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NOTICES

Please ensure that your mobile phone is switched off for the duration of the concert

Please take note of the nearest emergency exits to your seats

Smoking is not permitted in the Cathedral

Welcome to Winchester Music Club's Spring Concert in Winchester Cathedral. WMC, which has been
promoting concerts in this magnificent cathedral for 86 years, is delighted to bring Haydn's The
Seasons  to you today. Under the baton of our charismatic Musical Director, Nicholas Wilks, we
have our usual devoted and enthusiastic choir, our talented orchestra and three superb young sing-
ers. Lord Gnome of Private Eye has kindly given us permission  to reprint the cartoon which ap-
pears in this programme and I am happy to report that WMC has now acquired the original of the
cartoon from the artist Kathryn Lamb.

I am sure that you will enjoy this wonderful and profound work by a great Master, Josef Haydn.

Christopher Green (Chairman)
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INTRODUCTION

Haydn’s last two masses, the Schopfungsmesse (1801) and the Harmoniemesse (1802), together with his Oratorio The Seasons (Die
Jahreszeiten), were the composer’s last major works. He is reported to have said of The Seasons that it ‘broke my back’. The work
was, indeed, enormous, taking from 1798 to 1801 to complete, and the tireless effort which Haydn lavished on the score ruined his
health. He became subject to nervousness, headaches, a continual sort of rheumatism or grippe, his eyes troubled him, and, in
general, his health was permanently impaired. Although he lived on for some years, he never had the strength to put down on paper
more than a few partsongs (Mehrstimmige Lieder), harmonisations for Scottish songs, and two movements of a string quartet. Since
it is fruitless to speculate what he might have written, let us instead accept the fact that we are, because of this exhaustion, the
possessors of one of Haydn’s greatest works on this scale - the only others which compare with it are The Creation, Orfeo and The
Seven Words of the Saviour on the Cross. Strangely enough, as it would seem, Haydn hated his last monumental work. He had no
kind words for it at all, and is supposed to have said with great vehemence, ‘this Frenchified trash was forced upon me’. It was,
indeed, forced upon him, for which we may thank Baron Gottfried van Swieten, the Viennese Court Librarian.

BARON VAN SWIETEN - THE LIBRETTIST

Baron van Swieten was an outwardly cold, inwardly sentimental, vain, proud, domineering Viennese aristocrat. However, he did two
great services for music, the first of which was to introduce Mozart to the works of Bach and Handel at his Sunday morning concerts;
the second, and even more important, service was that of collaborating with Haydn to write The Creation and then cajoling Haydn
into writing The Seasons. Van Swieten was also a composer. About his symphonies Haydn had only the famous and oft-quoted words
that they were ‘as stiff as the Baron himself’. Van Swieten was also a poet. Pohl, Haydn’s first champion and biographer in the
nineteenth century, wrote: ‘Haydn was under the thumb of a self-important person who thought as highly of his poetic gifts as he
did of his social importance’. While most of this is quite true, van Swieten was also typically Viennese in his extraordinarily subtle
musical perception. It is known that the Baron wrote detailed instructions to the composer when they were working on The
Creation. Haydn  followed these instructions quite carefully, showing both his innate modesty and his ability to use any good idea,
even if it came from someone whose level of composition was a great deal below his own. But in the case of The Seasons matters
were a little different. Haydn objected to the text, both directly and abstractly. He raged and stormed over ‘that sort ... of vulgar
Frenchified trash’ and slandered van Swieten to his friends and acquaintances. ‘Croaking frogs’, he snorted, ‘that’s the sort of thing
Grétry did’. Van Swieten directed Haydn to reserve the stringed instruments for the lightning (in the famous storm scene), but
Haydn ignored this command and used flutes instead, as in the Symphony no. 8 in G major ‘Le Soir’, of thirty years before.

‘In the additional instrumental accompaniment’, dictated van Swieten, now sure that the success of The Creation was only due to
his hints on how Haydn ought to compose, ‘I should like to hear the purling of brooks and the buzzing of the flying insects’; or,
‘Here I want the wailing cry of owls’. Haydn was speechless with rage. Studying the text with the eyes of one who had lived for
three decades in Burgenland among the peasants, Haydn read van Swieten’s ‘Praise of Industry’. Said the composer: ‘All my life
long I have been industrious, but it has never occurred to me to compose a “Praise of Industry”.’ As if this were not enough, van
Swieten actually began dictating melodies for Haydn to use. In a chorus he insisted that Haydn write ‘fugally’, and that ‘the
countersubject be introduced here’. (These comments are preserved in the Preussische Staatsbibliothek, Berlin.) Through van
Swieten’s tireless efforts (perhaps for the first time he was tactful with the venerable composer) Haydn was persuaded to continue
his work, and on 24 April 1801 the first performance took place in the historic halls of the Palais Schwarzenberg. The success was
enormous, perhaps even greater than that of The Creation.

COMPOSITION

Haydn was not petty. Once he had made up his mind to continue for van Swieten, everything he had learned in fifty years of
composition was poured into the work. Haydn, the master orchestrator, surpassed everything he had done before in this respect, for
the instrumentation of the piece from beginning to end is breath-takingly beautiful. Harmonically more daring than anything except

Haydn - The Seasons
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‘Chaos’ in The Creation, the work is so radically modern in its harmonic conception that one must, as Schuricht once said, ‘pinch
oneself in order to remember that the man who wrote this music was nearly seventy years old’. Every contrapuntal feat that the old
man knew is used casually, without effort, to produce the biggest effects. In short, The Seasons occupies the unique position
whereby everything in Haydn’s artistic life is summed up and, at the same time, the whole world of Berlioz and Wagner is opened to
us. The Seasons is a Janus, but the face which looks forward is more full of surprise and mystery than the wiser, more perfectly
formed face which surveys half a century of tireless, fruitful activity.

The text of The Seasons is best described by the note on the first published score by Breitkopf: ‘nach Thomson’. This is correct. Van
Swieten is ‘after’ or perhaps even better ‘based upon’ the Thomson text, first published in 1726. Van Swieten removed the most (to
the ears of 1800) objectionable passages, those classical, unemotional and somehow typically English reflections on Nature, the
‘moral reflections that Nature arouses in the countryman’ which is the Virgilian spirit immersed in the cooling waters of the Age of
Reason. Van Swieten’s version of the poem is fundamentally fourth-rate, and what Goethe said about it is, alas, all too true: ‘If
only’, the great writer wrote to Knebel on 27 February 1811, ‘the entire text were not so frightfully absurd.’ If The Magic Flute and
The Seasons are great it is despite, and not because of, their respective texts. Today one is only concerned with what Haydn did
with miserable, sentimentalised poetry and what Mozart made out of a silly Viennese Märchenkomödie with Masonic secrets added,
the underlying truths of which are so abstruse that it takes an Einstein or an Abert to interpret them for us.

