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Mobile Phones
We would be grateful if you would turn off your mobile phone as soon as you enter the concert hall.

Venue and Safety Information
Licensed bar available in foyer for pre-concert and interval drinks
The audience may leave the building by any exit at the end of the performance
All gangways, corridors, stairways and passageways leading to exits must be kept free from obstructions.
People may not stand or sit in any gangway.
Smoking is not allowed in the Performing Arts Centre.

Welcome to Winchester Music Club's concert at the Performing Arts Centre of St. Swithun's School. We
are delighted to be holding this exciting concert of works by Franz Schubert in what is, for us, a new
venue.

Last November the club performed Felix Mendelssohn's Elijah in Winchester Cathedral with the
wonderfully charismatic Bryn Terfel and Anna Dennis, Sarah Shorter, Nathan Vale and Ashley Riches. The
concert raised over £40,000 for Emmaus Hampshire and a further substantial sum for the Bryn Terfel
Foundation. It was certainly an evening to remember!

For those of you who would like to think of joining Winchester Music Club, may I mention our Come and
Sing which will take place on Saturday 22 May at Music School in Winchester College? We shall be
rehearsing, and then after lunch, performing, Durufle's Requiem. You will see that there is a notice
about this elsewhere in this programme.

As Chairman of this great and long-established music club I would like to thank our Executive Committee
for all the work that they carry out so well throughout the year on the members' behalf. I would also like
to thank and pay tribute to Nicholas Wilks, our Music Director and Conductor, for his inspiring leadership
and dedication.

Christopher Green (Chairman)
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Could we regard Schubert’s short life (he died at the age of 31) as a failure?

However implausible this idea seems, it might be viewed as such. In his lifetime, he
achieved neither prestigious employment nor widespread popular acclaim.

What was it that stood in the way of conventional musical success? Did he lead a
dissolute life? Was he prone to bouts of deep depression alternating with periods of
high elation? Was he plagued by ill health for the last few years of his life? All these
questions have been posed by commentators in the last few years. But whether or not
they are really relevant to his life or to his music is debateable.

Thankfully, all this speculation becomes insignificant once one listens to his music,
which is, of course, his true voice.

Franz Peter Schubert was born in Vienna on January 31st 1797. His parents were to
have 14 children in all, of whom only five survived to adulthood. His father was a
schoolmaster. It was clear from an early age that Schubert had great musical talent.
He played the piano, organ and violin and was a treble in the Imperial chapel. By the
age of seven he was writing piano duets and in his early teens he studied with Salieri.
He left school at 17, having already written songs, chamber music, an opera and a
symphony.

From 1814, impoverished, and thus a reluctant member of staff at his father’s school,
he forged ahead with his compositions, somewhat at the expense of his pupils’
education. The songs Gretchen am Spinnrade (Gretchen at the Spinning Wheel) and
Erlkönig (The Erl King) date from this time. Both show remarkable descriptive colours,
coupled with an emotional intensity; rare at any age, but outstanding in one so young.

To these were added more symphonies, masses and stage works.

Schubert cultivated a wide circle of friends, amongst whom the most influential were the poet Johann Mayerhofer, the Court opera
singer, Johann Michael Vogl, law student, Franz von Schober and fellow musician, Josef von Spaun. By 1817, he had left teaching
and was sharing rooms with von Schober. There he held frequent musical gatherings, known as Schubertiades, which not only
gave great pleasure to his friends, but also allowed his music to be performed. A contemporary describes him thus: ‘a small,
thick-set musician; though to outward appearances a lump of dough, his eyes had such a sparkle that the inner fire was revealed
at the first glance.’

Obtaining a post as singing and piano tutor to the Esterházy family, in what is present day Hungary, in 1819, gave him an
opportunity to travel outside Vienna. But, missing the lively companionship of his friends, he returned after a few months to enjoy
a trip to the mountains of Upper Austria. The Trout Quintet comes from this interlude and reflects his high spirits.

In the early 1820s, Schubert’s musical life seemed set fair. He had influential contacts, such as the Sonneleither family, who were
wealthy lawyers. He held a series of Friday evening concerts to big audiences, where songs including the Erlkönig received their
first performance. His Schubertiade gatherings attracted notable poets and artists. He had testimonials from the Director of the
Opera, the Court Secretary and from Beethoven’s patron.

Beethoven was a composer whom he revered above all. As he remarked to Josef von Spaun: ‘Secretly, in my heart of hearts, I still
hope to be able to make something of myself, but who can do anything after Beethoven?’ There are accounts of him being

Franz Peter Schubert (1797-1828)
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introduced to him but being too nervous to make a good impression. In addition Beethoven was seemingly amazed at the number
of songs which Schubert had composed, recognising a ‘divine spark’ in him. At this time, Schubert was also writing music for the
theatre, operas, sacred music and symphonies.

But from 1823, a catalogue of disaster and disappointment unfolded. He was unsuccessful in his application for the post of organist
at the Imperial Chapel. His publishers cheated him. His operas failed; they had splendid music but often poor libretti. His
incidental music to the play Rosamunde lapsed, since the play itself was a flop. A very public argument with an opera singer over
his music was said to have cost him a post as conductor.

It was at this time that Schubert first had the symptoms which heralded the start of syphilis. Easily cured by antibiotics today, it
was then a fatal illness. The secondary stage causes weariness and fever. But the tertiary stage can delay its appearance for 10 to
20 years; death occurs soon afterwards. Some commentators attribute the difficulties he had sustaining a successful musical career
to his bouts of illness in the last years of life.

