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NOTICES

Please ensure that your mobile phone is switched off for the duration of the concert

Please take note of the nearest emergency exits to your seats

Smoking is not permitted in New Hall

A licensed bar will be available during the interval

Winchester Music Club has great pleasure in welcoming you to this evening’s concert of works by Benjamin
Britten. Last year the club gave three concerts, one of which featured Dame Kiri te Kanawa and which raised
no less than £28,500 for local charities.

On 26th November of this year the club will again host a major charity concert starring the great Bryn Terfel
when the work to be performed will be Mendelssohn’s Elijah. Winchester Music Club is thrilled to be able to
host a concert with yet another world famous singer. The major charitable beneficiary will be Emmaus.

On Saturday 30 May this year, the club will present a “Come and Sing” day in Music School at Winchester
College when we shall rehearse and perform Elijah as part of our preparation for the November concert. After
a morning’s rehearsal and a Glyndebourne style picnic lunch there will be a performance of the work in the
afternoon. You will see a notice about this elsewhere in this programme.

As Chairman of the club I would like to thank the very hard working Executive Committee who do so much to
make our concerts so pleasurable.  This committee  gives a lot of time and effort on behalf of the club for the
benefit of both  the club’s members and of the concert audiences.

Nicholas Wilks, our Director of Music, is, as always, an inspiration to us all and we are truly grateful for his
work on the club’s behalf.

Christopher Green (Chairman)
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Sir Benjamin Britten (1913-1976)

Benjamin Britten has been called ‘the greatest genius of English music since Purcell’ (Michael Rodman) but,
conversely, Roy Brewer asserts that ‘Britten committed the unforgiveable sin of anyone who wants to be famous in
Britain; he was unpredictable’.

The subject of such diverse views was born in Lowestoft, the son of an oral surgeon and the Honorary Secretary of the
local choral society. His was a precocious musical talent; there are records of 800 unpublished works. From 1927 he
studied privately with the composer Frank Bridge, who was a great and lasting influence on him. His Opus 10
Variations on a theme of Frank Bridge acknowledges this debt.

In his early teens he won a scholarship to the Royal College of Music. He was taught by both John Ireland and Ralph
Vaughan Williams. But it was his meeting here with Peter Pears (1910-1986) in 1937 which had the greatest impact.
Pears was to become a most important figure both professionally and emotionally; they became life partners. His voice
inspired a great range of vocal settings, including song cycles and larger scale choral pieces. Britten’s first published
work was the Sinfonietta for chamber orchestra, written when he was 19.

After graduation he worked for the general Post Office Documentary film unit, where he transcended the tight budget
with music of varied colours and great effectiveness. It was here that he collaborated with W. H. Auden, who became
a firm friend. Auden’s satirical play Our Hunting Fathers was set to music by Britten.

By the outbreak of the Second World War in 1939, Britten and Pears were already committed pacifists. Britten had
written a Pacifist March   for the Peace Pledge Union in 1937. W.H. Auden had persuaded them to join him in the
United States. For four years Britten was at a creative height, pouring out some 25 works.  His first opera, Paul
Bunyan, the Sinfonia da Requiem and Les Illuminations (settings of poems by Rimbaud) date from this time. However,
at this point Roy Brewer sees him as   ‘dissatisfied with the opera, homesick and disenchanted with the American way
of life’.

He returned to Britain in 1942, where both he and Pears registered as conscientious objectors. During this time,
according to Roy Brewer, ‘neither Britten nor his   contemporaries received the wider recognition they might
otherwise have earned.’ Popular culture was exerting itself, with radio, cinema and, later, television. Brewer
continues ‘maybe Britten had been too successful too soon... he felt lonely  and insecure.... for those who knew
about it, his homosexuality was a distinct social embarrassment’.

On the return voyage, however, he had already begun work on Peter Grimes, the opera from the poem by the Suffolk
poet George Crabbe. This work, which was completed in 1945, was to be his most successful to date. It enabled him to
restore English opera to its rightful place, as it had been in the days of Purcell. Britten showed his influence in his
imaginative setting of words to music. A whole series of operas, such as Albert Herring, Billy Budd, and later The Turn
of the Screw, A Midsummer Night’s Dream and Death in Venice firmly established his reputation as a consummate
genius. But it was no co-incidence for the composer, feeling as he did, that the earlier works were concerned with an
eponymous ‘outsider’ who was generally misunderstood by society. The foundation of the English Opera Group in 1946,
for chamber opera, showed that opera need not be on a grand scale.

In 1948, Britten and Pears co-founded the Aldeborough summer festival in the Suffolk village in which they had made
their home, having largely withdrawn from London. This was principally for the performance of his own and other
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contemporary works. St Nicolas was performed on the opening night. Britten often performed as a pianist and
conductor.  This became a venue for new works by young composers. In 1965, the Snape Maltings was adapted to form
a concert hall and to be its permanent home. It was badly damaged by fire in June 1969, but was rebuilt on a more
lavish scale soon afterwards.

Britten’s output also included many other choral and instrumental works . The Serenade for Tenor, Horn and Strings,
(1943) setting poetry on the subject of Night, shows his sensitivity to the written word and its subtle relation to the
musical line. His War Requiem, written for the re-consecration of Coventry cathedral in 1962, concentrating on the
horrors of war, rather than peace and reconciliation, provoked some criticism. Its use of Wilfrid Owen’s   war poetry
from the First World War brings it into stark relief.

Collaboration with Dimitri Shostakovich and Mstislav Rostpovich gave rise to some eloquent cello works; Britten himself
conducted the former’s 14th symphony. He was also inspired by the exotic influences of Balinese temple music and
Japanese Noh theatre. The Prince of the Pagodas (1956) is one result.

Those works involving children form a considerable part of his output. He relishes the purity of the treble, as in a
Ceremony of Carols (1942) and St Nicolas (1948), but is also tremendously thrilled by mass choruses such as those in
the mystery play Noyes Fludde (1957).

After suffering a stroke in 1971, during heart surgery, Britten’s compositions were   on a much reduced scale. Death in
Venice (1973) was his aptly-named last opera. He became a life peer in July 1976, as Baron Britten of Aldeborough.  He
died of heart failure the following December. His grave is in the churchyard at Aldeborough, next to that of Peter
Pears, his partner.

Serenade for Tenor, Horn and Strings
Benjamin Britten’s Serenade was written in 1943 for the near perfect combination of tenor Peter Pears and the great
horn player Dennis Brain. Pears  was Britten’s lifelong companion and inspiration, and Brain,  who later died tragically
in a car crash at the age of 37, was a good friend.  It was immediately regarded as a masterpiece and helped greatly to
rehabilitate Britten and  Pears, after their controversial exile in the United States during the first part of the war.
Britten was, however, somewhat diffident about it (“not important stuff, but quite pleasant, I think”).