H.C. Robbins Landon

THE ENGLISH TEXT

Haydn’s last great choral work deserves to be better known in this country, but has been badly served by its English translators from
the very beginning. Van Swieten himself produced the first English translation, which varied from being unsingable to unintelligible.
In the present edition only two of his lines are preserved: he sensibly realised that Thomson’s very first line “Come, gentle Spring,
ethereal mildness, come” fitted the opening chorus perfectly; and then, at the very end, his “Direct us in thy ways, O God, support
us in the strife!” serves the final fugue very well. But, as the rest of his translation was acknowledged to be unsatisfactory right
from the start, editors and publishers altered it where they could. In 1840 Edward Taylor, professor of music at Gresham College,
realising that something radical needed to be done, tried to get back to the original poem in the version he produced for Kearns and
Lonsdale. He writes “...The poem of Thomson is the basis of my version, which thus acquires the vigour of an original work, instead
of the feebleness of a translation. In the recitatives I have ventured to make a few alterations, in order to adhere to the poetry of
Thomson. The songs being in rhymed metre, I have been compelled to deviate from Thomson’s text, in order to follow and preserve
the measure of the German poem...” The old Novello edition (1854, revised 1891) used some of Taylor’s improvements and served
an earlier generation quite well. However, in our day choral conductors have increasingly lamented its inadequacies and made a
plea (as Sir Roger Norrington memorably did in his Prom Talk broadcast of 1982) for a modern, performable, English text before
they would programme it.

At the time of the work’s premiere, in 1801, and for many years earlier, the poem was held in very high regard. As a precursor of
the Romantic movement it is possibly the most influential poem of the 18th century, and was translated into many languages soon
after publication. Wordsworth, who had no need to love the work since it was written in an Augustan, post-Miltonic, style of poetry
which he so despised, and to which he notoriously drew attention in 1798 with the publication of the Lyrical Ballads, writes in the
Preface to that pivotal work: “...The Seasons is a work of inspiration. It was no sooner read than universally admired.” Barthold
Heinrich Brockes published a German translation in 1745 which usefully had the German and English texts side by side on the page,
and which Swieten must have known and used. He probably had several English editions, judging from the variations in the texts he
wrote. This is important, because Thomson changed, altered and expanded the text in every new edition - sometimes completely
reversing the meaning. For example, in the opening of Summer, his original line (used in editions from 1727-1738) “With tardy step
brown night retires” becomes “With quickened step ...” in the later revisions. Swieten used the ‘tardy’ image, which is obligingly
demonstrated in Haydn’s music.

No one, I believe, has commented in detail on how many portions of Haydn’s other Oratorio - The Creation - are inspired by
Thomson. Swieten only ever credited Milton for that libretto; but you can look in vain in Paradise Lost for portions of it. There are
many sections - hitherto probably credited to Swieten as original - that derive from Thomson’s poem. For example: the Bass Aria
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“Rolling in foaming billows” (Aria no. 6) uses some lines of text from Milton’s “Paradise Lost”:
.... The mountains huge appear
Emergent, and their broad backs upheave
Into the clouds, their tops ascend the sky.  [‘Paradise Lost’ Book VII, lines 285-7]

but is completed by others from Thomson’s “The Seasons”:
Lashed into foam, the fierce-conflicting brine
Seems o’er a thousand raging waves to burn.
Meantime the mountain billows, to the clouds
In dreadful tumult swelled, surge above surge,
Burst into chaos with tremendous roar.     [Winter, lines 159-163]

The soprano aria, no. 15, seems to have been derived from these lines of Thomson:
..... the steep-ascending eagle soars
With upward pinions through the flood of day,
And, giving full his bosom to the blaze,
Gains on the sun...                      [Summer, lines 608-11]

rather than this image by Milton, which has sometimes been cited as the original inspiration:
They summ’d their pens, and soaring th’air sublime,
With clang despised the ground... [‘Paradise Lost’ Book VII, lines 421-3]

So van Swieten plundered the Thomson poem whilst writing The Creation libretto and noticed at an early stage that he could make
his next libretto out of it. The Seasons libretto is Thomson seen through Swieten’s eyes, and is frequently given a different slant.
When van Swieten is writing without the assistance of James Thomson the libretto takes a very different turn. In the definitive work
about Haydn - Haydn; Chronicle and Works volume V - we find the following from H.C. Robbins Landon: “Swieten’s adaptation of
these lines is in many ways typical. He has made prose out of poetry, completely losing the charm. Swieten could not translate
Thomson’s felicitous diction, with its brilliantly new reliance on Latin-derived words and its compact organisation of the blank verse
into paragraphs rather than linear thoughts. Basically Swieten thought in prose rather than poetry, and when he had to devise
verses of his own  the result is hardly ever inspiring either as poetry or as stimulating intellectual thought”.

Van Swieten made a bad decision when he took it upon himself to translate his text back into the vernacular of the poet James
Thomson. With his poor command of the English language it is remarkable that he was not persuaded by his publishers to entrust
the task to someone more qualified. From this initial piece of misjudgement stems the entire fate of the work in England, where it
has never been as well-loved as The Creation, despite being based on a great English poem. Where one would expect to find
glorious lines from the original poem they are curiously missing, and in their place is a leaden text, often with poor scansion, and
demonstrating exactly the kind of “poetic diction” that Wordsworth was inveighing against in his Preface to the Lyrical Ballads. He
famously lamented there that the poetry of his day had descended into the unthinking state that, every time ‘sheep’ were written
about in a poem, they were referred to as a ‘fleecy care’.

 © Neil Jenkins

Michael Pilkington’s new translation of The Seasons takes a radically different view from previous attempts. Although van Swieten’s
text is a German translation (or, more accurately, a reworking) of Thomson’s original poem, attempts to restore elements of Thom-
son’s verse are fundamentally misguided simply because Thomson’s words do not fit the music, and were never intended to do so.
Michael Pilkington’s aim is to make the words intelligible to modern ears, while retaining what he calls “some flavour of the eight-
eenth-century language”.
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Winchester Music Club and Hampshire Farmers’ Markets

The colourful and exuberant descriptions of the English countryside
in Haydn’s last great oratorio, The Seasons, set Winchester Music
Club Secretary, Janette Lloyd, thinking.

‘One of my great pleasures is singing. I also thoroughly enjoy
buying excellent locally produced food from the countryside at our
Hampshire Farmers’ Market. So it seemed only logical to arrange an
advantageous tie-up between the two, in a mutual promotion. We
are very pleased that producers are advertising the concert and we
in turn are advertising them in our programme.’

