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Welcome
Welcome to this very special concert; a challenging and unusual work combining both the Requiem Mass and 
some of the poems of Wilfred Owen. The organisation of a concert like this involves a huge amount of work by 
quite a lot of people and I take this opportunity of thanking them all.

“Us fellows, it took years to get over it. Years! Long after when you were working, married, had kids, you’d be lying 
in bed with your wife and you’d see it all before you. Couldn’t sleep. Many’s and many’s the time I’ve got up and 
tramped the streets till it came daylight. Walking, walking-anything to get away from your thoughts. And many’s the 
time I’ve met other fellows that were out there doing exactly the same thing. That went on for years, that did.”

Those were the words of Rifleman Fred White of 10th Battalion of King’s Royal Rifle Corps written some time after 
the end of World War One.

Winchester Music Club is delighted that this concert supports the wonderful work which has been carried out by 
Combat Stress for more than 80 years for service people suffering from the rebarbative consequemces of warfare.

Our Sponsors, Brewin Dolphin, are giving generous financial support to this concert all of which will be paid direct 
to the charity.

Please give generously to the Combat Stress collectors when you leave tonight

Christopher Green  Chairman

Of all Britten’s works with the possible exception of Peter Grimes it is the War Requiem which most deeply 
explores the deep fissure that exists between the public and the private. It is surely no coincidence that the 
War Requiem has such striking parallels with the Verdi Requiem which we performed here this time last year. 
Verdi’s operas often portray private tragedy against a background of public brilliance, and his Requiem provided 
an unlikely model for Britten. It is most obviously apparent in the proportions and sensibility of the two works 
– the vast scope of the Dies Irae, the almost hysterical pleading of the Libera me, the profoundly ambivalent 
expression of consolation, and even the association of G minor with divine judgement. 

It cannot be chance that Carlo Maria Giulini, perhaps the most famous of all interpreters of the Verdi Requiem, 
was a superlative conductor of the War Requiem – his live recording at the Royal Albert Hall made with Britten 
himself conducting the chamber orchestra in 1969 has an unmatched incandescence. 

Britten’s masterstroke is to include settings of poems by Wilfred Owen which give the Latin Mass both a specific 
context (World War 1) and a universality (our inevitable sense that war continues unabated to this day). Unlike 
Britten, who was a conscientious objector during World War 2, and whose fury at the loss of life is apparent in 
every bar of the War Requiem, Owen made a conscious decision to return to the front on the grounds that he 
could bear a more honest witness to the futility of the war if he was at the heart of it. We hear Owen’s German 
soldier utter a grim prophesy in “Strange Meeting” – “Now men will go content with what we spoiled”. The dead 
soldier can no longer bear witness, so we are condemned to complacency, to repeat the mistakes of the past. 

This surely is the point of Britten’s masterpiece – in his music the dead and the survivors are indeed given a voice 
of overwhelming power. The War Requiem makes colossal demands on its performers and its audience, but 
it compels our attention. There is no facile resolution in its closing pages. As in Verdi’s Requiem, the words of 
the Latin Mass express longing, not consolation. Instead we are left with a fierce, indelible sense of the value of 
human life, and a profound wish that it should be greater than our capacity for self-destruction.
 

Nicholas Wilks  Conductor

 

 

Mental health help and support for Veterans, 
whenever and wherever they need it 
 
Many Veterans suffer from mental health problems as a result of the things they 
experienced while serving their country. This can have a massive impact on their lives. 
There are too many stories of families torn apart, Veterans turning to alcohol or drugs to 
numb the pain inside, or even taking their own lives. We know how the right treatment 
and support can give Veterans back the drive and self belief to conquer their mental ill-
health and rebuild their lives. That’s what we do. 
 
We’re Combat Stress - the UK’s leading military charity specialising in the care of 
Veterans’ mental health. Founded in 1919, we ensure that Veterans receive the right 
mental health care, in the right place, at the right time. 

 

Please donate today to help Veterans build a happier future. 
 

Either leave a contribution in the retiring collection 
or visit www.combatstress.org.uk or call 01372 587191 

 

We are sincerely grateful to the Winchester Music Club for all of their support. 
 

Combat Stress, Tyrwhitt House, Oaklawn Road, Leatherhead, Surrey KT22 0BX  
Charity Number England and Wales: 206002; Scotland SC038828 
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The Wilfred Owen Association

The Wilfred Owen Association was formed in 1989 to commemorate the life and 
work of the renowned poet who died in the final week of the First World War.

Philip Larkin described him as “an original and unforgettable poet … the spokesman 
of a deep and unaffected compassion”. Owen’s poetry retains its relevance and 
universal appeal; it is certainly much more widely read and appreciated now than at 
any time since his death, and the Association’s wide range of members represents all 
backgrounds and levels of scholarship and interest. 

The Association has established permanent public memorials to Owen in Shrewsbury 
and Oswestry; and in 1993 organized three weekends of events in Shropshire to 
commemorate the centenary of the poet’s birth. There have been several other 
such weekends since. In addition to readings, talks, visits and performances, the 
Association promotes and encourages exhibitions and conferences, and awareness 
and appreciation of Owen’s poetry. It publishes a twice-yearly Journal.

The Association offers practical support for students of literature and future poets, 
through links with education, support for literary foundations, a bursary, and 
information on historical and literary background material. It also presents a biennial 
Award to honour a poet for a sustained body of work that includes what might 
broadly be described as war poems. 

Gillian Clarke, the National Poet of Wales, has agreed to accept the Wilfred Owen 
Poetry Award for 2012. Gillian Clarke has written a number of poems about the 
Bosnian War and the First Gulf War; and poems such as “The Field Mouse” and 
“Siege” dramatically and poignantly use the Welsh landscape as both backdrop and 
metaphor for human hope and human cruelty. Previous recipients include the late 
Christopher Logue, Seamus Heaney, Michael Longley, Tony Harrison, Dannie Abse 
and Professor Jon Stallworthy. 

More information about the Association can be found at www.wilfredowen.org.uk 
The Association welcomes new members 

Robert Hutchinson

Wilfred Owen: Poet of the Trenches

Wilfred Owen (1893-1918) - who was born in Oswestry on the Welsh borders, 
and brought up in Birkenhead and Shrewsbury - is widely recognised as one of 
the greatest voices of the First World War. At the time of his death he was virtually 
unknown - only four of his poems were published during his lifetime - but he had 
always been determined to be a poet, and had experimented with verse from an early 
age. In 1913-1915, whilst teaching at Bordeaux and Bagnères-de-Bigorre in France, 
he worked on the rhyming patterns which became characteristic of his poetry; but it 
was not until the summer of 1917 that he found his true voice.