It is also suggested that he was subject to pronounced mood swings. Certainly he was capable of prodigious musical output at
times. Much of his work displays that bitter-sweet blend of profound joy and dark despair which could sit well with this view. The
Quartet in D Minor, Death and the Maiden, the ‘Unfinished’ and the ‘Great’ C major Symphonies are prime examples. The Fantasia
in F Minor for piano duet contains an entire range of emotions in just 16 minutes. His colossal output was over 1,000 works,
including 600 songs.

Benjamin Britten commented that the last months of Schubert’s life from 1827-8, contained ‘the greatest sustained creativity
ever produced by any composer’. This period includes the Mass in E flat Major, after which he wrote a setting of Psalm 92, to be
used by the cantor of the new synagogue in Vienna, Salomon Sulzer. Some take the view that the omission in the Credo of the
phrase ‘...et unam Sanctam Catholicam et Apostolicam Ecclesiam ’ (and I believe in one Holy Catholic and Apostolic Church) is
significant. The former, and the very existence of the latter, demonstrate both Schubert’s ambivalence to his Catholic faith and
also an ecumenical attitude, which decried anti-Semitism.

Schubert had commented to his friends that he had felt near to death for several years, but the Court physician finally confirmed,
in mid 1828, that his illness was tertiary syphilis. The symptoms he had that autumn could have been occasioned by mercury
poisoning (it was the standard syphilis treatment) but typhoid fever may have played a part. He was soon unable to take any
nourishment, becoming gradually weaker. Nonetheless he continued to work on the proofs of his Winterreise song cycle on his
deathbed. He died at his brother’s house on November 19th 1828 at the age of 31. He is buried near Beethoven, at whose funeral
he had been a torchbearer the previous year, at his own request.

His obituary (27th December 1828) states that he ‘lived solely for art and for a small circle of friends.’ Certainly, one of those,
the young Robert Schumann, is said to have sobbed so loudly at the news of his death that the lamplighter could hear him outside
in the street. His mourners lamented the loss of such a musician of whom there had been ‘still fairer hopes’.

But was this a tragic early death? The Demographic Institute of Vienna, co-incidentally, quotes the mean age of death for males
in Vienna in 1830 as 31. The tragedy is more that it was so long before Schubert’s music came to public awareness. It was not until
the 1860s that it was truly appreciated, having languished unseen and undiscovered in drawers, until finally championed by his
friends and colleagues. And it was only in 1865, that Heinrich Kreissle von Hellborn, his first biographer, commented: ‘In short,
Schubert’s music is magnificent; his life is dull’. Schubert is now regarded as the composer of works as exceptional of those of
Beethoven, Brahms, Haydn and Bach, or even of Verdi or of Brahms, despite his short life. Whatever the details of his day to day
existence, as Grove says of his songs: ‘his ... masterpieces were practically without precedent and have never been surpassed’.

©Janette Lloyd March 2010



6



7

Symphony No 8 in B minor, D759, Unfinished (1822)
Allegro moderato
Andante con moto

There is no great mystery about why Schubert left his “Unfinished” symphony unfinished. He did not destroy or lose the missing
movements, but simply lost interest in completing them. Schubert abandoned many works.• He was a• prodigal genius, quick to
turn his attention from one manuscript to another, especially if he had reached a blockage in his inspiration. The year of the
“Unfinished” was a busy one.• Having completed the first two movements and sketched the scherzo, he cast the work aside in
favour of the Wanderer Fantasy and never returned to it, though he lived for a further six years and composed very much more
music.

Not necessarily more relevant - though in recent years more fascinating - is the musicological theory that the harmonies of the
“Unfinished,” and its unusual symphonic key of B minor, reveal Schubert to have been gay. Whether the feelings of alienation,
supposedly conveyed by the music, were the outcome of a homosexual nature, or derived from illness, depression or failure to win
the public acclaim he deserved, remains, of course, debatable. The acclaim, as we now know, was often greater than it has been
made out to be.

The harmonies of the “Unfinished” are undoubtedly among its most notable features, along with its strength of structure and
choice of key.• Symphonies, in Schubert’s time, were seldom written in B minor, though Tchaikovsky was later to compose his
Symphonie Pathetique and Manfred Symphony in that key. But since Schubert considered B minor to possess a peculiar, perhaps
private, emotional intensity - he chose it also for some of his most despairing songs - then clearly his personal identification with
it was strong enough to persuade him to override symphonic tradition.

Its special colouring, at any rate, casts its shadow immediately over the sepulchral theme on the cellos and basses with which the
music seems almost to rise from the grave, and over the rustling violins and wailing woodwind that sustain the mood. Not until the
arrival of the famously “consoling” G major second subject on the cellos is there any hint of respite; but a sort of heroic
despondency soon returns, and is extended much more violently into the central development section, where rasping trombones,
pounding kettledrums, and shuddering tremoli add a demonic element to the claustrophobic gloom.

The E major Andante is the first movement’s obverse, transforming the symphony’s two completed movements into an
unintentional but perfectly balanced entity. The similarity of pace and pulse makes the second movement, indeed, seem like an
extension of the first. Whether it is really possible to find what is often described as “calm serenity” in this movement, or simply
a different sort of desolation, is the type of question this darkly Viennese, pre-Mahler symphony increasingly raises. But there is
surely no doubt about the minor-key inflections, which destabilise the major-key tranquillity, nor about the fragile, transitory
beauty of the long, fine-spun woodwind melody,• with its ensuing, no less beautiful variant, which twice unwinds so poignantly.
The soft ending brings us safely back to the movement’s opening key of E major - or so it seems - but the closing notes are surely
as ambiguous as anything else in this hauntingly mysterious music.