(L to R) Winchester Music Club Director of Music, Nick Wilks, Secretary Janette
Lloyd and Chairman Christopher Greeen buying eggs from Jackie and John
Chalcraft at HFM Winchester

APRIL
Sun 3rd Petersfield/Romsey
Sat 9th Alton
Sun 10th Winchester
Sun 17th Southsea/Andover
Sun 24th Winchester
Mon 25th Hythe
(Bank Holiday)

MAY
Sun 1st Petersfield/Romsey
Sat 7th Alton
Sun 8th Winchester
Sat 14th Port Solent

(Food Festival)
Sun 15th Alresford

(The Watercress
Festival)
Southsea/Andover

Sun 22nd Bishop’s Waltham
Sun 29th Winchester
Mon 30th Odiham/Hythe
(Bank Holiday)

JUNE
Sun 5th Petersfield/Romsey
Sat 11th Alton
Sun 12th Winchester
Sun 19th Southsea

(Food Festival)
Andover

Sat 25th Cosham
(Food Festival)

Sun 26th Winchester
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Celebrate The Seasons at
Blackmoor Farm Shop

English Apples, Pears and other
fruit grown locally

Call 01420 473782 or see us at
the Farmers Markets

Producers of Quality Farm Fresh:
Free Range Eggs

Free Range Table Chicken
Free Range Geese
Grass Fed Lamb

Free Range Bronze Turkeys

Noah’s Ark Farm, 73 Lower Ashley Road,
New Milton, Hampshire, BH25 5QF

Telephone 01425 638079
Email noahsarkfarm@mail.com

Find us at Hampshire Farmers’ Markets
in Winchester, Andover, Romsey,

Hythe, Cosham & Port Solent

Award Winning chocolates from My Chocolate
Bar.
Using single origin chocolate, our fresh
handmade truffles are blended with only the
finest local ingredients.
Exclusively available at Hampshire Farmers
Markets, selected Delis and online.

WINNER
Orange Honeycomb

Crunch

WINNER
Madagascan Vanilla

Truffles

FARM SHOP
Local & Organic Produce, Mill Farm Beef, Lamb & Pork, Organic Seasonal Fruit &

Vegetables, Organic Eggs, Milk, Bread & Cheeses, Organic Bacons, Chicken & Fish, Local
Dairy Ice-Cream, Apple Juices, Honeys, Jams and lots more. Award winning Organic

Geese, Turkeys, Guinea Fowl and Duck.

FARM TRAIL WALKS OPEN ALL YEAR ROUND

SWEFLING, GRATELEY, NR ANDOVER, HANTS, SP11 8LH TEL:07760122815

Rich in Omega 3 and the natural
antioxidant vitamin E
Half the saturated fat of olive oil
Good ratio of Omega 3 to 6
Use in all daily cooking,roasting,stir
frying,baking and salad dressings

For your local stockists visit
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The Seasons and Private Eye

The cartoon above by Kathryn Lamb appeared in issue 1279 of
Private Eye in January 2011.

Winchester Music Club has acquired the original which has
been framed together with a mount signed by the principal
performers at this evening’s concert and will be raffled to
members of WMC - that is singing members and Friends.
Another prize in the raffle is a copy of the programme for the
WMC Elijah concert in November 2009 signed by Bryn Terfel.

The raffle will take place on Friday 6 May 2011.

Those who would like to become Members - either singing or
Friends - please see page 23 of this programme.

For further information see
www.winchestermusicclub.org.uk

THE NEW FOREST SMOKERY &
TROUT FARM

Products Available at Hampshire Farmers
Markets:  Winchester, Andover & Romsey

Proprietors: Graham & Jane Purbrick
Tel:  07815313182

E-mail: testwood@btconnect.com



11

St Lawrence House
Dental Practice

A Long Established Private Practice Providing Quality Individual Care

Our philosophy of care, competence and continuing education ensures we
provide up to date treatment in all aspects of dentistry

• Cosmetic dentistry   • Crown & bridge work
• Implants  • Root canal treatment

• Anxious patients welcome  • Dental hygienist
• Private parking

For a Brochure or Consultation Without Obligation Call

Winchester 01962 853489
St Lawrence House, Barnes Close, St Cross, Winchester SO23  9QX

S. Larcombe BDS DGDP(UK)
R. Norton LDS RCS
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SPRING

1. Recitative. Behold how surly Winter flies; to polar regions now
he goes. Now follows at his call the savage storm's tumultuous
host with all its dreadful roar.
And see, from craggy rocks the snow in muddy streams flows down
the slopes!
And see how from the south, by mild and gentle winds allur'd, the
spring again appears.

2. Chorus. Come, gentle Spring! The gift of heaven, come! From
deathly winter sleep bid Nature now awake! 0 come, return, delay
no more!
And now she nears, the gentle Spring, her soft and balmy breath
we feel., and soon to all will life return.
But yet do not too soon rejoice, for oft, enwrapp’d in mist and
fog, the winter will return and spread o’er bud and flow’r his
chilling frost.

3. Recitative. From Aries now the sun shines brightly down upon
us here. Now frost and fog retire, and mild mists hover all about;
our mother earth is now revived, enliven'd is the air.

4. Aria. With joy th'impatient husbandman sets forth to till the
field, the furrow's length he strides along and whistles as he
ploughs.

And then with slow and measur'd step he casts the seed abroad,
by faithful earth preserv'd it soon will grow to golden com.

5. Recitative. The farmer now his work hath done, avoiding
neither care nor toil; the hand of nature will in time provide
reward; for this he pleads to heaven above.

6. Trio and Chorus. Now be gracious, bounteous heaven, open
wide, and pour thy blessings over all our lands below. Let earth
receive the dew's refreshment. Let rainfall now enrich the furrows.
And let thy breezes gently blow, thy sun send forth his shining
rays! To us abundant life will flow, and we will give thee thanks
and praise.

7. Recitative. Our fervent prayers are heard; the warm west wind
arises and fills the sky above with sailing clouds. The clouds
increase; they now descend, and pour into the lap of earth the
pride and wealth of Nature's store.

8. Trio and Chorus. O how lovely is the landscape spread before
our eyes!
Come, dear maidens, let us wander o'er the verdant fields!
O how lovely is the landscape spread before our eyesl
Come, young fellows, let us wander through the fresh green
woods! See the lilies, see the roses, all the flow'rs in bloom! See
the pastures, see the meadows, see the open fields. See the
mountains, see the rivers, see the sparkling airl

The Seasons - Franz Joseph Haydn (1732 - 1809)
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All is living, all is floating, ev'ry creature now astir.
See the lambs, how they are leaping! See the shoals of fishes
swimming! See how all the bees are swarming! See the birds now
all aflutter! 0 what pleasure, what enjoyment swells within our
hearts! Sweetest fancies, gentle charms bring gladness to our
souls.
That which touches and delights you is the presence of the breath
of God. Let us honour, let us worship, let us give our praise to him!
In resounding song to thank him raise your voices high.