The Serenade is a setting of a series of poems on the theme of darkness and night.  And, as tenor Ian Bostridge, says it
is ‘a... Romantic piece.... a quality underlined by the use of the horn, conjuring up forest depths and an inexpressible
longing’.    The challenge for the tenor soloist is to emulate the focus and head tone of Pears’ voice, whilst the horn
player must play the first and last movements solo using the natural harmonics, rather than valves, which demands
consummate skill. Nonetheless, a critic at the first performance commented thus on Dennis Brain’s playing:  ‘the
curiously faulty intonation (in the Prologue) .....disappears in the first song...’ Britten wrote in reply  that this was:
‘exactly the effect I intend....anyone who plays “in tune” is going directly against my wishes’.

The four outer movements explore the night’s serenity and magic, whilst the two inner ones paint more sinister and
threatening pictures of the threat of evil and the loneliness of damnation.  Ian Bostridge comments:  ‘... the Dirge... is
very dark stuff, and terribly grating on the voice.  Straight after comes the Hymn, with its coloratura, so health-giving
for the voice. Out of nowhere, you get this gift.’ The horn weaves improvisatory patterns around the tenor’s vocal
line, emphasising and enhancing the poetry.
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Saint Nicolas

“Winter heaps the roads with snow.....times are bad and travel slow...” Benjamin Britten’s St Nicolas seems to
have an uncanny relevance to the hardships of Britain in 2009.

Yet this work about the life of a favourite saint, written for the centenary of Lancing College,  is far from depressing .
One minute the work is bubbling with life and energy   and the next it is deeply contemplative, with phrases of simple
beauty.  Since St Nicolas was the co-patron of Lancing and of children, he was a suitable subject.

The cantata form, with alternating narrative and chorus passages, seemed an obvious choice   to Britten, having heard
about the many   legends associated with St Nicolas  (known also, of course, as Sinterklaas, Santa Klaus or Santa Claus)
from Basil Handford, who taught at the college.

Nicolas was born in Patara, now on the coast of modern Turkey, opposite
Rhodes. His wealthy parents died of the plague. Having been educated
by the Church, Nicholas sold his inheritance to help the poor and went
on pilgrimage to the Holy Land. On his return to Myra, in Lycia, also on
the Turkish coast, he became its bishop, as he had saved three sailors
from drowning, in a miraculous way.

In 1087, his remains were transferred to Bari , on the Adriatic coast of
Southern Italy, where his shrine is to this day. It has a reputation of
exuding sweet-smelling oil.

Nicolas had the remarkable power of being able to appear from a great
distance in order to help the poor and the oppressed. St Nicolas begins
with his summoning by a contemporary congregation who beseech him to
travel forwards   from the fourth century AD to join them.

Later, we are taken through a series of events, like a sequence of
stained glass windows: for instance, Nicolas the baby escapes being
thrown out with the bathwater, he saves three condemned men, and  he
protects three poor noble girls from a life of prostitution by giving the
family some gold for their dowries.

The most dramatic episode is his rescue of three small boys who have
been pickled in brine by a wicked butcher who intends to turn them into
sausages, as the only available food in the coldest of winters.

The chorus are both witnesses and actors in these events, providing
both dialogue and commentary.

Interspersed with the choral sections are sometimes dissonant narratives
for Nicolas the man, as he wrestles with the sinfulness of Man and his
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own unworthiness. These make him seem all the more saintly. If the music seems a little harsh on the ear here, the
listener would do well to concentrate Eric Crozier’s empathetic libretto, which gives   insight into his anguish.

The forces deployed by the composer show a full musical spectrum. There are dramatically chromatic sections, playful
dance-like passages, solid block harmonies, energetic fugues and a delicate use of different modes (early forms of
scales which sound rather like Gregorian chant) to re-enforce the historical perspective.

The orchestration is a magical mix of organ, piano duet, percussion and strings. Britten also envisages mixed
professional and amateur performers. He relished the combination, saying that the latter are “fresh and unrestrained”
in their music making.  Nonetheless, his instructions specify that the string section leaders should be professionals, as
should the principal percussionist.

The singers were from four schools in the original performances (the first opened the initial Aldeborough festival and
the second was at Lancing College in July 1948, six weeks later).  One choir (in this case, the Quiristers) is in a gallery
with a separate conductor, adding an extra dimension to the action. And, as with any tenor part written for Peter
Pears, the role of Nicolas the man is, in Britten’s words, “no amateur matter.”

But Britten has one more trick up his sleeve. In this piece, the audience, too, change from observers to amateur
performers. At critical points in the action, the conductor is instructed to turn round to conduct them in two
powerful hymns,  which bring the story firmly into the present.

© Janette Lloyd    February 2009

Winchester & County Music Festival

WINCHESTER CATHEDRAL
Saturday 9 May 2009

VAUGHAN WILLIAMS
Dona Nobis Pacem

KARL JENKINS
Armed Man - Mass for Peace

Conductor
DEREK BECK

ROMSEY ABBEY
Saturday 16 May 2009

HANDEL
Judas Maccabaeus

Conductor
JOHN SUTTON
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Registered Charity No. 294582

A hands-on interactive science
And technology centre

- on the doorstep

Ideal for family days out and a school visit
destination, the purpose built award winning

building houses the UK’s largest digital
planetarium and 100 interactive exhibits, which
demonstrate the science and technology of the

world around us in an engaging and exciting way.

Open daily 10am - 4pm

Full details of all INTECH activities :

www.intech-uk.com

tel. 01962 863791

Morn Hill, Winchester

y Hands on exhibits
y Large digital planetarium
y Family Science Shows
y Space lectures

St Nicolas and Winchester
Cathedral font

The font in Winchester cathedral is one of three
Norman fonts in Hampshire. Each is made of black
Tournai marble (from what is now Belgium). All are
square, with a round interior and are supported on
four columns.

What is noteworthy about this font is that it is
decorated on two sides with carvings showing
legends associated with St Nicolas. On the west side,
the ‘pickled boys’ appear, their heads protruding
from a large barrel lying on its side. The butcher who
salted them appears, wielding his cleaver, with his
wife in attendance. St Nicolas, with his crozier, is
about to make all well.