Schubert composed his “Unfinished” at the age of 25,• at the time when he first showed serious symptoms of what is nowadays
deduced to have been syphilis. From his sketch of a scherzo, and the (unconvincing) supposition that the “lost” finale might
conceivably have been what became the B minor Entr’acte• from Rosamunde, a modern completion of the work has been
assembled and performed. Though this has proved interesting to hear, the symphony as the composer left it is generally regarded
as self-sufficient. By not finishing his “Unfinished,” Schubert in a sense finished it.

© Conrad Wilson
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Mass No 6 in E flat major
The fourteen years separating the composition of Schubert’s first setting of the mass (in F) from his sixth and last (the E flat)
may seem a short time, unless we recall that his composing career, as represented by the surviving and catalogued works,
comprised a mere eighteen years.  The seventeen-year-old had achieved a big local success conducting his Mass in F at his parish
church in Lichtental, then (but not now) outside the Vienna city boundary.  His frequent return to the genre suggested a
self-renewing absorption in its challenges as the artist’s developing style opened new musical possibilities, whatever the religious
convictions of the man.  Schubert’s faith was a questioning one, not wholly at ease with the established church, and his regular
omission of parts of the mass text (those parts appearing in brackets in the accompanying text) may have reflected his doubts.
He could exert this degree of selectivity in the liberal atmosphere prevailing in Biedermeier Vienna.  At any rate, his two mature
settings – the A flat, finished in 1822 (the year of the‘Unfinished’ Symphony), and the E flat, composed five months before his
tragically early death at the age of thirty-one in 1828 – are both distinctly individual masterpieces.  The Mass in E flat appears to
have been written (in June of his final year) with a performance in mind at Holy Trinity Church in the Alsergrund suburb of Vienna,
probably for the dedication of the church which took place a few months after Schubert’s death.  Its Sanctus seems to germinate
from a seed sown in that early Mass in F , but the whole work benefits from the enriched harmonic imagination that informs the
entire abundant legacy of the final six months of his short life.

For Schubert and his immediate forebears, a Kyrie tends to impart an atmosphere of quiet, self-effacing, reverential pleading.
There is, none the less, a sense of suppressed urgency in the restless rhythm of the orchestral bass as the E flat Mass opens, as
well as flecks of harmonic angst.  With the words ‘Christe eleison’, where traditional orthodoxy requires the introduction of solo
for the first time prefers to retain the choral ensemble and bring the previously suppressed urgency into sharper focus by raising
voices to a new pitch and dynamic level.  Was he conscious of the fact that this first phrase of the ‘Christe’ is a transplant of the
second subject of his ‘Lebensstürme’ for piano duet, composed in the previous month?  (That ‘Life’s Storms’ nickname was
appended by the publisher.)  We shall never know; but the self-borrowing lends some credence to our perception of the original
as ‘chorale-like’, while the intensity of the fourhand piece is relevant to the present context.

As the orchestra, with trombones at its core, opposes and reinforces the choral body at the opening of the Credo, with solid
rhythmic verve and rich harmonic juxtapositions, we can sense Schubert pointing up paths for Bruckner to explore in his time.  The
challenge for the composer, in a movement where much text must inevitably be consumed in a shorter space of time than in a
(six-word) Kyrie, is to give each verbal phrase its character while imposing a degree of thematic continuity and unity.  Schubert
achieves this by, for instance, devising a theme for the ‘Gratias agimus’ which can be easily adapted for ‘Domine Deus, Rex
coelestis’, setting off the latter from continuing echoes of the former by means of textural contrast.  After this episode has
provided what in a sonata movement might be called a second-subject contrast, the words and music of the opening of the
movement make a return to close off the first main section.

A change of tempo and key marks a new section, where in G minor sombre brass intone a new theme in long notes, each followed
by a tremolo string afterbeat.  The prayer is addressed (‘Domine Deus, qui…’) in forceful unison, followed by the plea itself
(‘miserere nobis’) in soft harmony. This pattern repeats itself, at the third time the plea rising to the only triple forte marking in
the whole Gloria, as though this is the emotional core of the movement. The following ‘Quoniam’ reinstates the opening material
of the movement, and the final ‘Cum Sancto Spiritu’ fugue is based on the subject of Bach’s E major Fugue from Book 2 of the
‘Forty-Eight’.

A single momentum carries the Credo through to the contrasting ‘Incarnatus’, the opening drum roll and wind interjections being
used as a punctuating device, incorporated into the vocal parts themselves at ‘Deum de Deo’. For the ‘Incarnatus’, vocal soloists
are introduced for the first time, two tenors and a soprano sharing a theme which owes something to one in the slow introduction
to Schubert’s Rosamunde Overture. The first tenor presents this elegantly formed melody, which perhaps peers over the Alps to
Italian opera as much as it is rooted in the Austrian Church tradition. The second tenor takes the theme, while the first weaves
a countertheme against it. The soprano finally enters for the third presentation, wreathed now by two tenor counterthemes.
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The darkest corners of the E flat Mass are probed in the ‘Crucifixus’.  Fearful pulsations persist as the key slips downwards in
successive near-agonising semitone steps.  The ‘Incarnatus’ returns, with the soprano leading off this time, and the two tenors
allowing her a phrase to herself before resuming their counterthemes.  Schubert then ushers in his ‘Crucifixus’ again, this time
pushing the key upwards by semitones to reach an impassioned climax.  The drum roll that began the Credo announces the ‘Et
resurrexit’, which takes its theme from the earlier ‘Credo in unum Dominum’ and leads to further formal suggestions of a reprise
of the first section of the Credo. The final extended fugue (‘et vitam venturi’) flows on seamlessly from this.