8a. Trio and Chorus. Wonderful, powerful, merciful God! From
thy most blessed table dost thou provide our food, From streams
of joy unending thou givest us to drink. Glory, laud and praise be
thine, wonderful, merciful God.

SUMMER

9. Recitative. In misty mantle now draws near the gentle morning
light; with limping step at her approach the weary night retires.
To dark and gloomy caves the birds of doom now take their flight,
and with their mournful cries appal the timid heart no more. The
herald of the new-born day, with sharp and penetrating voice, to
new activity now calls the shepherd from his rest.

10. Aria and Recitative. So now the cheerful shepherd goes to
gather all his bleating flock; to pastures rich he drives them out,
slowly o'er the verdant hills. Towards the East he gazes then,
while leaning on his shepherd's crook, and waits to see the rising
sun shed abroad his glorious light.

The rosy dawn breaks forth in light; like wisps of smoke the clouds
disappear; the heav'n is clothed resplendent in blue, the mountain
peaks in fiery gold.

11. Trio and Chorus. And now ascends the sun, he climbs, he
nears, he comes, he beams, he shines. Now shine with glorious
pow'r the fires of his majesty. Hail, 0 sun, all hail! The source of
light and life, all hail! Thou soul and eye of all" the worlds, thou
God-like shining star. We give thee grateful thanks, thou God-like
shining star.
For who can tell the jubilation thy gracious presence stirs in us?
Who numbers them, the many blessings that of thy kindness we
receive? The jubilation, who can tell? Thy blessings, 0 who
numbers them? Who? All thanks to thee for giving joy. All thanks
to thee for giving life. All thanks to thee for giving health.
But more to God who gave to thee the pow'r thy beams display.
Now praises come from all men, these praises nature joins.

12. Recitative. And ev’ryone now is stirred into life; a colourful
throng spreads over the fields. Before the sunburnt reaper waves
a surging ocean of corn. Beneath the scythe now falls the grain,
but gather’d up it soon will stand once more erect in sturdy
sheaves.
The noonday sun now burns above with all his strength and pours
from out the cloudless sky his powerful beams which stream all
around. Now o’er the arid plain there hangs in the low haze a
blinding sea of light that dazzles all.

13. Cavatina. Now nature sinks beneath the weight: wither’d
flowers, barren meadows, dried up fountains. All betray the rage



14

of heat, and fainting languish man and beast, outstretch’d upon
the ground.

14. Recitative. O welcome now ye shady groves where lofty roofs
of ancient oak. Their cool shade and shelter give and where the
slender aspen leaves In whispering murmur sound!
There the sparkling brooklet flows within its mossy bed, and in
confusion swarm around the coloured butterflies.
The balmy scent of fragrant herbs is borne on Zephryr’s wing
And from the neighb’ring thicket sounds the youthful shepherd’s
pipe

15. Aria. What refreshment to the senses, what a comfort to the
heart! Life through ev'ry vein is flowing, and in stirring ev'ry nerve
invigorates the soul. The spirit now awakes to pleasure and to joy;
with strength renew'd it lifts the heart to fresh delights.

16. Recitative. O see! There rises in the sultry air, close by the
border of the hills, a pallid fog of mist and vapour form'd. 'Tis
small at first, but now expands, and soon black darkness covers
all beneath the gloomy sky. Hear, from the vale, how the dull roar
announces storm to come!
See how the baleful cloud with slow progression makes its way and
threatens all the land below! In dread foreboding all living Nature
waits. No beast, no leaf dares stir itself. A deathly hush is all
around.

17. Chorus. Ah, the thunderstorm comes near! Help us, heaven!
0 how the thunder rolls! Now rage the winds about us! Where shall
we fly? Flashes of lightning now streak through the air, the bolts

from the sky now burst the clouds open, to pour down torrents of
rain. Where is safety? Dreadful roars the storm. The open sky is
aflame. Save us wretches! Crashing, smashing, crack on crack the
thunder rolls with awful noise. Save us! The whole world shakes
and trembles e'en to the ocean floor.

18. Trio and Chorus. And now the storm has passed away; the
clouds disperse, the wind dies down. Before the time to set has
come the sun looks out once more, and so his final sparkling rays
with pearls adorn the fields. Now to its well-accustom'd home,
enliven'd and refreshed, the well-fed herd returns.
The quail already calls his mate. The cricket chirps from out the
grass. The frog is croaking in the marsh; the distant curfew  now
has tolled.
The evening star shines from above, inviting us to soft repose.
Maidens, young men, women, come! Soothing sleep awaits us
now, for this is granted honest hearts and healthy bodies after
toil. We come.  We follow you.

AUTUMN

19. Recitative. What with all its blossoms was promis'd by the
spring, what the warmth of summer to welcome rIpeness brought,
autumn with its fullness shows to the farmer now. For there on
heavy loaded carts th'abundant harvest home is borne. The plenty
that the fields provide his massive barns can scarce contain. With
cheerful eye he looks around, and measures all the bounteous
produce there, and pleasure floods into his heart.
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20. Trio and Chorus. So Nature thus rewards his toil; she calls,
she smiles at him, encouraging his hopefulness, she willing gives
her aid; she works for him with pow'r and strength. From thee, o
toil, comes ev'ry good. The cottage, where we dwell, the clothing
that we wear, our daily bread to eat, are blessings all by thee
bestow'd. 0 toil, 0 noble toil, from thee comes ev'ry good. In thee
all virtues grow, and manners rude are overcome. By thee the
heart of man is cleans'd and purified. From thee all courage
comes, that duty and good may fill our daily life.

21. Recitative. Now see how to the hazel bush come all the eager
boys!
On ev'ry branch there swings around a crowd of little lads, and
from the shaken bush there fall the ripened nuts like show'rs of
hail. With aid of wooden steps the youthful farmer climbs to reach
the highest branch, and hiding at the top, he sees his love
approach. And when she steps beneath him he, hoping to surprise
her, drops down a nut in fun.
The maidens in the orchard meet, both great and small are there,
the apples that they gather, like them are rosy red.

22. Duet. Ye beauties from the town, come here, and look on
Nature's daughters fair, that neither paint nor arts adorn; see
there my Jenny, see! The bloom of youth and health adorns her
cheeks; her smiling eyes beam happiness, and from her lips comes
heartfelt truth when love to me she vows. Ye gentlemen of mode,
keep off! For here your arts are spread in vain, and flatt'ring words
have no effect; none here will trust in them at all. Nor gold nor
splendid gifts will blind us, an honest heart is all we ask;
and all my wishes are fulfill’d, if faithful is Lucas to me.
Leaves will fade and fall, flow'rs and fruit decay, days and years
elapse; my love will never die. Greener is the leaf, sweeter tastes
the fruit, brighter shines the day, when love is in thy words. What
delight when honest passion joins our hearts in fond affection,
only death these bonds can break. Dearest Jenny! Darling Lucas!
Love to faithful love responding is the highest peak of rapture, is
life's greatest joy and bliss.