Also on this side is a portrayal of the story of a
nobleman who promised to give a golden cup to St
Nicolas if granted a male heir. His attempts to make
a present of an inferior cup end with the loss at sea
of his precious son and the    golden one originally
intended for the saint. Only after many prayers are
both restored to him; St Nicolas, in turn, receives
both cups in thanks.

The south side of the font shows the poor nobleman
and his three daughters receiving the purses of gold
for dowries from St Nicolas. A suitor, with hawk in
hand, is standing in waiting.



9

1930 � Op. 1, Sinfonietta 1932

� Op. 3, A Boy was Born for mixed chorus with organ ad lib, 1933, revised 1955

� Op. 4, Simple Symphony for strings, 1934 (+ also version for string quartet)

1935 � Op. 8, Our Hunting Fathers for soprano or tenor and orchestra (words W. H. Auden),
1936

� Op. 9, Soirées musicales for orchestra (after  Rossini), 1936

� Op. 10, Variations on a Theme of Frank Bridge for string orchestra, 1937

� Op. 18, Les Illuminations, for soprano or tenor and strings (words Arthur Rimbaud), 1939

1940 � Op. 17, Paul Bunyan, opera (libretto W. H. Auden), 1941, revised 1976

� Op. 24, Matinées musicales for orchestra (after Rossini), 1941

� Op. 27, An American Overture, 1941 [first performance 1983])

� Op. 27, Hymn to St. Cecilia for SSATB, 1942

� Op. 28, A Ceremony of Carols for trebles and harp, 1942

� Op. 30, Rejoice in the Lamb for soloists, chorus and organ, 1943

� Op. 31, Serenade for tenor, horn and strings, song cycle, 1943

1945 � Op. 33, Peter Grimes, opera (libretto Montagu Slater after George Crabbe), 1945

� Op. 34, Variations & Fugue on a Theme of Henry Purcell ( Young Person's Guide to the
Orchestra), 1946

� Op. 37, The Rape of Lucretia, opera (libretto Ronald Duncan after André Obey), 1946
revised 1947

� Op. 39, Albert Herring, opera (libretto Eric Crozier after Guy de Maupassant), 1947

 Op. 42, Saint Nicolas for soloists, chorus, strings, piano (4 hands), percussion and
organ, 1948

� Op. 43, The Beggar's Opera after John Gay, 1948

� Op. 44, Spring Symphony for soloists, mixed choir, children's choir and orchestra, 1949

Britten:  Selected Works
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1950 � Op. 50, Billy Budd, opera (libretto E. M. Forster, Eric Crozier after Hermann Melville),1951,

� Op. 52, Winter Words for soprano or tenor and piano (words Thomas Hardy), 1953

� Op. 53, Gloriana, opera (libretto William Plomer after Lytton Strachey), 1953

 Op. 54, The Turn of the Screw, opera (libretto Myfanwy Piper after Henry James), 1954

1955 � Op. 57, The Prince of the Pagodas, ballet, 1956

� Op. 58, Songs from the Chinese for soprano or tenor and guitar, 1957

� Op. 59, Noye's Fludde, opera (Chester mystery play), 1957

� Op. 60, Nocturne for tenor, 7 obbligato instruments and string orchestra, , 1958

1960 � Op. 64, A Midsummer Night's Dream, opera (libretto Benjamin Britten and Peter Pears after
William Shakespeare), 1960

� Op. 66, War Requiem, 1961

� Op. 68, Cello Symphony, 1963

� Op. 71, Curlew River, church parable (libretto William Plomer after Noh), 1964

� Op. 72, Cello Suite No. 1, 1964

1965 � Op. 76, The Poet's Echo for soprano or tenor and piano (words Aleksandr Pushkin), 1965

� Op. 77, The Burning Fiery Furnace, church parable (libretto William Plomer after The Book of
Daniel), 1966

� Op. 79, The Building of the House for chorus or organ or brass and orchestra, 1967

� Op. 80, Cello Suite No. 2, 1967

� Op. 81, The Prodigal Son, church parable (libretto William Plomer), 1968

� Op. 82, Children's Crusade (words Bertold Brecht/Hans Keller), 1968

1970 � Op. 87, Cello Suite No. 3, 1972

� Op. 88, Death in Venice, opera (libretto Myfanwy Piper based on Thomas Mann), 1973

1975 � Op. 93, Phaedra, cantata (words Robert Lowell after Jean Racine), 1975

� Op. 94, String Quartet No. 3, 1975

� Op. 95, Welcome Ode for young people's voices and orchestra, 1976
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St Lawrence House
Dental Practice

A Long Established Private Practice Providing Quality Individual Care
Our philosophy of care, competence and continuing education ensures we

provide up to date treatment in all aspects of dentistry
• Cosmetic dentistry   • Crown & bridge work

• Implants  • Root canal treatment
• Anxious patients welcome  • Dental hygienist

• Private parking

For a Brochure or Consultation Without Obligation Call

Winchester 01962 853489
St Lawrence House, Barnes Close, St Cross, Winchester SO23  9QX

H. Cooper BDS MGDSRCS
S. Larcombe BDS DGDP(UK)

L. Knowles BDS

Forthcoming Events

Saturday 30 May 2009 - Winchester College Music School - ‘Come and Sing’ Mendelssohn Elijah
(see back cover)

Do you want to be kept informed of future WMC events?
If so, please send an email to

publicity@winchestermusicclub.org.uk

With a subject line ‘Keep me informed’

www.winchestermusicclub.org.uk
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1. Prologue

2. Pastoral

    The day’s grown old; the fainting sun
    Has but a little way to run,
    And yet his steeds, with all his skill,
    Scarce lug the chariot down the hill.
    The shadows now so long do grow,
    That brambles like tall cedars show;
    Mole hills seem mountains, and the ant
    Appears a monstrous elephant.
    A very little, little flock
    Shades thrice the ground that it would stock;
    Whilst the small stripling following them
    Appears a mighty Polypheme.
    And now on benches all are sat,
    In the cool air to sit and chat,
    Till Phoebus, dipping in the west,
    Shall lead the world the way to rest.

3. Nocturne

    The splendour falls on castle walls
    And snowy summits old in story:
    The long light shakes across the lakes,
    And the wild cataract leaps in glory:
    Blow, bugle, blow, set the wild echoes flying,
    Bugle blow; answer, echoes, dying, dying, dying.
    O hark, O hear! how thin and clear,
    And thinner, clearer, farther going!

    O sweet and far from cliff and scar
    The horns of Elfland faintly blowing!
    Blow, let us hear the purple glens replying:
    Blow, bugle; answer, echoes, dying, dying, dying.
    O love, they die in yon rich sky,
    They faint on hill or field or river:
    Our echoes roll from soul to soul,
    And grow for ever and for ever.
    Blow, bugle, blow, set the wild echoes flying,
    And answer, echoes, answer, dying, dying, dying.