Seldom can awe, mystery and majesty have been so powerfully conveyed as in the Sanctus, where remotely related minor chords
succeed each other like imposing mountain peaks suddenly emerging from the mist.  The ‘Hosanna’ is an energetic fugue on a
suitably bright subject.  The Benedictus never strays far from the devotional calm of its opening or from its A flat major key, as
melodious solo and choral strains succeed each other in a rondo-like pattern.

Arrestingly, but unconventionally, the Agnus Dei begins with a fugal treatment of another Bach subject (the tortured,
claustrophobic one from the C sharp minor Fugue in Book 1 of the ‘Forty-Eight’).  A touch of menace is added by the syncopated
bass figure and the horn knells, setting into relief the softer, string-accompanied pleas of ‘miserere nobis’.  Each fugal section
(with the returning words ‘Agnus Dei’) imposes harmonic strains on the C minor tonality, not fully relieved until a new theme, so
gentle as to be almost self-effacing, establishes E flat major for the final ‘dona nobis pacem’.  The simplistic repeating, varying
and developing of this idea makes the eventual return of the dark ‘Agnus Dei’ motif all the more effective, and although the ‘dona
nobis pacem’ reasserts itself to conclude the work the two moods of fear and hope remain closely intermingled to the last.

(Reprinted with the author’s permission from the Chandos recording CHAN0750 of Richard Hickox conducting Susan Gritton, Pamela
Helen Stephen, Mark Padmore, James Gilchrist, Matthew Rose and Collegium Musicum 90)

© 2010 Brian Newbould

Schubert by Anton Depauly 1827
(Original owned by Gesellschaft der

Musikfreunde, Vienna)

Schubert’s birthplace,
Nussdorfer Strasse 54, Vienna
(Photo by Andreas Praefcke 2003)

Interior of Nussdorfer Strasse 54,
Vienna, 1914

Photo by Ludwig Grillich (1855–1926)
(Image from The Schubert Institute UK)

The images on pages 4, 9 and 11 are from Wikipedia Commons:
http://commons.wikimedia.org/wiki/Main_Page
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Year Age Schubert’s Life and Works Contemporary
works & events

1797 0 Schubert born 31st January

1810 13 Earliest surviving compositions. Schumann, Chopin born.

1811 14 Earliest surviving complete songs. Liszt born.

1813 16 Schubert completes his first symphony First performances of Beethoven's
7th

1814 17 Writes Gretchen am Spinnrade and Erlkönig Abdication of Napoleon, peace
treaty of Paris, Congress of
Vienna.

1815 18 Schubert composes about 150 songs including Erlkönig, symphonies 2 & 3,
4 operas, 2 masses and other works.

Battle of Waterloo.

1816 19 Schubert completes 4th & 5th symphonies, over 100 songs.

1817 20 Symphony no 6, overtures in 'Italian Style', first piano sonatas written.

1819 22 First public performance of Schubert song (Schäfers Klage). Trout quintet
& piano sonata in A D664 composed, completes opera: Die
Zwillingsbrüder

1820 23 Both Die Zwillingsbrüder and Die Zauberharfe produced and run for a few
days. Lazarus and the Quartettsatz composed.

1821 24 First "Schubertiade". Erlkönig published as Op 1. Starts work on opera
                      Alfonso und Estrella.

Death of Napoleon.

1822 25 Alfonso und Estrella completed. Symphony no 8 left ‘Unfinished’.
Wanderer fantasy composed.

Rossini in Vienna.
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Year Age Schubert’s Life and Works Contemporary
works & events

1823 26 Fierabras, Die Schöne Müllerin and Rosamunde composed.

1824 27 Publication of Die Schöne Müllerin. Composition of Grand Duo, the Octet
and Rosamunde and Death and the Maiden quartets.

First performance of Beethoven's
9th symphony and Missa Solemnis .

1825 28 Schubert begins composition of "Great C Major" symphony. Late piano
sonatas

Johann Strauss the Younger born

1826 29 “Great C Major” symphony finished. Weber dies.

1827 30 Composes Winterreise, piano trios, Moments Musicaux Beethoven dies, Schubert torch
bearer at funeral.

1828 31 Schubert composes last Mass (in E flat major),
Schwanengesang, string quintet, 3 last piano sonatas, sketches for 10th
symphony, last songs "Dir Hirt auf dem Felsen" and "Die Taubenpost". Dies
19th November.

Source material from The Schubert Institute UK

Schubertiade
Drawn from memory by
Moritz von Schwind 1868Schubert - posthumous lithograph by Joseph Kriehuber

(Source: Project Gutenberg
http://www.gutenberg.org/wiki/Main_Page)
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MASS No 6 in E flat
KYRIE
Kyrie eleison.

Christe eleison.

Kyrie eleison.

GLORIA
Gloria in excelsis Deo, et in terra pax hominibus bonae
voluntatis,

laudamus te, benedicimus te, adoramus te, glorificamus te.

Gratias agimus tibi propter magnam gloriam tuam, domine Deus,
rex coelestis, pater omnipotens, domine fili unigenite, Jesu
Christe,

domine Deus, agnus Dei, filius patris, qui tollis peccata mundi,
miserere nobis! (Suscipe deprecationem nostram, qui sedes ad
dexteram patris.) *

Quoniam tu solus sanctus, tu solus dominus, tu solus altissimus,
Jesu Christe,

cum sancto spiritu in gloria Dei patris. Amen.

CREDO
Credo in unum deum, patrem omnipotentem, factorem coeli et
terrae, visibilium omnium et invisibilium.