23. Recitative. Now on the bare denuded field some uninvited
guests appear, that on the stalks found nourishment, and wander
seeking further food. These little thefts do nought to harm the
farmer, he can leave them be, unless excessive losses come that
he can ill afford. Then action that can this prevent he sees as
benefit, and willing enters on the hunt that gives his master such
delight.

24. Aria.  Look there upon the open field! The hound is moving
through the grass. He searches there to find the scent and  then
will tireless follow it. But over eager now he runs,  he heeds his
master’s orders no more: he hastens on forward then sudden stops
and stands unmoving as a stone. The startl’d  bird now takes to

flight in hope the danger to avoid: but all his  speed will not
avail.The gun is fired, he is struck by the shot  that drops him dead
from the sky to earth.

25. Recitative.  The hares from out their beds are driven by the
closing ring.
Now press’d about on evr’y side they find there’s no escape,  and
soon they fall, to be laid out as trophies of the hunter’s sport.

26. Chorus. Hark, hark, a sonorous sound is through the forest
ringing! What a clamorous din is heard throughout the wood! It is
the horn with its thrilling call, the ravenous hounds are now
baying. The stag already is arous'd, pursuing are hunters and eager
dogs.
He flies, 0 see how he bounds! See how he leaps! Then from the
coppice he breaks for the fields, and hastens across to the
thickets beyond. He now has bewilder'd the hounds, at fault they
range and go astray. The hounds are now at fault, they wander
here and there. The huntsman calls, and blows his horn to gather
them once again.  Tallyho!
With redoubled ardour now the pack recovers the scent of the
fleeing prey. Thus overtaken by his foes, his courage and his
vigour lost, exhausted now the deer will fall.
Proclaiming that his end is come the jubilant song of sounding
brass announces the hunters' victory. Tallyho!
Proclaiming that the stag is dead the jubilant song of sounding
brass announces the hunters' victory.
Blow mort now.

27. Recitative. The shining grapes are fully ripe upon the branch-
es of the vine, they call the happy vintner out to gather them
without delay. Already tubs and vats below the hill are set, and
from their houses villagers stream, and gather ready the welcome
work to do. See how the mountainside with swarming folk is
cover'd! And hear how joyful sounds from ev'ry quarter echo. The
work is eased by humorous talk from morn until the evening
comes, and then the sparkling juice of the grape will raise the
mirth to shouts of joy.

28. Chorus. Yo-ho, yo-ho! The wine is here, the barrels now are
fill'd; so let us merry be and yo-ho, yo! From open throats we
shout! Let us drink then! Drink up, brothers, let us merry be! Let
us sing then, all must sing now, let us merry be!
Yo-ho, yo-ho, yo! All hail to the wine. All hail to the land that
brings it forth! All hail to the vat that gives it strength!
All hail to the bowl from whence it flows! Brothers come and fill
the tankards, drain the mugs and let us merry be!
The pipes are now playing, the tabor is beating, the fiddle is
screeching and buzzing the zither, the bagpipes now drone.
The children are skipping, and youngsters are leaping.
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Now foot all the maidens, embrac'd by their lovers, the steps of
the dance. Heisa, hopsa,we are skipping.
Come brothers come! Heisa hopsa, we are leaping!
Heisa hopsa! We are dancing. The tankards fill and drain the mugs,
Ho there let us merry be and yo-ho, yo! From open throats we
shout! Roister revel Yo Ho! Heisa Hopsa dance around.  Skipping
dancing, roister revel. Now we have the final jug.
So let us praise in chorus full the joyous produce of the grape
Heisa hopsa, ho!  All hail to the wine, the noble wine, that trouble
and grief removes, his praises sing we loud and high, exalting him
a thousandfold.

WINTER

29. Recitative. Now pale, the year begins to fade, and cold the
mists form round about. They wrap the mountains in their fogs,
and lastly cover all the land, and e'en at noon the sun is hid in
all-pervading gloom. The winter with his dismal storms now rushes
forth from Lapland's caves, and his approach doth freeze all
nature, fill'd with anxious care.

30. Cavatina. Light and life are both enfeebled, warmth and joy
alike have vanish’d. Gloomy mournful days now follow night of
seeming endless darkness.

31. Recitative. The lake lies bound in grip of frost, the passage
of the stream chok’d with ice. The waterfall plunging down from
tow’ring cliff is silent now and flows no more. No sounds are heard
within the woods: the fields lie white, the valleys fill’d with
monstrous drifts of heavy snow. The face of earth is now  a grave,

where Nature’s charms quite buried lie, a deathly colour sadly
rules, and wheresoe’er the gaze may roam  it finds no more than
desert wastes.

32. Aria. The trav'ler stands perplex'd; uncertain and unsure which
way his wand'ring steps to turn. In vain he strives to find the road,
but neither track nor path appear. In vain he struggles on his way,
and wading through the drifting snow he finds himself still more
astray. Now all his courage fails, and fear o'ercomes his heart, he
sees the day will soon be gone, and weariness and cold turn all his
limbs to stone.
Now all his courage fails, and fear o'ercomes his heart: but
suddenly his searching eye discovers nearby shining lights at hand.
With life restor'd to him, and joyful beating heart, he runs in haste
to reach the house where, stiff and cold, he hopes relief .

33. Recitative. As he draws near, into his ears, till now by the
howling winds oppress'd, comes the sound of voices clear. In the
warm room he happy finds a gathering of friends from nearby
dwelling-places, who with light work and chatter make short the
drawn-out evening hours. Around the blazing stove the fathers
talk of youthful days; their sons in cheerful groups are gather'd
too, repairing traps and baskets with fresh willow wands. The
mothers work at the distaff, their daughters at spinning wheels
seated, and all their work is cheer'd by artless song and melody.

34. Song with Chorus. Whirring, humming, rumbling, all the
wheels are turning. Little wheel, please twist about, twist a
slender thread for me, for the veil you're spinning. Weaver, weave
it soft throughout, weave the veil so skilfully, for the fair that's
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coming. Pure within and fair without ought the maiden's breast to
be, worthy then the veiling. Pure within and fair without, work
and prayer and modesty sets brave lads a-wooing.

35. Recitative. Now the flax has all been spun, the wheels no
longer turn. The circle closes in, surrounded by the men and
boys, impatient all to hear the tale that Jane will soon recount to
them.