4. Elegy

    O Rose, thou art sick!
    The invisible worm,
    That flies in the night
    In the howling storm,
    Has found out thy bed
    Of crimson joy:
    And his dark secret love
    Does thy life destroy.

5. Dirge

    This ae nighte, this ae nighte,
    Every nighte and alle,
    Fire and fleet and candle-lighte,
    And Christe receive thy saule.
    When thou from hence away art past,
    Every nighte and alle,
    To Whinny-muir thou com’st at last;
    And Christe receive thy saule.
    If ever thou gavest hosen and shoon,

The Prologue is for horn solo,
performed offstage.

Pastoral is from a poem by Charles
Cotton (late 17th). It describes the
gentle transition from day to night at
sunset.

Alfred, Lord Tennyson’s (1809-1892)
Nocturne conjures up the echoes of
magical bugles round a ruined castle and
the surrounding landscape.

Alfred, Lord Tennyson’s (1809-1892)
Nocturne conjures up the echoes of
magical bugles round a ruined castle and
the surrounding landscape.

SERENADE FOR TENOR, HORN AND STRINGS

Dirge is from an anonymous 15th century
Lyke-wake dirge ‘This ae night’. It
charts the journey of a departed soul
through Purgatory, full of darkening
threats.
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    Every nighte and alle,
    Sit thee down and put them on;
    And Christe receive thy saule.
    If hosen and shoon thou ne’er gav’st nane
    Every nighte and alle,
    The whinnes sall prick thee to the bare bane;
    And Christe receive thy saule.
    From Whinny-muir when thou may’st pass,
    Every nighte and alle,
    To Brig o’ Dread thou com’st at last;
    And Christe receive thy saule.
    From Brig o’ Dread when thou may’st pass,
    Every nighte and alle,
   To Purgatory fire thou com’st at last;
    And Christe receive thy saule.
    If ever thou gavest meat or drink,
    Every nighte and alle,
    The fire sall never make thee shrink;
    And Christe receive thy saule.
    If meat or drink thou ne’er gav’st nane,
    Every nighte and alle,
    The fire will burn thee to the bare bane;
    And Christe receive thy saule.
    This ae nighte, this ae nighte,
    Every nighte and alle,
    Fire and fleet and candle-lighte,
    And Christe receive thy saule.

6. Hymn

    Queen and huntress, chaste and fair,
    Now the sun is laid to sleep,
    Seated in thy silver chair,
    State in wonted manner keep:
    Hesperus entreats thy light,
    Goddess excellently bright.
    Earth, let not thy envious shade
    Dare itself to interpose;
    Cynthia’s shining orb was made
    Heav’n to clear when day did close:

    Bless us then with wishèd sight,
    Goddess excellently bright.
    Lay thy bow of pearl apart,
    And thy crystal shining quiver;
    Give unto the flying hart
    Space to breathe, how short so-ever:
    Thou that mak’st a day of night,
    Goddess excellently bright.

7. Sonnet

    O soft embalmer of the still midnight,
    Shutting, with careful fingers and benign,
    Our gloom-pleas’d eyes, embower’d from the light,
    Enshaded in forgetfulness divine:
    O soothest Sleep! if so it please thee, close,
    In midst of this thine hymn my willing eyes.
    Or wait the “Amen” ere thy poppy throws
    Around my bed its lulling charities.
    Then save me, or the passèd day will shine
    Upon my pillow, breeding many woes,
    Save me from curious conscience, that still lords
    Its strength for darkness, burrowing like a mole;
    Turn the key deftly in the oilèd wards,
    And seal the hushèd casket of my Soul.

8. Epilogue

Hymn by Ben Johnson (1572-1637) is
dedicated to Diana, the goddess of
hunting and the moon. This invocation
is richly and deliciously written; the
music enhances this still more.

The Sonnet, by John Keats (1792-1821),
is in dreamy praise of sleep; its
soporific tones provide a tranquil final
song.

The final movement, Epilogue, is
played offstage by the horn alone,
winding down the whole to a restful
conclusion
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I   Introduction
Our eyes are blinded by the holiness you bear,
The bishop’s robe, the mitre and the cross of gold
Obscure the simple man within the Saint.

Strip off your glory, Nicolas and speak!
Across the tremendous bridge of sixteen hundred years
I come to stand in worship with you
As I stood among my faithful congregation long ago.

All who knelt beside me then are gone.
Their name is dust, their tomb are grass and clay,
Yet still their shining seed of faith survives in you.
It weathers time, it springs again in you!

With you it stands like forest oak or withers with the grasses
under foot.
Preserve the living Faith for which your fathers fought.
For Faith was won by centuries of sacrifice
And many martyrs died that you might worship God.

Help us Lord! To find the hidden road
That leads from love to greater Love, from faith to greater
Faith.
Strengthen us O Lord! Screw up our strength
To serve Thee with simplicity.

II  The birth of Nicolas
Nicolas was born in answer to prayer,
And leaping from his mother’s womb he cried
God be glorified!

Swaddling bands and crib awaited him there
But Nicolas clapped both his hands and cried
God be glorified!

Innocent and joyful, naked and fair,
He came in pride on earth to abide.
God be glorified!

Water rippled Welcome! In the bathtub by his side;
He dived in open-eyed; he swam; he cried
God be glorified!

When he went to church at Christmastide,
He climbed up to the font to be baptised.
God be Glorified!

Pilgrims came to kneel and pray by his side.
He grew in grace, his name was sanctified.
God be glorified!

Nicolas grew in innocence and pride,
His glory spread a rainbow round the countryside.
Nicolas will be a saint, the neighbours cried.
God be glorified!

III  Nicolas devotes himself to God
My parents died.
All too soon I left the tranquil beauty of their home
And knew the wider world of man.

Poor man! I found him solitary, racked by doubt:
Born, bred, doomed to die in everlasting fear of everlasting
death:
The foolish toy of time, the darling of decay.
Hopeless, faithless, defying God.

Heart-sick in hope to mask the twisted face of poverty,
I sold my lands to feed the poor. I gave my goods to charity
But love demanded more

Heart-sick, I cast away all things that could distract my mind
From full devotion to His will: I thrust my happiness behind
But Love desired more still.

Heart-sick, I called to God to purge my angry soul,
To be my only Master, friend and guide. I begged for sweet
humility
And Love was satisfied.