Credo in unum dominum, Jesum Christum, filium Dei
unigenitum, et ex patre natum ante omnia saecula, Deum de
Deo, lumen de lumine, Deum verum de Deo vero, genitum, non
factum, consubstantialem patri, per quem omnia facta sunt,
qui propter nos homines et propter nostram salutem descendit
de coelis.

Et incarnatus est de spiritu sancto ex Maria virgine, et homo
factus est.

Crucifixus etiam pro nobis sub Pontio Pilato, passus et sepultus
est.

KYRIE
Lord, have mercy!

Christ, have mercy!

Lord, have mercy!

GLORIA
Glory be to God on high, and on earth peace, good will towards
men,

we praise Thee, we bless Thee, we worship Thee, we glorify
Thee.

We give thanks to Thee for Thy great glory, O Lord God, heavenly
King, God the Father Almighty, O Lord, the only begotten Son Jesus
Christ,

O Lord God, Lamb of God, Son of the Father, Thou that takest away
the sins of the world, have mercy on us. Thou that takest away the
sins of the world! (Receive our prayer, Thou that sittest at the right
hand of the Father.)*

For Thou only art holy, Thou only art the Lord, Thou only art most
high, Jesus Christ,

with the Holy Ghost, in the Glory of God the Father. Amen.

CREDO
I believe in one God, the Father Almighty, Maker of heaven and
earth, and of all things visible and invisible.

I believe in one Lord Jesus Christ, the only-begotten Son of God,
begotten of the Father before all worlds. God of God, Light of
Light, very God of very God, begotten, not made, being of one
substance with the Father, by whom all things were made.
Who for us men, and for our salvation, came down from heaven.

And was incarnate by the Holy Ghost of the Virgin Mary, and was
Made Man.

He was crucified also for us under Pontius Pilate, He suffered and
was buried.

* The words in brackets were not composed by Schubert
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Et resurrexit tertia die secundum scripturas.
Et ascendit in coelum, sedet ad dexteram patris, et iterum venturus
est cum gloria judicare vivos et mortuos, cujus regni non erit finis.

Credo in spiritum sanctum, dominum et vivificantem, qui ex patre
filioque procedit, qui cum patre et filio simul adoratur et
conglorificatur, qui locutus est per Prophetas.

(Credo in unam sanctam catholicam et apostolicam ecclesiam.)*

Confiteor unum baptisma in remissionem peccatorum, (et expecto
resurrectionem)* mortuorum

et vitam venturi saeculi. Amen.

SANCTUS
Sanctus, sanctus, sanctus dominus Deus Sabaoth.

Pleni sunt coeli et terra gloria tua, osanna in excelsis!

BENEDICTUS
Benedictus qui venit in nomine Domine,
osanna in excelsis!

AGNUS DEI
Agnus Dei, qui tollis peccata mundi,
miserere nobis!

Agnus Dei, qui tollis peccata mundi,
dona nobis pacem!

And on the third day he rose again according to the Scriptures.
And ascended into heaven, and sitteth at the right of God the
Father. And He shall come again with glory to judge the living and
the dead, whose kingdom shall have no end.

I believe in the Holy Ghost, the Lord and Giver of Life, who
proceedeth from the Father and the Son, is worshipped and
glorified, who spake by the prophets.

(I believe in one holy catholic and apostolic church.)*

I acknowledge one Baptism for the remission of sins, (and I look
for resurrection)* of the dead,

and the life of the world to come. Amen.

SANCTUS
Holy, Holy, Holy, Lord God of Hosts!

Heaven and earth are full of Thy glory, Hosanna in the highest!

BENEDICTUS
Blessed is He that cometh in the name of the Lord, Hosanna in
the highest!

AGNUS DEI
Lamb of God, that takes away the sins of the world, have mercy
upon us!

Lamb of God, that takes away the sins of the world, grant us
peace!

* The words in brackets were not composed by Schubert
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Ruth Provost - soprano
Ruth Provost read Music at Christ’s College, Cambridge, and worked actively as both a cellist and
singer during this time. After graduating, she decided to embark upon a singing career, and began
studying with Lynton Atkinson.

Ruth has appeared as a soloist in venues across the UK; engagements so far include J.S. Bach’s
Cantata Jauchzet Gott in allen Landen and St John Passion, Buxtehude’s Membra Jesu Nostri,
Mozart’s Reqiuem and Mass in C minor and Handel’s Messiah, with such groups as the Cambridge
University Baroque Ensemble, Manchester Baroque, the Thames Chamber Orchestra and Fretwork.
She also performs regularly as a recitalist, specialising in nineteenth and twentieth century song.

Ruth has recorded as a named soloist with Christ’s College Chapel Choir, the Bede Singers and the
Oxford Choir under directors such as David Hill and Christopher Robinson, and recently performed
Haydn’s Salve Regina with Manchester Cathedral Choir live on BBC Radio 3. She also sings on a
regular basis at the London Oratory and St Pancras Church, London, and has toured in Europe with
several groups including French baroque orchestra Le Concert d’Astree.