36. Song with Chorus. There was a squire as I've heard say, once
lov'd a pretty maid, and, meeting her alone one day, sprung off
his horse and said:
'My pretty lass you've won my heart, indulge me with a kiss.'
Her heart would fain have answer'd No, her lips responded Yes!
Ha, ha, but why not answer No?
'Be not alarm'd, my pretty lass, but give thy love to me, and doubt
not that I'll always prove a true love unto thee. Thou shalt be
happy, see, this purse and ring to thee I grant; I'll study ev'ry wish
of thine, in nothing shalt thou want!’
So so, indeed young squire, you promise fair!
‘What if my brother were to know, or what my father, say, they're
both in yonder field at plough, perchance they'll look this way.
Were they not there why then indeed I can't say what I'd do, creep
thro' the hedge and let me know if they can see us two.'
Ha, hal What next, I pray?
The thorns and briars held him fast, as he were in a vice,
Meanwhile the maid sprung on his horse and vanish'd in a trice.
'Farewell to thee, my gentle swain' she cried in bitter scorn, 'And
when you next would pluck a rose you'll not forget the thorn.'
Ha, ha, well done my girl, ha ha, poor squire, goodbye!

37. Recitative. From out the East there comes an icy blast with
piercing cold. Harsh and cutting to the bone, it gathers up the fog,
and steals the breath of man and beast. This tyrant, full of rage,
this winter now has vict'ry won, and voiceless in her fear the
whole of nature lies aghast.

38. Aria and recitative. So understand, misguided man, the
picture of thy life is here. Thy spring was short and now is gone,
exhausted is thy summer's strength. For now are come thine
autumn years, while winter pale already nears, and shows to thee
the open tomb. Where are those hopes of joy and gladness,
those plans and lofty schemes? Misfortune's heavy burdens, the
vain desire of fame? Where are they now, those times of plenty,
once spent in luxury? And where those cheerful evenings and
nights of revelry? Where are they now? Where? They all are
vanish'd as a dream.
Only virtue lasts. Alone she stays and leads us on, unchangeable,
through passing days and years, through good or evil fortune, to
reach the highest goal of life.

39. Trio with Double Chorus.
Then comes the great and glorious morn; the word of the Almighty
Lord calls us to second life, from pain and death for ever free. The
gates of heaven are open'd wide, the holy hill appears. There
stands the house of God where peace and freedom dwell. But who
may pass between those gates? The man whose life was incorrupt.
And who may climb the holy hill? The man whose lips spoke only
truth. And who may make that house his dwelling? The man who
help'd the poor and weak. And who shall joy and peace delight in?
The man who saved the innocent.
O see, the glorious morn is near. Behold, the splendid light! The
gates of heaven are open'd wide, the holy hill appears. Now are
they gone, for ever past, the days of woeful suff'ring, the winter
storms of living, for Spring eternal reigns, and everlasting
happiness is virtue's true reward.
May we alike reward deserve! Let us labour, let us struggle. Let
us struggle, and continue our attempt that prize to gain. Direct us
in thy ways, 0 God, and make us strong and brave. Then shall we
sing, we shall ascend into the glorious realm of heaven.

Amen.

THE SEASONS
Music by Franz Joseph Haydn
Libretto by Gottfried van Swieten
Edited as part of The New Novello Choral Edition with a
new English translation Michael Pilkington
© Copyright 2001 Novello & Company Limited
All Rights Reserved. International Copyright Secured.
Reprinted by Permission.
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Anna Dennis   soprano
Anna studied at the Royal Academy of Music with Noelle Barker. Notable concert performances have included
Britten's War Requiem at the Berlin Philharmonie, Mozart’s Mass in Cminor for the Clarion Music Society in
New York, Mozart’s Exultate, Jubilate with the London Mozart Players, and Mendelssohn’s Elijah alongside
Bryn Terfel. Particularly noted for her work in Modern and Baroque repertoire, Anna’s performances of Berio’s
Folksongs  (Britten Sinfonia),  Pergolesi's Stabat Mater (Orchestra of the Age of Enlightenment), George
Crumb song cycles (Galliard Ensemble), and Schoenberg's Pierrot Lunaire (Psappha), were all broadcast on
BBC Radio 3. Her BBC Proms appearances include performances with the City of Birmingham Symphony
Orchestra conducted by Thomas Ades, the BBC Symphony Orchestra under Martin Brabbins, the Britten
Sinfonia and the Orchestra of the Age of Enlightenment. In recital Anna has appeared at the Cheltenham
Festival and the Aldeburgh Festival and at the Purcell Room, King's Place, St John’s Smith Square, the Lille &
Strasbourg Opera Houses, Wilton's Music Hall, and recently gave the Russian premiere of Thomas Ades’ Life
Story at the Rachmaninov Hall in Moscow. Anna has twice created title roles in operatic premieres at the
Almeida Theatre - The Girl of Sand and Ariadne, both composed by Elena Langer, and other recent opera roles include: Ilia in
Mozart’s Idomeneo and l'Ingrata in Monteverdi's Ballo delle Ingrate, both directed by Graham Vick (Birmingham Opera Company),
Emira in Handel’s Siroe  (Andreas Spering, Oper der Zeit, Austria), Ninfa in Monteverdi’s Orfeo (ENO), Venus in Blow's Venus and
Adonis (Spitalfields Festival), Flora in Jonathan Dove’s The Enchanted Pig (Young Vic), Francesca in Edward Rushton’s The Shops
(Bregenz Festival and Royal Opera House Linbury), Moll Hackabout in Will Tuckett's Pleasure's Progress (Royal Opera House Linbury),
Kyoto in Yannis Kyriakides’ An Ocean of Rain (Aldeburgh Festival/Almeida/Amsterdam Muziekgebouw/Rotterdam Shouwburg) and
Strawberry Seller/Strolling Player in Britten’s Death in Venice (La Scala/ENO). Future plans include a new opera by Damon Albarn
at the Manchester International Festival and ENO, and concerts in Tokyo and Osaka.