In 1915 Owen enlisted in the British Army. His first experiences of active service 
at Serre and St. Quentin in January-April 1917 led to shell-shock and his return to 
Britain. Whilst he was undergoing treatment at the Craiglockhart War Hospital in 
Edinburgh, he met one of his literary heroes, Siegfried Sassoon, who provided him 
with guidance, and encouragement to bring his war experiences into his poetry.

When Owen returned to the Western Front, after more than a year away, he took part 
in the breaking of the Hindenburg Line at Joncourt (October 1918) for which he was 
awarded the Military Cross in recognition of his courage and leadership. He was killed 
on 4 November 1918 during the battle to cross the Sambre-Oise canal at Ors.

Virtually all the poems for which he is now remembered were written in a creative 
burst between August 1917 and September 1918. His self-appointed task was to 
speak for the men in his care, to show the ‘Pity of War’, which he also expressed in 
vivid letters home. His bleak realism, his energy and indignation, his compassion and 
his great technical skill are evident in many well-known poems, and phrases or lines 
from his work (“Each slow dusk a drawing-down of blinds” … “The Old Lie: Dulce et 
decorum est …”) are frequently quoted.

Wilfred Owen’s reputation has grown steadily, helped over the years by Edmund 
Blunden’s edition with a biographical memoir in 1931, and by later editions, 
biographies and critical analyses by C.Day Lewis, Jon Stallworthy, Dominic Hibberd 
and others. Modern scholarship regards Owen’s work as the most significant poetry 
to come out of the 1914-1918 war years, and his influence on later generations 
of poets and readers is widely acknowledged. In 1961 several of his poems were 
included in Benjamin Britten’s War Requiem.

“... it is the preface, by Wilfred Owen, to a volume of his poems which was to 
show, to England, and the intolerant world, the foolishness, unnaturalness, horror, 
inhumanity, and insupportability of war, and to expose, so that all could suffer and 
see, the heroic lies, the willingness of the old to sacrifice the young, indifference, 
grief, the soul of soldiers ... he is a poet of all times, all places, and all wars. There 
is only one war: that of men against men.” Dylan Thomas

© The estate of the late Dominic Hibberd

Wilfred Owen, 1920



The Pacifist and a War Requiem

How did Britten, a pacifist who lived in the United States for much of the Second 
World War, come to write a work as powerful as War Requiem ? He had little or no 
direct experience of the fighting, neither of the suffering inflicted on its victims. He 
was only a small child during the First World War. His teacher, Frank Bridge, had 
however been horrified by the Spanish Civil War and had encouraged him to join the 
Peace Pledge Union in 1936.In the late 1930s Britten and the tenor Peter Pears had 
moved to the USA principally to further their careers, rather than to escape from the 
imminent war. Here, they joined like-minded thinkers such as Christopher Isherwood 
and W H Auden. Indeed they were advised by the British Embassy in Washington 
to remain there, after the outbreak of war, doing ’valuable work as quasi-artistic 
ambassadors’. They did in fact return to Britain in 1942 but both applied to be 
registered as Conscientious Objectors. 

But as Michael Foster points out, it was when Britten visited the former German 
Concentration camps in Belsen in 1945 that his eyes were fully opened. Yehudi 
Menuhin was giving concerts to the survivors. Britten had gone with him as his 
accompanist. This experience moved him to realise that ‘his creativity, which had 
enjoyed protection, was passionately dedicated to the cause of non-violence and 
peace. It was thus that he both guarded his gifts and discharged his obligations to 
humanity.’ 

The dropping of the atomic bomb on Hiroshima in August 1945 was a further 
catalyst. He was seriously considering a composition on the subject of war in the 
post war years. There were indeed several abortive projects but the breakthrough 
came finally in 1961 when Coventry Cathedral commissioned a large scale choral 
work for the re-dedication of the cathedral which had been all but destroyed by 
bomb damage in November 1940.

Britten’s choice of the poetry of Wilfred Owen, alongside the text of the Requiem 
Mass for the Dead, was important. The inclusion of the latter, Britten observes starkly, 
was ‘to represent all the sanctified institutions which allowed the nations to send men 
(and women ) off to die’. 

Wifred Owen shared with Britten the stance of a natural outsider. His poignant, but 
sometimes brutal, observations greatly enhance the inherent power and intensity of 
War Requiem. 

“My subject is War, and the pity of War.
The Poetry is in the pity...
All a poet can do today is warn.”
Wilfred Owen

Janette Lloyd

Basil Spence’s new building rises from the ruins

Churchill visits Coventry Cathedral after the raid

Benjamin Britten



The Performance Space
Britten expected a sonorous cathedral acoustic. The reality was a muffled sound full 
of workmen banging away even at the final rehearsals. In performance ‘the building 
was positively pernicious …it seemed to pick up the sound and scramble it’

The Festival authorities wished to maximise revenue, so all performers were confined 
to the chancel. Britten’s plan of three distinct groups of performers: boys placed 
remotely with the organ, tenor and baritone with the chamber orchestra and the 
soprano and the main choir and orchestra together was completely ignored. The 
boys and the choir were squashed into the chancel. It was very hard to see, even 
with blocks to stand on. The orchestra were so confined that it was hard to play. Very 
few performers could hear properly. The soloists were all in the choir stalls. Britten’s 
suggestion in the final rehearsal that some of the choir should stand down was met 
with the threat of a mass walkout.

The large audience was admitted through one very small door at the West End. 
The performance was significantly delayed by this, although some thought that the 
‘pause’ was deliberate., especially thise listening to the live BBC broadcast.

Critical Reactions
William Mann pre-empted any negative reactions to the premiere proper by 
announcing in The Times, five days beforehand, that it would be a ‘masterpiece’.

The novelist Susan Hill commented: ‘I had little idea in advance of what it was 
going to be about, but I came out of it feeling dazed, as if something important had 
happened to me’. Peter Shaffer wrote that he too was profundly moved. 