Sarah Shorter - alto

Sarah Shorter read English at Clare College, Cambridge, where she held a choral scholarship with
the chapel choir from 2002 to 2005. Directed by Tim Brown, she sang with the choir in Austria,
Germany, France, Hong Kong, Japan and all over the United States, appearing in the Munich
Opera Festival with Ivor Bolton on several occasions, in the BBC Proms under Sir John Eliot
Gardiner and making several recordings with, among others, John Rutter and Renee Jacobs. She
also features as a soloist on the Dmitri Ensemble’s new recording of James MacMillan’s Seven Last
Words and Tarik O’Regan’s ‘Voices’. She was awarded the Lester Brough Prize from Clare College
on graduating in 2005, the Robert Davies Roberts memorial prize from Birkbeck College, for her
work on their Concert Singing course, and was a finalist in the Hampshire Singer of the Year
competition in 2007. Last year, she completed the Birkbeck Opera course with distinction, and has
recently been offered a place on the Masters singing programme at the Royal Academy of Music in
London, which she will take up in September. Recent engagements have included the alto solos in
Mendelssohn’s Elijah with Bryn Terfel, Bach’s Mass in B Minor and Christmas Oratorio, Handel’s
‘Messiah’, Vivaldi’s ‘Gloria’, the Nelson Mass, Rossini’s ‘Petite Messe Solonelle’ and the Mozart
Requiem. She has recently participated in master classes with Sarah Walker and Yvonne Kenny,
sings at St. Pancras Parish Church in London and continues to learn with Nicola-Jane Kemp.
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Lynton Atkinson - tenor

Lynton received his early musical training under George Guest while at Cambridge University and
studied with David Mason and Gita Denise. He won the Richard Tauber Competition, and was a
prizewinner in the Alfredo Kraus International Singing Competition.

Lynton's concert career has taken him to many major centres and European Festivals with such
conductors as Sir Neville Marriner, Libor Pesek, Helmut Rilling and Gustav Sjökvist. He has
recorded for Harmonia Mundi, Virgin Classics, Meridian, Telarc, BBC TV and Radio and Channel 4
with conductors including Richard Hickox, Rene Jacobs and Richard Bonynge.

In 1990 Lynton made his debut at the Royal Opera House, Covent Garden where he became a
contract artist.

Since then he has sung the principal roles in L'Elisir d'Amore, La Traviata, Pearl Fishers, Don
Giovanni, Zauberflöte, Entführung, and The Merry Widow, throughout the UK and Europe,
including Strasbourg, Amsterdam, Berlin, Turin, Trieste, Boston, Dublin and Maastricht. He sang
Tamino in the highly successful 'Zauberflöte im Zirkus' in Berlin.

Concerts include Haydn's The Seasons in the Stresa Festival with the Freiburg Bach Orchestra, and
the Christmas Oratorio in Oslo for Norwegian Radio, Bach's Matthew Passion in Stockholm and
Frankfurt, Britten's St Nicholas in Berlin's Konzerthaus, and Verdi's Requiem with the Brighton
Festival Chorus and also the Harrogate Choral Society.

Lynton appears regularly in Sweden, and sang there on New Years Day 2000. Other recent
engagements have included concerts in the Three Choirs Festival, his debut with the Bach Choir in
the Royal Festival Hall, Bach's B Minor Mass and Mozart's Requiem with the Israel Camerata, and
performances in the new concert halls of Oviedo and Bilbao. He has recorded Entführung with Sir
Charles Mackerras together with a documentary film of the opera set in Istanbul and directed by
Elijah Moshinsky. This was shown on BBC television in December 2000. He performs regularly in
the USA, notably in Monteverdi's Orfeo and Il Ritorno d'Ulisse with Boston Baroque. 2004 saw his
acclaimed debuts in the Tanglewood and Ravinia festivals as well as the new Disney Hall in Los
Angeles.

Lynton is in great demand as a singing teacher and vocal coach, drawing on both his experience as
a performer and also his pianistic abilities. Amongst his pupils are professional singers, aspiring
professionals and enthusiastic amateur singers of all ages and abilities
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Simon Gallear - bass

Simon’s musical career began at the age of eight as a chorister in Winchester Cathedral where he
sang under David Hill. As a major music scholar at Bedales he studied piano with Dennis Lee and
French horn with Valerie Smith before focusing on singing. In 1997 he was awarded a place at the
Guildhall School of Music and Drama as a principal study singer to study with Ian Kennedy.

Simon has established himself as a successful consort baritone, singing with many groups including
The Gabrielli Consort, Tenebrae, Ensemble Plus Ultra, and Ex Cathedra. Solo engagements have
included Bach’s St. Matthew Passion, St. John Passion and B Minor Mass, Fauré’s Requiem, Rossini’s
Petite Messe Solonelle, Durufle’s Requiem and Finzi’s In Terra Pax. As a recitalist, he has recently
performed Let Us Garlands Bring by Finzi, a collection on 20th Century English song and Schubert’s
Die Schöne Müllerin.

Since 2001, he has been a bass lay clerk in Winchester Cathedral Choir with whom he has performed
throughout Europe and the USA, and recorded for Decca, Hyperion and Herald. Engagements with
the Cathedral Choir have included concerts in the Göttinger Händel Gesellschaft, the Salzburger
Festspiele with Sir Roger Norrington, and frequent broadcasts on Radio 3.

Simon maintains a busy schedule of teaching and lives in Hampshire with his wife Caroline, and
children, Rosemary and Thomas.

David Burrows - tenor

Born in Northern Ireland, David began his musical training in the choir of St Patrick’s Cathedral
Armagh. He read music at Napier University, where he studied with Andrew Doig. Whilst in
Edinburgh he held positions at St Giles Cathedral, and The Robin Chapel. Following this David spent
seven years as a Lay Clerk at Norwich Cathedral. Since moving to Sussex David has gained a degree
in music from The University of Chichester, and undertaken a year of teacher training through the
University of Sussex.

He has performed extensively around the world, including venues in Cape Town, San Francisco,
Trondheim in Norway, Haarlem in The Netherlands and Rome. Recent domestic performances
include Bach’s Cantata 147, Herz und Mund und Tat und Leben in Ripon Cathedral; Handel’s Messiah
in Norwich Cathedral; Bach’s St John Passion (Evangelist) in St John in the Square, Wolverhampton;
Britten’s St Nicolas in Portsmouth Cathedral; Mozart’s Requiem, in St Martin in the Fields; and the
first UK performance of Sibelius’s Everyman with Andrew Parrot in St Andrew’s Hall, Norwich.