Jeremy Budd tenor
Since graduating from the Royal Academy of Music, Jeremy has become much in demand on the concert plat-
form.  Performances include, Haydn Seasons with Harry Christophers in Madrid, Mozart’s Requiem and Mass in
C Minor in San Francisco and New York with Sir John Eliot Gardiner, St. John Passion Arias for the Gurzenich
Orchestra in Cologne, ‘Haute Contre’ in Purcell’s Ode on St .Cecilia’s Day in Paris and the Barbican with Sir
John Eliot Gardiner and then with Paul McCreesh and the Gabrieli Consort in Beaune and the Concertgebouw,
the Roasting Swan in Carmina Burana for Birmingham Royal Ballet and also Jersey Philharmonic, the role of
Damon in Acis and Galatea, Mendelssohn’s Elijah and Haydn’s Creation for Paul McCreesh,  Purcell's Dioclesian
and Eccles' Judgement of Paris in the Lufthansa Baroque Festival with Christian Curnyn. and Haydn's Creation
in the Swansea Festival. In 2008 Jeremy made his solo Proms debut in Bach’s St. John Passion with Sir John
Eliot Gardiner, and later that year made his Canadian debut with Bernard Labadie and Les Violons du Roy in
Quebec and Montreal singing 'haute contre' in Charpentier's Messe de Minuit, In Nativitatem Domini and Du-
puy's Au Milieu de la Nuit.
Most recently Jeremy has performed Monteverdi Vespers with Paul McCreesh, Jeffrey Skidmore and again with Harry Christophers,
St John Passion with Alexander Wiemann and Arion Baroque Orchestra in Canada and Messiah with Paul McCreesh in Spain.
Operatic engagements include a fully-staged St. John Passion in Paris and Orfeo in Lille with Emmanuelle Haim, the role of Pilade in
Handel’s Oreste at the Linbury Studio Theatre, a fully staged performance of Purcell's Dido and Aeneas with English Country Garden
Opera,  Chabrier’s L’Etoile at the Opera Comique in Paris with Sir John Eliot Gardiner and Der Fliegender Hollander, Acis and
Galatea, Aida, Manon and La Traviata with the Royal Opera House Chorus.
 Future solo engagements include, St John Passion in Cadogan Hall, Messiah in Dundee, Haydn Seasons in Winchester Cathedral,
Beethoven Mass in C and Philip Ledger Requiem in Leith Hill Music Festival, St Matthew Passion in Symphony Hall Birmingham, Brit-
ten Serenade for Tenor, Horn and Strings in Granada with Harry Christophers, St Matthew Passion for the Handel and Haydn Society
in Boston USA again with Harry Christophers and a series of concerts in collaboration with the Orchestra of the Age of Enlighten-
ment.
Recordings include, Bernstein Chichester Psalms with Bournemouth Symphony Orchestra, a live recording of St Matthew Passion
(Evangelist) with ExCathedra in Symphony Hall, St John Passion with Arion Baroque Orchestra and numerous others with groups such
as Cardinall's Musick, Monteverdi Choir, Gabrieli Consort, Tenebrae and The Sixteen.
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Ashley Riches bass

Ashley Riches studies on the Opera Course at the Guildhall School of Music and Drama.  He holds a scholarship
from the Guildhall, a Sybil Tutton Award administrated by the Musicians Benevolent Fund and an award from
the Countess of Munster Musical Trust.   In 2009 he received an Ian Fleming award from the Musicians
Benevolent Fund and was the winner of the Guildhall School Aria Competition. Previously, he studied English
at Cambridge University, where he was a member of the King's College Chapel Choir under Stephen Cleobury.
In concert he has given performances of Mozart Requiem with David Hill and the Bach Choir in the Royal
Festival Hall, Britten's War Requiem with Jan Latham-Koenig and Novaya Opera, Moscow and also with David
Hill, Beethoven’s Ninth Symphony and Brahms German Requiem with Stephen Cleobury, Fauré’s Requiem with
Sir David Willcocks and Vaughan Williams' Five Mystical Songs with John Rutter.  He has given song recitals at
Barbican Hall, the City of London Festival, Chelsea Schubert Festival and Ludlow English Song Weekend.
His operatic appearances include the title role in Don Giovanni, Marcello (La Boheme), Sid (Albert Herring), Aeneas (Dido and
Aeneas), Father (Hansel and Gretel) and King Mark (Le Vin Herbé by Frank Martin).
Future plans include Bach St John Passion with Stephen Cleobury and the Choir of King's College, Cambridge at Cadogan Hall and
Ibn-Hakia (Iolanta, Tchaikovsky) at the Guildhall School.

Nicholas Wilks conductor
Nicholas Wilks has been Musical Director of Winchester Music Club since 2003, making his debut with a performance of Elgar’s The
Kingdom. Now Master of Music at Winchester College, from 1996-2004 Nicholas was Musical Director of the Hampshire County Youth
Orchestra. His musical education began as a Quirister at Pilgrims’ School, Winchester and continued as a music scholar at Cranleigh
School. While reading English at Christ Church, Oxford, Nicholas founded and conducted the Oxford Philharmonia. He subsequently
spent three years studying conducting and clarinet at the Royal Academy of Music, London, where he was supported by generous
funding from the Drapers’ Company. After leaving the Academy, he specialised in working with young musicians as Musical Director
of the Finchley Children’s Music Group, conducting youth orchestras in London and the Channel Islands, and as Musical Director of
New Youth Opera. He has conducted in Europe, South Africa (leading the first tour by a British youth orchestra since the fall of
apartheid) and Chile, and has broadcast on BBC2, 3 and 4, Classic FM and the BBC World Service. Nicholas’s choral repertoire is
extensive, with recent performances including Mendelssohn’s Elijah with Bryn Terfel, Walton’s Belshazzar’s Feast, Britten’s St
Nicolas, Elgar’s The Apostles, Dvořák’s Stabat Mater, Haydn’s Nelson Mass, The Seasons and The Creation, Handel’s Messiah with
Emma Kirkby and Peter Harvey, the Brahms German Requiem with Dame Kiri Te Kanawa in Winchester Cathedral, and the requiems
of Mozart, Verdi, Fauré, and Duruflé. Nicholas has also conducted concertos with Alison Balsom, Lionel Handy, Adrian Adlam, Julian
Poore and Roger Owens. His opera credits include Eugene Onegin, Noye’s Fludde, Der Freischütz, La Belle Hélène and The Bartered
Bride. Nicholas conducted the premiere of Alec Roth’s Earth and Sky at the BBC Proms in 2000 with Joanna MacGregor and
Ensemble Bash, and was elected an Associate of the Royal Academy of Music for professional distinction in 2001. His recordings
include Britten’s Noye’s Fludde and A Ceremony of Carols (a Sunday Telegraph Critic’s Choice), and a Naxos recording of music by
Charles Davidson as part of the Milken Archive series of American Jewish music. Nicholas is also Musical Director of the Winchester
Symphony Orchestra, appearing most recently with soloist Alexander Sitovetsky in a performance of Elgar’s Violin Concerto.
Nicholas will be touring Colombia this summer with a group of young musicians
from Winchester College, and their concerts will include two collaborations with
Fundación Nacional Batuta, Colombia's youth orchestra project closely modelled
on Venezuela's El Sistema. In November he will conduct the premiere of William
Cole's "I died for beauty" and Verdi’s Requiem with Winchester Music Club and
Winchester College Glee Club in Winchester Cathedral.