Dietrich Fischer Dieskau, the baritone soloist, confessed that he broke down in 
tears in the performance, recalling memories of his own wartime experiences in the 
Wehrmacht.

Other newspaper reviews: ‘Britten’s finest hour’, ‘”Requiem” by Britten is inspired’ 
and ‘Britten and Owen mould a triumph of faith’ were played down by the composer. 
He preferred instead ‘to concentrate on the fact that the message of the work had 
been understood.’ (Michael Foster ). His comment immediately afterwards was the 
modest ‘The idea was good’.

This restrained reaction would have found favour with Igor Stravinsky, who held that 
the hyperbole of the critics would be disadvantgeous to Britten in the long run. 

It is particularly ironic, states Mervyn Cooke, that the anti-establishment War Requiem 
is now a bastion of the English choral tradition.

Janette Lloyd

Further reading
Foster Michael, 2012, ‘The idea was good’ - the story of Briitten’s War Requiem,  
Coventry Cathedral Books 

Cooke Mervyn,1986, Britten War Requiem, CUP

A chapter of accidents ending in a 
‘triumph of faith’

The story of the premiere of War Requiem:
Coventry Cathedral 30th May 1962

The Performers
Britten envisaged a choir of experienced singers ‘without passengers,’ weeding 
out older sopranos ‘if they sing flat or hoot’. The Coventry Festival choir comprised 
amateur singers from different local choirs. The advance choral parts were scrappy 
and were produced piecemeal. There were not enough joint rehearsals. Britten, 
worried and almost wishing to cancel the whole project, imported some professional 
‘stiffeners’ from the Ambrosian singers. These were heavily resented. 

Britten wanted the expertise of the London Symphony orchestra and the Melos 
Ensemble as the chamber orchestra. The Festival organisers preferred the local (and 
cheaper) City of Birmingham Symphony Orchestra. The Melos Ensemble played at a 
reduced fee.

Britten’s choice of soloists reflected three nations: Peter Pears: tenor (Great Britain), 
Dietrich Fischer-Dieskau: baritone (Germany) and Gallina Vishnevskaya: soprano 
(Russia).Fischer-Dieskau’s fees were hard to negotiate.The USSR did not permit 
Vishnevskaya to travel. Heather Harper deputised at very late notice and ‘felt she did 
not know what it was all about until the night after’.

Britten never wanted to conduct the work; he was also ill. Meredith Davies, an 
experienced choral conductor, was secured. Britten eventually agreed to conduct the 
chamber orchestra.

Final rehearsal 30th May 1962 by kind permission of Michael Foster



War Requiem: a brief guide

Britten was very much aware of the extensive legacy of settings of the Mass for the 
Dead (Missa pro defunctis), especially those by Berlioz and by Verdi. When it was 
suggested to him that there were many similarities to his own composition, 
he replied: 

‘… they may be there…that’s not because I’m not a good enough composer, it’s 
because I’m not wrong’.

But where War Requiem differs from all previous works of its type is in its use of 
the poems of Wilfred Owen, which are interspersed with text of the Requiem Mass. 
These both complement and contradict the Latin text but always add another 
dimension, be it powerful or poignant.

This broader scope is further enhanced by Britten’s masterful musical devices. One is 
the use of tubular bells, calling to mind the sounds of the Indonesian gamelan which 
he heard on a visit in the 1950s. Another, simple yet unnerving, is the tritone interval 
(two jarring notes), introduced at the start of the work and re-appearing throughout 
whenever futility and fate are writ large.

The first section, Requiem Aeternam, can be viewed as a slow march of all those 
who have died in battle. The boys’ choir, physically and musically separated from the 
rest of the musicians, represent an other-worldly presence. The male soloists sing 
Owen’s words throughout, as commentary on the liturgical contribution by the choir.

The second section, Dies Irae, likens the depiction of the Day of Judgement and the 
mouth of Hell to the terrors of the battlefield. Owen’s dead soldier is juxtaposed with 
the singing of Pie Jesu. Britten had composed ten operas by this stage of his career 
and the theatricality of the music is most evident.

In the Offertorium, St Michael, the standard bearer leads the souls of the dead to 
heaven. In the Old Testament story of Abraham and Isaac, God calls on Abraham to 
sacrifice his son Isaac. This he obeys, but with trepidation. At the very last moment, 
the boy is spared, as God points out to Abraham that a ram trapped in a thicket will 
suffice instead. In Owen’s poem, however there is no reprieve. The boy Isaac stands 
for the sacrifice of ‘half the seed of Europe, one by one.’ And at the end the music 
slowly dies, scattering its quavers, too, into silence. 

The Sanctus begins with a magnificent soprano solo followed by a crescendo of 
murmuring voices. A burst of syncopated fanfares from the choir are suddenly 
dimmed by Owen’s assertion that tears for the dead can never be assuaged.
In the Agnus Dei, Owen’s crucified Christ is depicted on the battlefield. The Latin text 
is a heartfelt commentary.

The final section, Libera me, is a long slow march of terrifying intensity. Here the 
terror of going ‘Over the Top’ is in chilling combination with the singers crying to be 
spared from the Day of Judgement, already so graphically introduced in the Dies Irae. 
As the dust of battle clears, Owen’s account of two rival soldiers meeting after death 
takes on especial significance. As all the musical forces combine seemingly to sing 
them to Paradise, the disquieting tritone intervenes. As Peter Pears comments:

‘It isn’t the end, we haven’t escaped, we must still think about it,we are not 
allowed to end in a peaceful dream’

Janette Lloyd

Cheshire regiment trench, Somme 1916



Chorus
Requiem aeternam dona eis Domine,

et lux perpetua luceat eis.
Boys

Te decet hymnus, Deus in Sion;
et tibi redetur votum in Jerusalem;

exaudi orationem meam
ad te omnis caro veniet

Chorus
Kyrie eleison

Christe eleison
Kyrie eleison

Chorus
Dies irae, dies illa,

Solvet saeclum in favilla:
Teste David cum Sibylla.

Quantus tremor est futurus,
Quando Judex est venturus,
Cuncta stricte discussurus!

Tuba mirum spargens Sonum
Per sepulchra regionum

Coget omnes ante thronum.
Mors stupebit et natura,
Cum resurget creatura,

Judicanti responsura.

Soprano Solo and Chorus
Liber scriptus proferetur,
In quo totum continetur,
Unde mundus judicetur.