In addition to this he has sung principal roles with Claxton Opera, including Mozart’s Il Seraglio
(Pedrillo), Thomas Arne’s The Cooper (Colin), and Verdi’s Falstaff (Fenton). While working with
Claxton Opera, David was featured in the BBC documentary The man with an opera house in his
living room.

He is currently a Lay Vicar at Chichester Cathedral, a position which he took up in January 2005.
When not singing, David is a full-time teacher at Rustington Community Primary School.
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Nicholas Wilks - conductor

Nicholas Wilks has been Musical Director of Winchester Music Club since 2003, making his debut
with a performance of Elgar’s The Kingdom. Now Master of Music at Winchester College, from
1996-2004 Nicholas was Musical Director of the Hampshire County Youth Orchestra. His musical
education began as a Quirister at Pilgrims’ School, Winchester and continued as a music scholar at
Cranleigh School. While reading English at Christ Church, Oxford, Nicholas founded and conducted
the Oxford Philharmonia. He subsequently spent three years studying conducting and clarinet at
the Royal Academy of Music, London, where he was supported by generous funding from the
Drapers’ Company. After leaving the Academy, he specialised in working with young musicians as
Musical Director of the Finchley Children’s Music Group, conducting youth orchestras in London
and the Channel Islands, and as Musical Director of New Youth Opera. He has conducted in
Europe, South Africa (leading the first tour by a British youth orchestra since the fall of apartheid)
and Chile, and has broadcast on BBC2, 3 and 4, Classic FM and the BBC World Service. Nicholas’s
choral repertoire is extensive, with recent performances including Mendelssohn’s Elijah with Bryn
Terfel, Walton’s Belshazzar’s Feast, Britten’s St Nicolas, Elgar’s The Apostles, Dvořák’s Stabat
Mater, Haydn’s Nelson Mass, The Seasons and The Creation, Handel’s Messiah with Emma Kirkby
and Peter Harvey, the Brahms German Requiem with Dame Kiri Te Kanawa in Winchester
Cathedral, and the requiems of Mozart, Verdi, Fauré, and Duruflé. Nicholas has also conducted
concertos with Alison Balsom, Lionel Handy, Adrian Adlam, Julian Poore and Roger Owens. His
opera credits include Eugene Onegin, Noye’s Fludde, Der Freischütz, La Belle Hélène and The
Bartered Bride. Nicholas conducted the premiere of Alec Roth’s Earth and Sky at the BBC Proms in
2000 with Joanna MacGregor and Ensemble Bash, and was elected an Associate of the Royal
Academy of Music for professional distinction in 2001. His recordings include Britten’s Noye’s
Fludde and A Ceremony of Carols (a Sunday Telegraph Critic’s Choice), and a Naxos recording of
music by Charles Davidson as part of the Milken Archive series of American Jewish music. Nicholas
is also Musical Director of the Winchester Symphony Orchestra, appearing most recently with
soloist Alexander Sitovetsky in a performance of Elgar’s Violin Concerto.
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St Lawrence House
Dental Practice

A Long Established Private Practice Providing Quality Individual Care
Our philosophy of care, competence and continuing education ensures we

provide up to date treatment in all aspects of dentistry
• Cosmetic dentistry   • Crown & bridge work

• Implants  • Root canal treatment
• Anxious patients welcome  • Dental hygienist

• Private parking

For a Brochure or Consultation Without Obligation Call

Winchester 01962 853489
St Lawrence House, Barnes Close, St Cross, Winchester SO23  9QX

S. Larcombe BDS DGDP(UK)
R. Norton LDS RCS
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VIOLIN 1
Brian Howells (leader)

David Amos
David Blunt
Tom Dutton
Peter Marsh

Cathy Matthews
Melinda Samms

Rebecca Totterdell
VIOLIN 2

Paul Jeffery
Paul Denley

Bernard Green
Libby Merriman
Ursula Payne
Christa Porter
John Sargent

Prue Skinner
Louise Woods

VIOLA

Tim Griffiths
Simon Clothier
Gill Collymore
Richard Daniel
Margy Jeffery
Philly Sargent

Amanda Wilson
CELLO

Matthew Forbes
Jane Austin
Steve Clarke

Angie Janssen
Nigel McNestrie

Catherine Mitchell
Anne Stow

BASS
Valdon Mizen

Mark Frampton
Anthony Williams

FLUTE
Jo Kidman
Karen Wills

OBOE
Rebecca Kozam

Andy King
CLARINET

Janet Herson
Jane Denley

BASSOON
Ali Anderson
Rosie Burton

HORN
Peter Widgery

Mark Kane
TRUMPET

Julian Poore
Robin Totterdell

TROMBONE
Ian Jones

Richard Cross
Bob Maslin

TIMPANI
Paul Lovegrove

Winchester Music Club Orchestra

Winchester and County Music Festival
PROGRAMME FOR 2010 – 89th SEASON

WINCHESTER CATHEDRAL - Saturday 8th May 7.30pm
Conductor - Derek Beck, Director WCMF

Verdi - Requiem
Twyford Singers, Winchester City Festival Choir, Compton & Shawford Festival Choir, Itchen Valley Choral Society

Tickets :- Cathedral Box Office 01962 857275

ROMSEY ABBEY - Saturday 15th May 7.30pm
Conductor - David Burgess, Director Botley Choral Society

Duruflé - Requiem
Rutter - Magnificat

Botley Choral Society, Overton Choral Society, Sarisbury Choral Society
Tickets :- Romsey Tourist Information Office 01794 512987
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Registered Charity No. 294582

A hands-on interactive science
and technology centre

- on the doorstep

Ideal for family days out and a school visit
destination, the purpose built award winning

building houses the UK’s largest digital
planetarium and 100 interactive exhibits, which
demonstrate the science and technology of the

world around us in an engaging and exciting way.