IV  He journeys to Palestine
Nicolas sailed for Palestine across the sunlit seas.
The south-west wind blew soft and fair; seagulls hovered through
the air,
And spices scented the breeze.

SAINT NICOLAS
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Everyone felt that land was near; all dangers now were past;
Except for one who knelt in prayer, fingers clasped and head
quite bare,
Alone by the mizzen mast.

The sailors jeered at Nicolas, who paid them no regard,
Until the hour of sunset came, when up he stood and stopped
their game
Of staking coins on cards.

Nicolas spoke and prophesied a tempest far ahead.
The sailors scorned such words of fear, since sky and stars shone
bright and clear
Nonsense! They all said.

Darkness was soon on top of them, but still the south wind blew.
The captain went below to sleep and left the helmsman there to
keep
His course with one of the crew.

Nicolas swore he’d punish them for mocking at the Lord.
The wind arose, the thunder roared, lightning split the waves
that poured
In wild cascades on board.

Water-spouts rose in majesty until the ship was tossed
Abaft, aback astern abeam, lit by lightning’s livid gleam
And all aboard cried, Lost!

Lightning hisses through the night, blinding sight with living
light!
Ah! Ah!
Man the pumps! Axes! Wind and tempests howl their cry
Of battle through the raging sky.
Ah! Ah!

Waves repeat their angry roar, fall and spring again once more!
Ah! Let her run before the wind! Shorten sail! Reef her! Heave
her to!
Thunder rends the sky asunder with its savage shouts of wonder!
Ah! Pray to God! Kneel and pray!

Lightning, thunder, tempest, ocean
Praise their God with voice and motion.

Nicholas waited patiently till they were n their knees
Then down he knelt in thankfulness begging God their ship to
bless
And make the storm to cease.

O God! We are all weak, sinful, foolish men.
We pray from fear and from necessity at death, in sickness or
private loss.
Without the prick of fear our conscience sleeps forgetful of Thy
Grace.

Help us, God! to see more clearly. Tame our stubborn hearts.
Teach us to ask for less and offer more in gratitude to Thee.
Pity our simplicity, for we are truly pitiable in Thy sight.
Amen

The wind and waves lay down to rest; the sky was clear and
calm.
The ship sailed onward without harm and all creation sang a
psalm
Of loving thankfulness.

Beneath the starts the sailors slept exhausted by their fear,
While I knelt down for love of God on high
And saw his angels in the sky smile down on me
And wept.

V  Nicholas comes to Myra and is chosen
bishop
Come, stranger sent from God!
Come, man of God!
Stand foremost in our Church and serve this diocese,
As Bishop Nicholas, our shield, our strength, our peace.

I Nicolas, Bishop of Myra and its diocese, shall with the unfailing
grace of God, defend His faithful servants, comfort the widow
and fatherless, and fulfil His will for this most blessed Church.

Place the mitre on your head to show your mastery of men.
Take the golden robe that covers you with Christ’s authority.
Wear the fine dalmatic woven with the cross of faith.
Bear the crozier as a staff and comfort to your flock.
Set the ring upon your hand in sacramental sign of  wedlock with
thy God.
Amen

Serve the Faith and spurn his enemies.

All people that on earth do dwell
Sing to the Lord with cheerful voice,
Him serve with fear, His praise forth tell.
Come ye before Him and rejoice.



16

O enter then His gates with praise,
Approach  with joy His courts unto.
Praise, laud and bless His name always,
For it is seemly so to do.

For why? The Lord our God is good,
His mercy is for ever sure;
His truth at all times firmly stood
And shall from age to age endure.
Amen

VI  Nicolas from prison
Persecution sprang upon our Church and stilled its voice.
Eight barren years it stifled under Roman rule:
And I lay bound, condemned to celebrate my lonely sacrament
With prison bread while wolves ran loose among my flock.

O man! The world is set for you as for a king. Paradise is yours in
loveliness.
The stars shine down for you, for you the angels sing,
Yet you prefer your  wilderness.
You hug the rack of self, embrace the rack of self.

Pour your treasures to bribe distress.
You build your temples fair without and foul within:
You cultivate your wilderness.
Yet Christ is yours. Yours!

For you He lived and died.
God in mercy gave His Son to bless you all,
To bring you life and Him you crucified
To desecrate your wilderness.

Turn, turn away from sin!
Ah! bow down your hard and stubborn hearts.
Confess yourselves to Him in penitence,
And humbly vow your lives to Him, to holiness.

VII  Nicolas and the Pickled Boys
Famine tracks us down the lanes,
Hunger holds our horses’ reins,
Winter heaps the roads with snow.
O we have far to go!

Starving beggars howl their cry,
Snarl to see us spurring by.
Times are bad and travel slow.
O we have far to go!

We mourn our boys, our missing sons;
We sorrow for three little ones.
Timothy, Mark and John are gone,
Are gone, are gone, are gone!

Landlord, take this piece of gold;
Bring us food before the cold
Makes our pangs of hunger grow.
O we have far to go!

Day by day we seek to find
Some trace of them, but oh! Unkind!
Timothy, Mark and John are gone,
Are gone, are gone, are gone!

Let us share this dish of meat.
Come my friends, sit down and eat!
Join us Bishop, for we know
That you have far to go.

Mary meek and mother mild
Who lost thy Jesus as a child,
Our Timothy, Mark and John are gone,
Are gone, are gone, are gone!

Come your Grace, don’t eat so slow!
Take some meat… O do not taste!
O do not feed on sin!
But haste to save three souls in need!

The mothers’ cry is sad and weak,
Within these walls they lie whom mothers sadly seek.
Timothy, Mark and John
Put your fleshly garments on!
Come from dark oblivion!
Come! Come! Come!

See! See! Three boys spring back to life,
Who, slaughtered by the butcher’s knife
Lay salted down. And entering hand in hand
They stand and sing Alleluia!

VIII  His piety and marvellous works
For forty years our Nicolas,
Our Prince of men, our shepherd and our gentle guide
Walked by our side.

We turned to him at birth and death,
In time of famine and distress,
In all our grief to bring relief.
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He led us from the valleys
To the pleasant hills of grace
He fought to fold us in from mortal sin.

O he was prodigal of love!
A spendthrift in devotion to us all
And blessed as he caressed.

We keep his memory alive
In legends that our children
And their children’s children treasure.

A captive at the heathen court
Wept sorely all alone.
“O Nicolas is here, my son!
And he will bring you home!”

“Fill, fill my sack with corn” he said
“We die from lack of food!”
And from that single sack he fed
A hungry multitude.