Quidquid latet, apparebut:
Nil inultum remanebit.

Soprano
Judex ergo cum sedebit

Quidquid latet, apparebut:
Nil inultum remanebit.

Chorus
Quid sum miser tunc dicturus?

Quem patronem rogaturus,
Cum vix justus sit securus?

Soprano and Chorus
Rex tremendae majestatis,

Qui salvandos salvas gratis,
Salva me, fons pietatis.

Chorus
Recordare Jesu pie,

Quod sum causa tuae viae:
Ne me perdas illa die.

Quarens me, sedisti lassus:
Redemisti crucem passus:

Tantus labor non sit cassus:
Ingemisco, tamquam reus:

Culpa rubet vultus meus:
Supplicanti parce Deus.

Qui Mariam absolvisti,
Et latronem exaudisti,

Mihi quoque spem dedisti.
Inter oves locum praesta,

Et ab haedis me sequestra,
Statuens in parte dextra.

Confutatis maledictis,
Flammis acribus addictis,
Voca me cum benedictis.

Oro supplex et acclinis
Cor contritum quasi cinis

Gere curam mei finis.

Lord grant them eternal rest
and let perpetual light shine upon them

Thou shalt have praise in Zion, O God:
and homage shall be paid to Thee in Jerusalem;
hear my prayer
all flesh shall come before Thee

Lord, have mercy upon them
Christ, have mercy upon them
Lord, have mercy upon them

This day, this day of wrath
Shall consume the world in ashes,
As foretold by David and the Sibyl.
What trembling there shall be
When the judge shall come 
To weigh everything strictly.
The trumpet, scattering its Awful sound
Across the graves of all lands
Summons all before the throne.
Death and nature shall be stunned
When mankind arises
To render account before the judge.

The written book shall be brought
In which all is contained
Whereby the world shall be judged.
All that is hidden shall appear:
Nothing will remain unavenged.

When the judge takes his seat
All that is hidden shall appear:
Nothing will remain unavenged.

What shall I, a wretch, say then?
To which protector shall I appeal
When even the just man is barely safe?
Soprano and Chorus
King of awful majesty,
Who freely savest those worthy of salvation,
Save me, fount of pity.

Remember, gentle Jesus,
That I am the reason for Thy time on earth,
Do not cast me out on that day.
Seeking me, Thou didst sink down wearily,
Thou hast saved me by enduring the cross,
Such travail must not be in vain.
I groan, like the sinner that I am,
Guilt reddens my face,
Oh God spare the supplicant.
Thou, who pardoned Mary
And heeded the thief,
Hast given me hope as well.
Give me a place among the sheep
And separate me from the goats,
Let me stand at Thy right hand.
When the damned are cast away
And consigned to the searing flames,
Call me to be with the blessed.
Bowed down in supplication I beg Thee,
My heart as though ground to ashes:
Help me in my last hour.

War Requiem: Benjamin Britten
I. Requiem aeternam

Tenor
What passing bells for these who die as cattle?
Only the monstrous anger of the guns.
Onlt the stuttering rifles’rapid ratttle
Can patter out their hasty orisons. 
No mockeries now for them from prayers or bells,
Nor any voice of mourning save the choirs, -
The shrill, demented choirs of wailing shells; 
And bugles calling for them from sad shires.
What candles may be held to speed them all? 
Not in the hands of boys, but in their eyes 
Shall shine the holy glimmers of good-byes. 
The pallor of girls’ brows shall be their pall; 
Their flowers the tenderness of silent minds, 
And each slow dusk a drawing-down of blinds.

Tenor and Baritone
Out there, we’ve walked quite friendly up to Death:
Sat down and eaten with him, cool and bland,-
Pardoned his spilling mess-tins in our hand.
We’ve sniffed the green thick odour of his breath,-
Our eyes wept, but our courage didn’t writhe.
He’s spat at us with bullets and he’s coughed
Shrapnel. We chorused when he sang aloft;
We whistled while he shaved us with his scythe.
Oh, Death was never enemy of ours!
We laughed at him, we leagued with him, old chum.
No soldier’s paid to kick against his powers.
We laughed, knowing that better men would come,
And greater wars; when each proud fighter brags
He wars on Death - for Life; not men - for flags.

Baritone
Be slowly lifted up, thou long black arm,
Great gun towering toward Heaven, about to curse;
Reach at that arrogance which needs thy harm,
And beat it down before its sins grow worse;
But when thy spell be cast complete and whole,
May God curse thee, and cut thee from our soul!

Baritone
Bugles sang, saddening the evening air;
And bugles answered, sorrowful to hear.
Voices of boys were by the river-side.
Sleep mothered them; and left the twilight sad.
The shadow of the morrow weighed on men.
Voices of old despondency resigned,
Bowed by the shadow of the morrow, slept

II. Dies Irae



Chorus
Dies irae, dies illa,

Solvet saeclum in favilla:
Teste David cum Sibylla.

Quantus tremor est futurus,
Quando Judex est venturus,
Cuncta stricte discussurus!

Soprano and Chorus
Lacrimosa dies illa,

Qua resurget ex favilla,
Judicandus homo reus:
Huic ergo parce Deus.

Soprano and Chorus
Lacrimosa dies illa...

...Qua resurget ex favilla...
...Judicandus homo reus.

Chorus
Pie Jesu Domine, dona eis requiem.

Amen.

Boys
Domine Jesu Christe, Rex gloriae,

libera animas omnium fidelium
defunctorum de poenis inferni,

et de profundo lacu:
libera eas de ore leonis, ne absorbeat eas

tartarus, ne cadant in obscurum.

Chorus
Sed signifer sanctus Michael

repraesentet eas in lucem sanctam:
Quam olim Abrahae promisisti,

et semini ejus.

Boys
Hostias et preced tibi Domine

laudis offerimus; tu suscipe pro
animabus illis, quarum hodie

memoriam facimus: fac eas, Domine,
de morte transire ad vitam.

Quam olim Abrahae promisisti
en semini ejus.

Chorus
...Quam olim Abrahae promisisti

et semini ejus.

Soprano and Chorus
Sanctus, sanctus, sanctus

Dominus Deus Saboath.
Pleni sunt ceoli et terra gloria tua,

Hosanna in excelsis.
Sanctus.