Open daily 10am - 4pm

Full details of all INTECH activities :

www.intech-uk.com
tel. 01962 863791

Morn Hill, Winchester

� Hands on exhibits
� Large digital planetarium
� Family Science Shows
� Space lectures

Forthcoming Events

Saturday 22 May 2010
Winchester College Music School

‘Come and Sing’
Duruflé Requiem
(see back cover)

Thursday 18 November 2010
Winchester Cathedral

Autumn Concert
Bach Mass in B minor

Do you want to be kept informed of future WMC
events?

If so, please send an email to

publicity@winchestermusicclub.org.uk

With a subject line
‘Keep me informed’

www.winchestermusicclub.org.uk
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SOPRANOS

Elaine Biddle
Sarah Carruthers

Liz Hake
Sarah Hard
Jean Hart

Winifred Hubbard
Mary Jackson

Jennifer Jenkins
Rosaleen Little
Janette Lloyd

Mettelise Lloyd
Elizabeth Lynn

Mary Morris
Hilary Otter
Lydia Parry

Miranda Passey
Pamela Sargent

Lel Wall
Helen Webb
Sue Webb

Welly Green
Mandy Haas

Gillian Harris
Jane Jessop
Ann Johns

Gabi McKeown
Katie Mydlarz

Debbie Richardson
Barbara Shaw
Betty Spencer

Jan Royston-Smith
Di Threllfall
Alison Wood

ALTOS

Jane Anderton
Pat Carruthers

Sue Clark
Valerie Cork

Madeleine de Lorme
Isobel Elton

Angela Garrett
Jan Gwynne-Howell

Janet Goodman
Lea Holmes

Grace Honeysett
Maureen Jackson

Nicola Keene
Carol Leighton-Davies

Barbara Longlands
Lizzie Lowe

Rosemary Merchant
Sian Morphet

Ros Nell
Celia Parkes
Pat Pearce

Janet Rowland-White
Angela Ryde-Weller

Liza Slinn
Henrietta Wentworth-Stanley

Jillian Andrews
Fiona Bennett
Anna Bennetts

Jill Curtis
Alison Deveson
Elizabeth Duff
Pamela Jones

Alex Pugh
Anne Sharpe
Lucia Taylor
Anne Tubbs

Francine Weller

TENORS

Brian Bullock
Michael Elton
Julian Harvey
Brian Purkiss
David Rees

Jim Sampson
Len Tatham

Graham Carton
Steve Hynard

Andrew Thomson
Jack Walters

BASSES
Geoff Bennetts
Stuart Cowan
Robert Little
David Morgan

Michael Palette
Hugh Peers

Arnold Renwick
Bruce Ryde-Weller
Guy Stephenson
Alan Matheson

Peter Albertini
Andrew Carruthers

Robin Cork
Jeremy Daniel

Bob Frost
John Hart
Bob Jones
Ian Lowe

John Newman
Paul Newman
John Satchell
John Stanning

Ian Taylor
Roy Weller

Winchester Music Club Choir
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Rehearsals for the Choir are held weekly during term time from September to March on Fridays at 7:30pm in Winchester College
Music School, Culver Road. If you would like to audition for the Choir or receive any further information, please contact the
Secretary, Mrs Janette Lloyd, 6 Oliver’s Battery Gardens, Winchester SO22 4HF telephone 01962 851915 or email
mrsjanettelloyd@hotmail.com, or visit our website www.winchestermusicclub.org.uk

Winchester Music Club is affiliated to Making Music, which represents and supports amateur
choirs, orchestras and music promoters throughout the United Kingdom

Winchester Music Club is a registered charity No. 1095619

Vice Presidents:
The Dean of Winchester: The Very
Reverend James Atwell

The Headmaster of Winchester
College: Dr Ralph Townsend

The Right Worshipful, the Mayor of
Winchester: Cllr Dominic Hiscock

Chairman: Christopher Green

Hon. Secretary: Janette Lloyd

Hon. Treasurer: Andrew
Carruthers

Executive Committee

Welly Green
Liz Hake
Rodger Hake
Lizzie Lowe
Angela Ryde-Weller
Joanna Selborne
Ian Taylor
Jack Walters

Friends of Winchester Music Club

Winchester Music Club has a strong base of over 100 singing members which is often augmented by Winchester College Glee
Club and Quiristers. But WMC also benefits from the support of non-performing, music loving members - our Friends.
In addition to the knowledge that they are helping to support the artistic activity of the Club, which provides a major
contribution to the programme of music available in the Winchester area, Friends receive the additional benefits of
w Preferential booking for WMC concerts
w Complimentary programme for each concert
w Regular newsletter covering WMC activity
w Invitation to all WMC social events

The Friends annual subscription is currently £25 and there is a discount if two people from the same household become Friends
in which case the combined annual subscription is £45.

Friends are also encouraged to pay their subscriptions as a Gift Aid contribution since the Club can benefit from the associated
reclaim of tax.



Come
and
Sing!

Saturday 22 May 2010
Winchester College Music School

Duruflé Requiem
Conductor

NICHOLAS WILKS

Do come and sing with us for the day. Or just
come to listen

10:00am Coffee
10:30am Rehearsal

2:30pm Performance

Tickets £18 (singers) and £7:50 (audience)
For more details see:

www.winchestermusicclub.org.uk