Three daughters of a nobleman
Were doomed to shameful sin,
Till our good bishop ransomed them
By throwing purses in.

The gates were barred, the black flag flew,
Three men knelt by the block.
But Nicolas burst in like flame
And stayed the axe’s shock.

“O help us, good Nicolas!
Our ship is full of foam”
He walked across the waves to them
And led them safely home.

He sat among the bishops
Who were summoned to Nicaea:
Then rising with the wrath of God
Boxed Arius’s ears.

He threatened Constantine the Great
With bell and book and ban:
Till Constantine confessed his sins
Like any common man.

Let the legends that we tell
Praise him, with our prayers as well
We keep his memory alive

In legends that our children
And their children’s children treasure still.

IX  The death of Nicolas
Death, I hear thy summons and I come
In haste for my short life is done;
And O! my soul is faint with love
For Him who waits for me above.

Lord I come to life, to final birth.
I leave the misery earth
For light, by Thy eternal grace,
Where I shall greet Thee face to face.

Christ, receive my soul with tenderness
For in my last of life I bless Thy name,
Who lived and died for us,
And dying dying, yield my soul to Thee.

Lord, now lettest thou Thy servant depart in peace
According to Thy word,
For my eyes have seen Thy salvation
Which Thou hast prepared before the face of all people
To be a light to lighten the Gentiles,
And to be the glory of Thy people Israel.
Glory be to the Father and to the Son,
And to the Holy Ghost.
As it was in the Beginning, is now and ever shall be
World without end. Amen

God moves in a mysterious way
His wonders to perform;
He plants His footsteps in the sea,
And rides upon the storm.

Deep in unfathomable mines
Of never failing skill
He treasures up His bright designs
And works His sovereign will.

Ye fearful saints, fresh courage take;
The clouds ye so much dread
Are big with mercy, and shall break
In blessings on your head.
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David Webb - Tenor
David Webb began his musical career as Head Chorister of Exeter Cathedral. A number of years later he
was a Choral Scholar at Truro Cathedral.

Now finishing his studies at the Royal College of Music with Ryland Davies, David has also worked
alongside musicians such as Roger Vignoles, John Fraser, Brindley Sherratt, Edith Wiens, Robert Tear,
Paul Nilon, Peter Auty and Toby Spence (BYO Link Scheme).

Operatic roles include: Count Almaviva, Il Barbiere di Siviligia (Rossini) Nemorino L’Elisir D’Amore
(Donizetti, British Youth Opera, Anghiari Festival 2008) Tamino, Die Zauberflöte (Mozart, Understudy for
British Youth Opera) Damon, Acis and Galatea (Handel) Momus, Platee (Rameau, English Bach Festival)

On the concert platform, performances have included Haydn’s The Creation at St. Martin in the Fields,
Handel’s Judas Maccabeaus at New College Chapel, Oxford, Both the Evangelist and Arias for Bach’s St
John Passion, the Monteverdi Vespers at Truro Cathedral, Puccini’s Messe de Gloria and Rossini’s Stabat
Mater and Haydn’s Nelson Mass at St John’s Smith Square. He has been fortunate to have worked with
orchestras such as The London Baroque Sinfonia, The New London Soloists Orchestra, The Belmont
Ensemble, The London Pro Arte Orchestra, The London Mozart Players and The English Chamber
Orchestra. David has also performed at The Bridgewater Hall, Sadlers Wells and The Wigmore Hall.

Future engagements include Britten’s Serenade for Tenor, Horn and Strings  with Winchester Music Club at Winchester College,
Mozart’s Requiem at St. Martin in the Fields, in recital David will perform On Wenlock Edge by Vaughan Williams and Beethoven’s An
die ferne geliepte and on the stage he will play the role of Count Almaviva (Barber of Seville) for Armonico Touring Opera and will
be a member of the Glyndebourne Chorus for this coming season. In September, David will be a Scholar at the Benjamin Britten
International Opera School at the RCM.

David is has received support from the Kathleen and Margery Elliot Scholarship Trust, The Tillet Trust, The Friends Trust and the
Josephine Baker Trust.

Stephen Stirling - Horn
For many years now, Stephen Stirling has been one of England's busiest and most sought-after
horn players. Since studying at the Royal Northern College of Music with Ifor James and later with
Julian Baker, he has worked mostly in the rather rarefied world of chamber music. He has had an
enormously varied career travelling all over the world, particularly enjoying playing in unusual
and far flung places.

Increasingly in demand as a soloist, he has broadcast concertos on BBC TV and Radio 3, and
appeared with orchestras such as the Academy of St Martin in the Fields, the City of London
Sinfonia and the Chamber Orchestra of Europe under the batons of Richard Hickox, Sir Neville
Marriner, Heinz Holliger and Ivan Fischer. His recording of all Mozart's Horn Concertos, including
the recently reconstructed "No 5 in Eb", has just been released by BMG on the Classic FM "Full
works" label. He is accompanied by the City of London Sinfonia with whom he has also recorded
the virtuosic Double Horn Concertos by Vivaldi.

Stephen has a world-wide reputation as a chamber musician being in constant demand at festivals in the UK and abroad. He is a
member of Endymion Ensemble, The Fibonacci Sequence and Capricorn. He has taken part in many critically acclaimed recordings,
including Mozart's entire output for wind ensemble with the Chamber Orchestra of Europe and his second recording of the Brahms
Horn Trio, with the Florestan Trio, released recently by Hyperion, to rave reviews and a 'Gramophone' award nomination.

Teaching and coaching are amongst Steve's greatest loves and he gives frequent masterclasses on courses such as the Dartington
International Summer School, Canford Summer School and Aberystwyth Musicfest. He is a professor of horn at Trinity College of Mu-
sic in London and a regular contributor of articles about music making to The Horn Magazine.
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Malcolm Archer - Gallery Choir Conductor
Malcolm Archer is Director of Chapel Music at Winchester College, where he trains and conducts the
Quiristers and Chapel Choir and teaches organ and composition in the College. He has enjoyed a
distinguished career in cathedral music, which has taken him to posts at Norwich, Bristol, Wells Cathedrals
and then Director of Music at St. Paul’s Cathedral in London. During his time there he directed the choir for
several State services, including the Tsunami Memorial Service, the London Bombings Service and the 80th

Birthday Service for HM The Queen, for which he was invited by Buckingham Palace to compose a special
anthem, performed live on BBC.1. His many broadcasts and recordings from Wells and St. Paul’s have
received critical acclaim, and his CD of Christmas music from St. Paul’s was voted Editor’s number one
choice in The Daily Telegraph.