Benedictus qui venit in nomine Domini.
Hosanna in excelsis.

Sanctus.

This day, this day of wrath
Shall consume the world in ashes,
As foretold by David and Sibyl.
What trembling there shall be
When the judge shall come
To weigh everything strictly.

Oh this day full of tears
When from the ashes arises
Guilty man, to be judges:
Oh Lord, have mercy upon him.

Oh this day full of tears...
...When from the ashes arises...
...Guilty man, to be judged.

Gentle Lord Jesus, grant them rest.
Amen.

Lord Jesus Christ, King of glory,
deliver the souls of the faithful
departed from the pains of hell,
and the bottomless pit:
deliver them from the jaw of the lion, lest hell
engulf them, lest they be plunged into darkness.

But let the holy standard-bearer Michael
lead them into the holy light
as Thou didst promise Abraham
and his seed.

Lord, in praise we offer to Thee
sacrifices and prayers, do Thou receive them
for the souls of those whom we remember
this day: Lord, make them pass
from death to life.
As Thou didst promise Abraham
and his seed.

...As Thou didst promise Abraham
and his seed.

Holy ,holy, holy
Lord God of hosts.
Heaven and earth are full of Thy glory.
Hosanna in the highest.
Holy.
Blessed is he who cometh in the name of the Lord.
Hosanna in the highest.
Holy.

Tenor
Move him into the sun -
Gently its touch awoke him once,
At home, whispering of fields unsown.
Always it woke him, even in France,
Until this morning and this snow.
If anything might rouse him now
The kind old sun will know.
Think how it wakes the seeds -
Woke, once, the clays of a cold star.
Are limbs, so dear-achieved, are sides,
Full-nerved - still warm - too hard to stir?
Was it for this the clay grew tall?
O what made fatuous sunbeams toil
To break earth’s sleep at all?

Tenor and Baritone
So Abram rose, and clave the wood, and went,
And took the fire with him, and a knife.
And as they sojourned both of them together,
Isaac the first-born spake and said, My Father,
Behold the preparations, fire and iron,
But where the lamb for this burnt-offering?
Then Abram bound the youth with belts and straps,
And builded parapets and trenched there,
And stretched forth the knife to slay his son.
When lo! and angel called him out of heaven,
Saying, Lay not thy hand upon the lad,
Neither do anything to him. Behold,
A ram, caught in a thicket by its horns;
Offer the Ram of Pride instead of him.
But the old man would not so,
but slew his son, -
And half the seed of Europe, one by one

Baritone
After the blast of lightning from the East,
The flourish of loud clouds, the Chariot Throne;
After the drums of time have rolled and ceased,
And by the bronze west long retreat is blown,
Shall life renew these bodies? Of a truth
All death will He annul, all tears assuage? -
Fill the void veins of Life again with youth,
And wash, with an immortal water, Age?
When I do ask white Age he saith not so:
“My head hangs weighed with snow.”
And when I hearken to the Earth, she saith:
“My fiery heart shrinks, aching. It is death.
Mine ancient scars shalls not be glorified,
Nor my titanic tears, the sea, be dried.”

III. Offertorium

IV. Sanctus



Chorus
Agnus Dei, qui tollis peccata mundi,

dona eis requiem

Chorus
Agnus Dei, qui tollis peccata mundi,

dona eis requiem.

Chorus
Agnus Dei, qui tollis peccata mundi,

dona eis requiem sempiternum

Tenor
Dona nobis pacem.

Chorus
Libera me, Domine, de morte aeterna,

in die illa tremenda:
Quando coeli movendi sunt et terra:

Dum veneris judicare saeculum per ignem

Soprano and Chorus
Tremens factus sum ego, et timeo

dum discussio venerit, atque ventura ira.
Libera me, Domine, de morte aeterna.

Quando coeli movendi sunt et terra.
Dies illa, dies irae, calamitatis

et miseriae, dies magna et amara valde.
Libera me, Domine.

Boys, then Chorus, then Soprano
In paridisum deducant te Angeli;

in tuo adventu suscipiant te Martyres,
et perducant te in civitatem sanctam

Jerusalem. Chorus Angelorum te suscipiat,
et cum Lazaro quondam paupere aeternam

habeas requiem.

Boys
Requiem aeternam dona eis, Domine:

et lux perpetua luceat eis.
Chorus

In paradisum deducant etc.
Soprano

Chorus Angelorum, te suscipiat etc

Chorus
Requiescant in pace. Amen.

Lamb of God, that takest away the sins of the world,
grant them rest.

Lamb of God, that takest away the sins of the world,
grant them rest.

Lamb of God, that takest away the sins of the world,
grant them rest everlating

Grant us peace.

Deliver me, O Lord, from eternal death
in that awful day
when the heavens and earth shall be shaken
when Thou shalt come to judge the world by fire.

I am seized with fear and trembling,
until the trial shall be at hand and the wrath to come.
Deliver me, O Lord, from eternal death.
When the heavens and earth shall be shaken.
That day, that day of wrath, of calamity
and misery, a great day and exceeding bitter.
Deliver me, O Lord.

May the Angles lead thee into Paradise
at thy coming may the Martyrs receive thee,
and bring thee into the holy city
Jerusalem. May the Choir of Angels receive thee
and with Lazarus, once poor,
may thou have eternal rest.

Lord, grant them eternal rest,
and let the perpetual light shine upon them.

Into Paradise, etc.

May the Choir of Angels, etc.

May they rest in peace. Amen.

Tenor
One ever hangs where shelled roads part.
In this war He too lost a limb,
But His disciples hide apart;
And now the Soldiers bear with Him.

Tenor
Near Golgatha strolls many a priest,
And in their faces there is pride
That they were flesh-marked by the Beast
By whom the gentle Christ’s denied

Tenor
The scribes on all the people shove
and bawl allegiance to the state,
But they who love the greater love
Lay down their life; they do not hate.

Tenor and Baritone
Let us sleep now.