© Michael Wilks
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Coming Events

Sat. 21 May
Winchester College Music School

‘Come & Sing’
Haydn Paukenmesse

Thurs. 17 November   Winchester Cathedral
See back page

www.winchestermusicclub.org.uk

Winchester and County
Music Festival  2011

90th Season

Saturday 7th May 2011
ROMSEY ABBEY

Conductor:  John Sutton

J S Bach
St John Passion
Saturday 14th May 2011

WINCHESTER CATHEDRAL
Conductor:  Derek Beck

Haydn Creation
For further information see www.wcmf.info
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VIOLIN 1
Brian Howells (leader)

David Amos
David Blunt
Tom Dutton
Lucy Kinton
Peter Marsh

Melinda Samms
Richard Shorter

VIOLIN 2
Emily Corbett
Guy Button

Patricia Elkington
Bernard Green

Paul Jeffery
Ursula Payne
John Sargent

Joanna Selborne

Prue Skinner
Vince Wyre

VIOLA
Simon Clothier
Gill Collymore
Richard Daniel

Tim Griffiths
Margy Jeffery

Libby Merriman
Philly Sargent

Amanda Wilson
Louise Woods

CELLO
Jane Austin
Steve Clarke

Angie Janssen
Catherine Mitchell

Fiona Smith
Anne Stow

BASS
Andy Baker
Robin Davies

FLUTE
Jo Kidman
Claire Lund

OBOE
Rebecca Kozan

Andrew King

CLARINET
Janet Herson
Jane Denley

BASSOON
Anna Meadows
Ali Anderson

CONTRA BASSOON
Ruth Rosales

TRUMPET
Julian Poore
Mark Kesel

Fraser Tannock

HORN
Fiona Brockhurst

Peter Kane
Allan Mead

TROMBONE
Graeme Boyd

Ian Jones
Robert Maslin

CELLO CONTINUO
Nicki Heinrich

FORTEPIANO
CONTINUO
Jamal Sutton

PERCUSSION
Adam Broughton
Paul Lovegrove

Dan Priest

Winchester Music Club Orchestra

Winchester Music Club Choir
SOPRANOS

Elaine Biddle
Sarah Carruthers

Liz Hake
Sarah Hard
Jean Hart

Elizabeth Henly
Mary Jackson

Jennifer Jenkins
Rosaleen Little
Janette Lloyd

Mettelise Lloyd
Elizabeth Lynn
Gabi McKeown

Mary Morris
Lydia Parry

Miranda Passey
Pamela Sargent

Christine Targett
Helen Webb
Sue Webb

Heather Willson

Anne Bray
Shirley Firth
Lizzie Gilbert
Welly Green
Mandy Haas

Romy Halliwell
Gillian Harris
Jane Jessop
Anne Johns

Alison Latcham
Katie Mydlarz

Debby Richardson
Barbara Shaw
Betty Spencer
Di Threllfall
Alison Wood

ALTOS
Pat Carruthers
Valerie Cork

Madeleine de Lorme
Sarah Ede

Isobel Elton
Angela Garrett
Janet Goodman

Jan Gwynne-Howell
Lea Holmes

Maureen Jackson
Carol Leighton-Davies

Barbara Longlands
Lizzie Lowe

Rosemary Merchant
Sian Morphet
Celia Parkes
Pat Pearce

Jan Rowland-White
Angela Ryde-Weller

Liza Slinn
Arden Tulip

Henriette Whitworth-
Stanley

Jillian Andrews
Fiona Bennett
Anna Bennetts
Georgie Busher
Alison Deveson

Alex Pugh
Anne Sharpe
Lucia Taylor
Anne Tubbs

Nicola Keene

TENORS
Michael Elton

William Gubbins
Julian Harvey

John Parry-Jones
Brian Purkiss
David Rees

Jim Sampson
Edward Sprot
Len Tatham

Steve Hynard
Andrew Thomson

Jack Walters

BASSES
Geoff Bennetts
Stuart Cowan

Bob Frost
John Hart

Robert Little
David Morgan
Hugh Peers

Bruce Ryde-Weller
Guy Stephenson
Ewan Davidson

Peter Albertini
Andrew Carruthers

Jeremy Daniels
David Firth
Bob Jones
Ian Lowe

Alan Mathieson
Paul Newman

Michael Palette
John Satchell
John Stanning

Ian Taylor
Roy Weller
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Friends of Winchester Music Club

Winchester Music Club has a strong base of over 100 singing members which is often augmented by Winchester College Glee
Club and Quiristers. But WMC also benefits from the support of non-performing, music loving members - our Friends.
In addition to the knowledge that they are helping to support the artistic activity of the Club, which provides a major
contribution to the programme of music available in the Winchester area, Friends receive the additional benefits of
w Preferential booking for WMC concerts
w Complimentary programme for each concert
w Regular newsletter covering WMC activity
w Invitation to all WMC social events

The Friends annual subscription is currently £25 and there is a discount if two people from the same household become Friends
in which case the combined annual subscription is £45.

Friends are also encouraged to pay their subscriptions as a Gift Aid contribution since the Club can benefit from the associated
reclaim of tax.
For more information contact Liz Hake, Friends’ Secretary, 72 St Cross Road, Winchester, SO23 9PS;
friends@winchestermusicclub.org.uk

Rehearsals for the Choir are held weekly during term time from September to March on Fridays at 7:30pm in Winchester College
Music School, Culver Road. If you would like to audition for the Choir or receive any further information, please contact the
Secretary, Mrs Janette Lloyd, 6 Oliver’s Battery Gardens, Winchester SO22 4HF telephone 01962 851915 or email
mrsjanettelloyd@hotmail.com, or visit our website www.winchestermusicclub.org.uk

Winchester Music Club is affiliated to Making Music, which represents and supports amateur
choirs, orchestras and music promoters throughout the United Kingdom

Winchester Music Club is a registered charity No. 1095619

Vice Presidents:
The Dean of Winchester: The Very
Reverend James Atwell

The Headmaster of Winchester
College: Dr Ralph Townsend

The Right Worshipful, the Mayor of
Winchester: Cllr Richard Izard

Chairman: Christopher Green

Secretary: Janette Lloyd

Treasurer: Andrew Carruthers

Committee

Welly Green
Liz Hake
Rodger Hake
Gillian Harris
Angela Ryde-Weller
Joanna Selborne
Ian Taylor
Alison Wood
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Forthcoming Concert
Winchester Music Club and Orchestra

Winchester College Glee Club and Quiristers

Thursday 17 November 2011 at 7:30pm Winchester Cathedral

Giuseppe Verdi
Requiem

William Cole
I died for Beauty
(WMC commissioned work)

Claire Seaton – soprano
Susanna Spicer – mezzo soprano
Andrew Mackenzie-Wicks – tenor

Michael Bundy – bass
Brian Howells - orchestra leader
Nicholas Wilks - conductor

www.winchestermusicclub.org.uk


