir and works extensively with children
and teachers across Hampshire on improving and developing the standard of singing in
schools. Throughout her career, Victoria has sung within chamber choirs, performing in the
UK and in Europe, and regularly sings as a soprano soloist in her home county of Cheshire
and here in Hampshire.

Emma Noakes is a young soprano who has her sights set on a professional career. Emma
gained an unconditional place on the Vocal and Opera Degree course at the Royal Northern College
of Music, where she enjoyed studying with Honor Shepherd, but decided she could spend more
time singing if she devised her own training scheme and worked at home. She now studies with
Ann Hart in Shrivenham. She has won several awards, including Basingstoke Young Singer of the
Year and the Hampshire Music Service Excellence Award. Last month she entered Portsmouth
Music Festival and won five cups, including one for best performance on the day. When she is not
singing, Emma likes to relax and keep fit at the same time by riding, and is currently schooling a
beautiful but temperamental Arab mare for a friend. Emma was delighted to be asked to sing
today, and is looking forward to meeting up with people from the Winchester area again.



Nicholas Wilks studied conducting and clarinet at the Royal Academy of Music, London
and has since held posts as Musical Director of the Hampshire County Youth Orchestra, Haringey
Young Musicians Symphony Orchestra, the Finchley Children’s Music Group and New Youth
Opera, which he formed in 1999 with the director Matthew Lane.

Nicholas Wilks has worked extensively with youth orchestras nationally and internationally,
including  the Amsterdam Youth Orchestra,  the Buskaid String Ensemble  in  Soweto,  and the
youth  orchestras  of  La Ligua  and  Curanilahue in Chile.  He is also active in the field of opera,
with a recording of Britten’s Noye’s Fludde  (a Sunday Telegraph’s “Critic’s  Choice”) and productions
of The Bartered Bride,  Eugene Onegin, Der Freischütz  and  La Belle Hélène.

He made his conducting debut at the BBC Proms in 2000 with the first performance of
Alec Roth’s Earth and Sky, a setting of poetry by Vikram Seth commissioned by the BBC for
Joanna MacGregor, Ensemble Bash and the Finchley Children’s Music Group. He has given a
number of other first performances, including works by Brian Chapple, Alan Mills, Howard
Goodall, Christopher Gunning and Roderick Skeaping. In 1999, he conducted the premieres of
David Watts’s Metropolis with Haringey Youth Musicians in venues as diverse as Pretoria,
Highgate, Hackney and the Millennium Dome in Greenwich.

Nicholas was recently elected an Associate of the Royal Academy of Music, is a trustee
for Bukaid, a string teaching project in Soweto, South Africa, and has been invited to serve on
the board of directors for the World Association of Youth Symphony Orchestras. In September
he will take up his new position as Master of Music at Winchester College.

by John Cage, Richard Allain and Giles Swayne. Kevin made his Proms debut this year singing
the role of the Centurion in Berlioz’s L‘Enfance du Christ conducted by Sir John Eliot Gardiner.

Kevin has also been involved in a number of other projects which include performing
for Radio Three, Classic FM and BBC Television. He recently recorded an arrangement of the
Band of Brothers theme tune for Sony, has been involved in numerous recordings for Karl
Jenkins. Kevin also made his acting debut this year, playing the role of Dr. Case in All in the
Dark - a comedy about the class and sex war in Handel’s London for the Handel Museum.

Future projects include a staged performance of Bach’s St. John Passion, Handel’s
Samson, a recital of the songs of Arthur Bliss, and the continued development of his new
ensemble Dramma per Musica - a group of professional young soloists performing early opera
and concert works with period instruments.

Andrew Ashworth (Bass) studies singing at the Royal College of Music at post-graduate
level. On stage he has played both Figaro and Count Almaviva in The Marriage of Figaro, the
title role in Don Giovanni, Germont in La Traviata, Marcello in La Bohème, Papageno in The
Magic Flute, Gremin in Eugene Onegin, Mr Trulove in The Rake’s Progress and Micha in The
Bartered Bride. Future engagements include Beatrice and Benedict with New Youth Opera in
London.

He has appeared as soloist with choirs including Cirencester Choral Society, Sawtry
Chorale, Southend Bach Choir, St Ives Choral Society, Antiphon, and Newcastle Bach Choir.
In April he is to sing Bach’s St John Passion with Rogers Covey-Crump and Ely Choral Society.

Recently Andrew performed a series of solo recitals in Cambridgeshire and Suffolk, as
well as concerts in his home county, Northumberland. His interest in song spans a wide range
of repertoire, including Schubert, Brahms, Faure, Duparc, Poulenc, Tchaikovsky, Grieg, Finzi,
Vaughan Williams, Barber and Bliss. Recently he took part in a masterclass with Dame Sarah
Walker at the Royal College of Music, and future masterclasses include Mozart arias with Sir
Thomas Allen.
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