Baritone
“None”, said the other, “save the undone years,
The hopelessness. Whatever hope is yours,
Was my life also; I went hunting wild
After the wildest beauty in the world,
For by my glee might many men have laughed,
And of my weeping something had been left,
Which must die now. I mean the truth untold,
The pity of war, the pity war distilled.
Now men will go content with what we spoiled.
Or, discontent, boil boldly, and be spilled.
They will be swift with swiftness of the tigress,
None will break ranks, though nations trek from progress.
Miss we the march of this retreating world
Into vain citadels that are not walled.
Then, when much blood had clogged their chariot-wheels
I would go up and wash them from sweet wells,
Even from wells we sunk too deep for war,
Even from the sweetest wells that ever were.
I am the enemy you killed, my friend.
I knew you in this dark; for so you frowned
Yesterday through me as you jabbed and killed.
I parried; but my hands were loath and cold.
Let us sleep now...”

Tenor
It seems that out of battle I escaped
Down some profound dull tunnel, long since scooped
Through granites which titanic wars had groined.
Yet also there encumbered sleepers groaned,
Too fast in thought or death to be bestirred.
Then, as I probed them, one sprang up, and stared
With piteous recognition in fixed eyes,
Lifting distressful hands as if to bless.
And no guns thumped, or down the flues made moan.
“Strange friend,” I said, “here is no cause to mourn.”

V. Agnus Dei

VI. Libera Me
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Claire Rutter soprano Justin Lavender tenor

Claire Rutter’s phenomenal performances of Lucrezia Borgia for English National Opera have 
sparked the latest in a long series of fabulous reviews in the international press. Born in South 
Shields, County Durham, UK, Claire studied at the Guildhall School of Music and Drama and 
at the National Opera Studio sponsored by The Friends of English National Opera.

Claire was nominated for the Maria Callas Award following her U.S. début as Fiordiligi (Cosi 
fan Tutte) for Dallas Opera, and returned there in 2010 for Donna Anna in John Pascoe’s 
acclaimed Don Giovanni. She has sung Aida for Opera Australia in Sydney Opera House, 
Amelia (Un Ballo in Maschera) for Finnish National Opera and for Florida Grand Opera; 
Aida, Tosca, Elvira (Ernani) and Amelia (Un Ballo in Maschera) for English National Opera, 
Alice Ford (Falstaff) in Santa Fe, Abigaille (Nabucco) for Opera North, Violetta (La Traviata) 
for Den Norske Opera, Oslo, Donna Anna (Don Giovanni) for Opéra National du Rhin, 
Opéra de Montpellier, Bordeaux Opera, De Vlaamse Opera, and English National Opera, 
the title rôle in Verdi’s Giovanna d’Arco at the Ludwigshafen Festival with Opera North, 
Tosca and Countess (Nozze di Figaro) for Bordeaux Opera, Miss Jessel (Turn of the Screw) 
for Oviedo Opera, Lucia di Lammermoor with the Royal Scottish National Orchestra, and 
Mimi in La Bohème in the Beijing International Festival. She was for three years a principal 
with Scottish Opera, for whom her rôles included Maddalena (Andrea Chénier), Violetta (La 
Traviata), Fiordiligi, Gilda (Rigoletto), Countess (Le Nozze di Figaro), Elettra (Idomeneo), and 
Rosalinde (Die Fledermaus). She has also sung both Violetta and Gilda for both English 
National Opera and Welsh National Opera.

Claire now has formed a close relationship with the Summer Festival Grange Park Opera 
in Hampshire, to work near her family home, and sang a much celebrated Bellini’s Norma 
in 2009, garnering huge press attention, followed by her most successful Tosca to date, 
directed by Royal Shakepeare Company’s Lindsay Posner, when the Sunday Times called 
her the “only British soprano with all the requisite vocal thrills and spills for Tosca”.

With her husband, baritone Stephen Gadd, she has composed songs for “Rutter & Gadd; 
Family Album”, which they recorded with the BBC Concert Orchestra. Her other recordings 
include a Christmas Album recorded with the Hallé Orchestra (conducted by Carl Davis), 
Holst’s The Mystic Trumpeter with the Royal Scottish National Orchestra (for which she 
was nominated for two Classical Brit Awards), plus several other CD’s for Naxos including 
Carmina Burana (Marin Alsop/BSO), and Howell’s Hymnus Paradisi (David Hill/BSO). 2010 
saw the release of Elgar’s The Kingdom with the Hallé conducted by Sir Mark Elder. She 
regularly broadcasts both staged opera and opera gala concerts on BBC Radio, most 
recently Britten’s War Requiem on Classic FM.

Claire’s concert performances have included “Rutter sings Verdi” with the CBSO, Strauss’s 
Vier Letzte Lieder, Mahler Symphonies no’s 8 and 4, Verdi’s Requiem, Rossini’s Stabat 
Mater, A Sea Symphony, Beethoven Symphony No.9, Carmina Burana, A Child of Our 
Time, Songs of the Auvergne, Elijah, The Apostles, The Kingdom and Brahms’s Requiem, 
at all of Britain’s major concert halls with leading conductors including Sir Mark Elder, Sir 
Colin Davis, Sir Richard Armstrong, Edo de Waart, Rafael Frühbeck de Burgos, and all of 
the top orchestras such as the LSO, the Royal Philharmonic, Royal Liverpool Philharmonic, 
BBC Concert, BBC Scottish, Hallé, Royal Scottish National, The Philharmonia, The Ulster 
Orchestra, BSO, CBSO, English Chamber and Scottish Chamber orchestras. She also 
sang a wide-ranging programme of bel canto repertoire in the 2007 Prague International 
Music Festival. She took the title role in Madama Butterfly for Grange Park Opera,

Last November she was singing the title role in Tosca for ENO when Winchester Music 
Club needed an urgent replacement for the soprano soloist in the Verdi Requiem. She 
stepped in on the day, It was a gloriously faultless peformance.

She has just completed performances of Aida with Finnish National Opera and will repeat 
her successful Amelia in Ballo in Maschera there later this year, plus more Bel Canto 
repertoire, to be announced. 

Originally encouraged by Benjamin Britten and Peter Pears to abandon nuclear 
engineering in favour of a musical career, Justin Lavender has appeared as soloist 
with many of the world’s great opera companies, conductors and orchestras. His 
distinguished débuts include The Royal Opera House, Covent Garden as Arnold 
Guillaume Tell (Rossini), the Vienna State Opera as Tamino Die Zauberflöte (Mozart), La 
Scala, Milan, the title role Le Comte Ory (Rossini) and Sydney Opera house as Nadir 
The Pearl Fishers (Bizet). 