Malcolm is much in demand as a choir trainer and choral and orchestral conductor, and he has directed
concerts, workshops and courses in various parts of the globe, as well as working with several leading
orchestras.  As an organ recitalist he has played in nine European countries, the USA and Canada, and his CDs include repertoire as
diverse as J.S. Bach and Olivier Messiaen, as well as his own music.

As a composer, Malcolm receives regular commissions from both sides of the Atlantic, and he has many published works. Recently
he has composed works for the Southern Cathedrals Festival, St. Paul’s Cathedral and the Festival of the Sons of the Clergy. He has
also jointly edited two books for Oxford University Press: Advent for Choirs and Epiphany to All Saints for Choirs.

He has been an adjudicator for the BBC Radio 2 Young Chorister of the year competition, and for four years was a judge for the BBC
Songs of Praise School Choirs competition, including chairing the judging panel for two of those competitions. He is also a frequent
contributor to that programme as both interviewee and musical arranger.

Malcolm has served as council member of the Royal College of Organists, and he is a member of the council of Salisbury Cathedral,
and of the Guild of Church Musicians, from whom he was recently awarded the Fellowship for his services to church music over
many years. In 2009, he was awarded the FRSCM (Fellow of the Royal School of Church Music) for his work in three cathedrals, and
as a composer of church music.        Malcolm Archer’s web site may be viewed at: www.malcolmarcher.com

Paul Provost - Organ
Paul Provost began studies on the Piano and Cello at the ages of four and six – his early musical inspiration
coming from attending choir rehearsals at the local Catholic Church. Since then church music has played a
large part in his life. He was educated at Chetham’s School of Music, where alongside the cello, organ became
increasingly his principal study. During this time, Paul gave many organ and cello recitals and was a member
of Chetham’s Symphony Orchestra, and the Wolstenholme Piano Trio who were highly regarded at the Lake
District Summer Music Festival. He was also Organ Scholar at Manchester Cathedral between September 1999
and 2004.

From 2004 to 2007, Paul was Organ Student at St John’s College, Cambridge, where he was responsible for
accompanying the daily round of services, and assisting the then Director of Music, David Hill, in training the
famous chapel choir. With St John’s, he has toured to Paris, Austria, Estonia, the USA, Holland and Venice,
in addition to numerous concerts, recordings, and broadcasts much less further afield. During this time, he
also co-founded a baroque group, contrapunctus xiv, and has been widely active as an accompanist, recitalist
and conductor. He has given organ recitals in such venues as Liverpool Anglican Cathedral, Westminster Cathedral, Kings College,
Cambridge, and in the Buxton Festival, as well as playing continuo organ with such groups as the Sagittarian Consort, Florilegium, and
the Southern Sinfonia.

Paul is now Assistant Director of Chapel Music and Assistant Organist at Winchester College. There, he has a wide variety of duties,
as accompanist, choir trainer, organ tutor, and teacher, and finds time to perform in the occasional concert. Over the last year, he
accompanied the Chapel Choir on its tour to the USA, was the pianist for Winchester Music Club’s performance of Rossini’s Petit Messe
Solenelle, and directed the Winchester Quiristers in a performance of Britten’s Friday Afternoons. He is in demand as a recitalist,
accompanist, and choral director. Paul enjoys training children to sing, and looks forward to a career in Cathedral Music.
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Nicholas Wilks - conductor

Nicholas Wilks was appointed Musical Director of Winchester Music Club in 2003, and became Master of
Music at Winchester College in 2004.

After studying conducting and clarinet at the Royal Academy of Music, where his studies were made
possible through a generous grant from the Drapers’ Company, he conducted a number of orchestras and
choirs in London before serving as Musical Director of the Hampshire County Youth Orchestra from 1996-
2004. He conducted a wide range of repertoire with HCYO, including Stravinsky’s Rite of Spring in Prague,
Beethoven’s Symphony no.9 and Walton’s Symphony no.1 in Santiago, Chile, and Mahler’s Resurrection
Symphony in Cape Town and Johannesburg.

Nicholas’s choral repertoire is also extensive, with recent performances including Elgar’s The Apostles and
The Kingdom, Dvořák’s Stabat Mater, Haydn’s The Seasons and The Creation, Handel’s Messiah with Emma Kirkby and Peter Harvey,
the Brahms German Requiem with Dame Kiri Te Kanawa in Winchester Cathedral, and the requiems of Mozart, Verdi, Fauré, and
Duruflé. His opera credits include Eugene Onegin, Noye’s Fludde, Der Freischütz, La Belle Hélène and The Bartered Bride.

Nicholas conducted the premiere of Alec Roth’s Earth and Sky at the BBC Proms in 2000 with Joanna MacGregor, Ensemble Bash and
the Finchley Children’s Music Group, and he was elected an Associate of the Royal Academy of Music for professional distinction in
2001. His recordings include Britten’s Noye’s Fludde and A Ceremony of Carols (a Sunday Telegraph Critic’s Choice), and a Naxos CD
of music by Charles Davidson, released as part of the Milken Archive series of American Jewish music.

Nicholas was appointed Musical Director of the Winchester Symphony Orchestra in 2006. Future performances include Brahms's First
Piano Concerto with Roger Owens and Mendelssohn's Elijah with Bryn Terfel.

Robert Bottone - Piano

Robert Bottone studied the piano with Fanny Waterman and the organ with Donald Hunt.  He also spent four
years as a percussionist with the National Youth Orchestra.
After a period as Organ Scholar at Christ Church, Oxford, he abandoned the organ, became a schoolteacher
and the Head of Keyboard at Winchester College from 1970 to 2006.
Besides many broadcasts and recordings, he has appeared at the Wigmore Hall, Purcell Room and Queen
Elizabeth Hall and has toured from India to Iceland.