His concert career is equally distinguished. He made his BBC Prom début singing 
the tenor lead in Ethel Smyth’s The Wreckers. He is particularly well known for his 
interpretations of Verdi’s Requiem, which he sang at the tercentenary celebrations in St 
Paul’s Cathedral, and of Elgar’s The Dream of Gerontius, which he has performed with 
Leonard Slatkin and the Philharmonia. He has also performed Liszt’s Faust Symphony 
with Mark Elder and the Orchestra of the Age of Enlightenment in London and Frankfurt, 
Britten’s Spring Symphony in Tokyo, televised performances of the Rossini Stabat Mater 
with the NHK Symphony under Charles Dutoit, Schnittke’s Faust Cantata with Abbado 
and the Wiener Symphonike, St. Matthew Passion (Bach) in the Chapel of King’s College, 
Cambridge, and the Britten War Requiem for Aarhus Symphony Orchestra.

Additional recordings include CD of Schnittke’s Faust Cantata with the Hamburg 
Symphony (also recently performed with the Copenhagen Philharmonic), The Dream 
of Gerontius with Sakari Oramo and the CBSO, Janacek’s Otcenas with St. John’s 
College, Cambridge. 

For eight years Justin wrote a regular column for The Irish Examiner, and he has 
contributed articles and book reviews to newspapers and professional journals. A 
student of Mandarin, he sang Mahler’s Das Lied von der Erde in the original Tang 
Dynasty Chinese, and he has sung Handel’s Messiah in Beijing’s Forbidden City. He 
rows and sails regularly on the Thames near his home in Thames Ditton.



Stephen Gadd baritone Carl Clausen conductor Southern Pro Musica

Southern Pro Musica chamber orchestra

English baritone Stephen Gadd was a finalist in the inaugural Plácido Domingo 
Operalia Competition, and among other numerous awards he won the Kathleen Ferrier 
Memorial Scholarship. He has since performed many times at The Royal Opera House, 
Covent Garden, and other leading European opera houses, on BBC Radio and with 
major orchestras in concerts throughout Europe and the Orient. His early musical 
training was as a boy chorister at Coventry Cathedral. He then studied Engineering 
while a choral scholar at St. John’s College, Cambridge, before studying singing with 
Patrick McGuigan in Manchester at the Royal Northern College of Music.

Stephen’s opera performances have included the title role in Verdi’s Macbeth for 
Glyndebourne Festival Opera and Glyndebourne on Tour, Conte Almaviva for the 
Salzburg Festspiele in Le Nozze di Figaro in Japan, Kurwenal in Tristan und Isolde 
(Grange Park Opera) and Melot (The Royal Opera Covent Garden, Glyndebourne 
Festival and the Baden Baden Festival), the title role in Don Giovanni for Opéra 
de Rennes (broadcast live across mainland Europe) and for Opéra de Metz, Paolo 
in Schreker’s Die Gezeichneten for the Salzburg Festival, der Führer der Prévôté 
inCardillac for Opéra de Paris, Germont Père in La Traviata for Den Norske Opera, 
Oslo, Ping (Turandot) for The Royal Opera, Covent Garden, Balstrode (Peter Grimes) for 
Opéra de Montpellier, Valentin (Faust) for L’Opéra National du Rhin, Renato (Un Ballo 
in Maschera) for English National Opera, Escamillo (Carmen) for Welsh National Opera, 
Gellner (La Wally) for Holland Park Opera, and for Opéra de Nantes Enrico (Lucia di 
Lammermoor), Riccardo (I Puritani) and Yeletsky (The Queen of Spades).

His concert repertoire is equally diverse, including Britten’s War Requiem, Vaughan 
Williams’s Sea Symphony, Elgar’s The Apostles, Bach’s Christmas Oratorio, Brahms’s 
Requiem, Walton’s Belshazzar’s Feast, Beethoven’s 9th Symphony, Tippett’s A Child of 
Our Time, Handel’s Messiah, and Orff’s Carmina Burana. 
 
Stephen’s recordings for Deutsche Grammophon include Mozart’s Krönungsmesse 
and Vesperae Solenne Confessore and Purcell’s Dioclesian, and for Chandos he has 
recorded Sullivan’s Ivanhoe. For Naxos he has recorded Vaughan Williams’s Hodie 
and Fantasia on Christmas Carols, and other recordings include Weber’s Euryanthe 
(Lysiart) at the Beethoven Easter Festival, Warsaw (Polska Orkiestra Radiowa / Łukasz 
Borowicz). With his wife, soprano Claire Rutter, he has composed and orchestrated 
songs for “Rutter & Gadd: Family Album”, which they recorded with the BBC Concert 
Orchestra.

Stephen’s recent concert performances have included Mendelssohn Elijah (Frühbeck 
de Burgos / Gothenburg Symphony Orchestra), Kurwenal & Melot in Wagner Tristan 
und Isolde (Jurowski / LPO and Salonen / Philharmonia), Haydn Nelson Mass (Weller /
RSNO), and Haydn Creation (Schultsz / Ulster Orchestra). His forthcoming opera work 
includes Sharpless (Madama Butterfly) and Robert Storch (Intermezzo) for Buxton 
Festival. In 2013 he returns to Glyndebourne for Mr Redburn in Billy Budd and The 
Father in Hänsel & Gretel.

Carl Clausen was born in Chile where his parents worked as Salvation Army Officers. 
He started studying percussion and trumpet at the ‘Universidad de Chile’ at a 
specialist music school for school age students and later completed his music degree 
at the ‘University of Essex’. After teaching classroom music in Hertfordshire, Carl 
joined the Hampshire Music Service as percussion and brass teacher. Soon after his 
arrival in Hampshire he was invited to coach the percussion section of the Hampshire 
County Youth Orchestra with whom he toured USA, South Africa and Chile, not only 
as percussion tutor but as assistant conductor. Involvement in ensembles is a major 
part of Carl’s work. He became director of the Winchester Area Schools Orchestras 
and Choirs in 1992, one of Hampshire’s most successful area groups. Carl returned to 
university in 2009 and gained a Masters Degree in conducting and is currently working 
for the Hampshire Music Service as Ensemble Co-ordinator and musical director of the 
Hampshire County Youth Orchestra.