Nicholas Salwey - Piano
Nick Salwey was a Quirister and then a Music Scholar at Winchester College, learning the piano with Anne
Stow and Robert Bottone, before graduating from Oxford in 1990 with a First in Music whilst also gaining
performers diplomas from the Royal College and the Guildhall School of Music. After a Masters in Politics
from the LSE and a stint at the European Commission, he returned to music, teaching piano, composition,
academic music and coaching chamber music at Eton, Winchester, and at Oxford where he was a Lecturer at
New College. He gained a doctorate in 2001 for a thesis on

late 18th-century piano music about which he has published articles for journals in the UK and Austria. Nick
has performed on ITV, Channel 4 and Radio 3, has reviewed concerts for The Independent, and reviews
many of the latest piano CDs for International Record Review and music books for the New York Observer.
He joined the full-time staff at Winchester College in 2002 where he is Head of Piano and Deputy Master of
Music.
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VIOLIN 1
Brian Howells, leader

David Amos
David Blunt
Tom Dutton
Alison Little
Peter Marsh

Cathy Matthews
Melinda Samms

VIOLIN 2
Bernard Green
Ursula Payne
Anna Pring

Angela Robinson
Joanna Selborne

Prue Skinner

VIOLA
Simon Clothier
Gill Collymore
Richard Daniel
Libby Merriman
Helen Tucker
Louise Woods

CELLO
Spike Wilson
Jane Austin

Steve Clarke
Angie Janssen
Fiona Smith
Anne Stow

BASS
Barry Glynn
Katie Long

PERCUSSION
Paul Lovegrove

Winchester Music Club Orchestra

Winchester College Quiristers
Winchester College Quiristers belong to a 600 year-old choir renowned for its excellence.  They perform a wide variety of music at
home and abroad.  They enjoy generous scholarships, a first rate all-round education and a particularly broad musical training which
builds confidence, teamwork and a commitment to the highest standards.  For a boy with musical gifts, a Quiristership at
Winchester College offers a special opportunity.

Boys usually become Quiristers in years 4, 5 or 6.  Enquiries are welcome from year 2 onwards.

Please contact the Registrar for further information at The Pilgrims’ School, 3, The Close, Winchester SO23 9LT
Telephone 01962 854189; email  info@pilgrims-school.co.uk;  website www.thepilgrims-school.co.uk

For further information or
to apply for membership
please contact the Secretary

Mrs Janette Lloyd
6 Oliver’s Battery Gardens

Winchester SO22 4HF
01962 851915

mrsjanettelloyd@hotmail.com

Sing with
Winchester Music Club

WMC is always interested in recruiting new singing members
and we are particularly keen to recruit new tenors and basses,

 so come along and join the fun!

Winchester Music Club has a strong base of over 100 singing members,
augmented by Winchester College Glee Club and Quiristers for some
concerts.  If you would like to join a dynamic choral society led by an
outstanding musical director please consider applying for an audition.
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SOPRANOS

Elaine Biddle
Liz Hake

Sue Happel
Sarah Hard
Jean Hart

Janette Lloyd
Mettelise Lloyd

Mary Morris
Hilary Otter

Miranda Passey
Diana Preston

Pamela Sargent
Betty Spencer
Helen Webb
Sue Webb

Heather Willson
Alison Wood

Caroline Andrews
Jenny Brown
Ruth Forsyth

Anna Dale-Harris
Welly Green
Mandy Haas

Romy Halliwell
Jane Jessop
Ann Johns

Alison Latcham
Gabi McKeown
Katie Mydlarz
Barbara Shaw
Di Threllfall

ALTOS

Jane Anderton
Pat Carruthers

Sue Clark
Angela Clarkson

Valerie Cork
Marion Earwaker

Sarah Ede
Christine Fox

Angela Garrett
Jan Gwynne-Howell

Gillian Harris
Maureen Jackson

Nicola Keene
Barbara Longlands

Lizzie Lowe
Rosemary Merchant

Ros Nell
Rachael Newman

Celia Parkes
Pat Pearce

Angela Ryde-Weller

Jillian Andrews
Anna Bennetts

Georgina Busher
Jill Curtis

Alison Deveson
Elizabeth Duff
Isabel Elton

Janet Goodman
Grace Honeysett

Jo Lloyd
Alex Pugh

Janet Rowland-White
Anne Sharpe
Lucia Taylor
Anne Tubbs

Debbie Webb
Francine Weller

Henriette Wentworth-Stanley

TENORS

Brian Bulock
Michael Elton
Julian Harvey
Steve Hynard

John Parry-Jones
Brian Purkiss
Jim Sampson

Trevor Stickland
Len Tatham
Jack Walters

BASSES

Geoffrey Bennetts
Bob Frost
John Hart

David Morgan
Hugh Peers

Arnold Renwick
Guy Stephenson

Peter Albertini
Andrew Carruthers

Robin Cork
Jeremy Daniel

Ian Lowe
Michael Palette

Bruce Ryde-Weller
Johm Satchell
John Staning

Ian Taylor
Roy Weller

Winchester Music Club Choir
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Vice Presidents:
The Dean of Winchester: The Very Reverend James Atwell
The Headmaster of Winchester College: Dr Ralph Townsend

The Right Worshipful, the Mayor of Winchester: Cllr Michael Read

Rehearsals for the Choir are held weekly during term time from September to March on Fridays at 7:30pm in Winchester College
Music School, Culver Road.  If you would like to audition for the Choir or receive any further information, please contact the
Secretary, Mrs Janette Lloyd, 6 Oliver’s Battery Gardens, Winchester SO22 4HF telephone 01962 851915 or email
mrsjanettelloyd@hotmail.com,  or visit our website www.winchestermusicclub.org.uk

Winchester Music Club is affiliated to Making Music, which represents and supports amateur
choirs, orchestras and music promoters throughout the United Kingdom

Winchester Music Club is a registered charity No. 1095619

Chairman: Christopher Green
Hon. Secretary: Janette Lloyd
Hon. Treasurer: Liz Hake

Executive Committee
Andrew Carruthers

Welly Green
Rodger Hake
Lizzie Lowe

Angela Ryde-Weller

Co-opted Members
Joanna Selborne

Jack Walters

Friends of Winchester Music Club

Winchester Music Club has a strong base of over 100 singing members which is often augmented by Winchester College Glee
Club and Quiristers.  But WMC also benefits from the support of non-performing, music loving members - our Friends.
In addition to the knowledge that they are helping to support the artistic activity of the Club, which provides a major
contribution to the programme of music available in the Winchester area, Friends receive the additional benefits of
w Preferential booking for WMC concerts
w Complimentary programme for each concert
w Regular newsletter covering WMC activity
w Invitation to all WMC social events

The Friends annual subscription is currently £25 and there is a discount if two people from the same household become Friends
in which case the combined annual subscription is £45.

Friends are also encouraged to pay their subscriptions as a Gift Aid contribution since the Club can benefit from the associated
reclaim of tax.



Come and Sing!
Saturday 30 May 2009

Winchester College Music School

Mendelssohn
Elijah

Conductor
NICHOLAS WILKS

Do come and sing with us for the day.  Or just come to listen
10:00am  Coffee

10:30am  Rehearsal
2:30pm Performance

Tickets £18 (singers) and £7:50 (audience)
For more details see:

www.winchestermusicclub.org.uk