The Southern Pro Musica evolved from a need for a professional orchestra to provide 
support for choirs based in Hampshire and West Sussex. The availability of increasing 
numbers of fine free-lance musicians choosing to base their careers in the south 
enabled the orchestra to enlarge its area of operations to work with choral societies 
further afield and also to undertake purely orchestral engagements. The orchestra 
was renamed Southern Pro Musica and its first engagement was an opera gala in 
Portsmouth Guildhall in August 1991.

In 1992 the orchestra was invited by the Southern Orchestral Concerts Society 
to become the resident chamber orchestra for its annual concert series based at 
Petersfield Festival Hall. In this series it performed with many distinguished national 
and international soloists, including in recent years Alison Balsam (trumpet), Natalie 
Clein (cello), Michaela Petri (recorder) Nicholas Daniel (oboe) and Antje Weithaas 
(violin) and the orchestra (which recently became a Registered Charity) is now actively 
exploring how it can extend its concert-giving work across the south of England.

Southern Pro Musica undertakes an annual series of children’s concerts each year, 
introducing live orchestral music to many thousands of young listeners in Winchester, 
Petersfield, Worthing, Portsmouth, Chichester, Southampton, Guildford and Dorking – 
a series which has been generously supported since its inception by John Lewis and, 
more recently, by the Foyle Foundation who provide funds to enable children from state 
primary and junior schools to enjoy attending a concert. In its work providing first-
class professional orchestral support for leading choirs in the south, the orchestra now 
performs regularly with the Portsmouth Choral Union, Chichester singers, Guildford 
Choral Society, Southampton Choral Society, Sussex Chorus and the Petersfield 
Festival and has also worked with the Winchester Music Club, Dorset Guild of Singers, 
Leith Hill Festival, Epworth Choir, and the Wokingham Choral Society.
 
The Southern Pro Musica made its first commercial recording in 2001 when Priory 
Records issued a recording with the English Cathedral Singers, and further CDs have 
since appeared including a collaboration with the National Children’s Choir of Great 
Britain and music for narrator and orchestra with the distinguished musician and 
broadcaster Brian Kay. Another recent development has been the establishment of 
Friends of Southern Pro Musica.

Further information may be obtained from our web-site www.southernpromusica.org

photo Tim Griffiths



Wnchester Music Club would like to thank Jamal Sutton and Oliver Tarney for their good 
humoured help in taking sectional rehearsals and for providing piano accompaniment.

Nicholas Wilks conductor

Harry Culverhouse actor

Nicholas Wilks has been Musical Director of Winchester Music Club since 2003, 
making his debut with a performance of Elgar’s The Kingdom. Now Master of Music at 
Winchester College, from 1996-2004 Nicholas was Musical Director of the Hampshire 
County Youth Orchestra. His musical education began as a Quirister at Pilgrims’ 
School, Winchester and continued as a music scholar at Cranleigh School. While 
reading English at Christ Church, Oxford, Nicholas founded and conducted the Oxford 
Philharmonia. He subsequently spent three years studying conducting and clarinet at 
the Royal Academy of Music, London, where he was supported by generous funding 
from the Drapers’ Company. After leaving the Academy, he specialised in working 
with young musicians as Musical Director of the Finchley Children’s Music Group, 
conducting youth orchestras in London and the Channel Islands, and as Musical 
Director of New Youth Opera. He has conducted in Europe, South Africa (leading 
the first tour by a British youth orchestra since the fall of apartheid) and Chile, and 
has broadcast on BBC2, 3 and 4, Classic FM and the BBC World Service. His opera 
credits include Eugene Onegin, Noye’s Fludde, Der Freischutz, La Belle Helene and 
The Bartered Bride. Nicholas conducted the premiere of Alec Roth’s Earth and Sky at 
the BBC Proms in 2000 with Joanna MacGregor and Ensemble Bash, and was elected 
an Associate of the Royal Academy of Music for professional distinction in 2001. 
His recordings for Somm of Britten’s Noye’s Fludde and A Ceremony of Carols was 
a Sunday Telegraph Critic’s Choice, and his new CD of music by Charles Davidson 
has recently been released by Naxos as part of the Milken Archive series of American 
Jewish music. Nicholas is also Musical Director of the Winchester Symphony Orchestra 
with whom he has embarked on a series of Brahms symphonies and concertos.

Vice Presidents
The Dean of Winchester: 
The Very Reverend 
James Atwell

The Headmaster of 
Winchester College: 
Dr Ralph Townsend

The Right Worshipful, 
the Mayor of Winchester:
Cllr Frank Pearson

As a Singer
We are always pleased to audition competent singers, although vacancies are limited. 
We’re also keen to attract younger singers and have introduced a student under 25 
subscription of only £25 per year.

As a Friend
Winchester Music Club has a strong base of  singers and orchestral players,But WMC 
also benefits from the support of non-performing, music loving members - our Friends.
In addition to the knowledge that they are helping to support the artistic activity of the 
Club, which provides a major contribution to the programme of music available in the 
Winchester area, Friends receive the additional benefits of

• Preferential booking for WMC concerts

• Complimentary programme for each concert

• Regular newsletter covering WMC activity

• Invitation to all WMC social events

The Friends annual subscription is currently £25 and there is a discount if two people 
from the same household become Friends in which case the combined annual 
subscription is £45.

For further information please contact the Secretary: 
 
Mrs Janette Lloyd
6 Oliver’s Battery Gardens
Winchester SO22 4HF
Tel. 01962 851915
email: mrsjanettelloyd@hotmail.com           
www.winchestermusicclub.org.uk

As an Orchestral Player
Winchester Music Club Orchestra is composed of a regular set of amateur string 
players with professionals brought in for the other instrument sections as a particular 
work might demand. The regular string players, although amateur, play at a very 
high standard If you would like to be considered for the string orchestra, or are a 
professional non-string player and would like to be put on the players’ list, please apply 
for an audition by emailing our conductor Nicholas Wilks at npw@wincoll.ac.uk.

Chairman
Christopher Green

Secretary
Janette Lloyd

Treasurer
Andrew Carruthers

Executive Committee
Welly Green
Angela Ryde-Weller
Alison Wood

Winchester Music Club Committee

Joining 
Winchester Music Club

Harry was born and raised in London but is now a resident of Winchester. He started 
his training with the National Youth Theatre and went on to join the National Youth 
Music Theatre and the Youth Music Theatre UK. He performed with them in shows 
such as FRANKENSTEIN at the Theatre Royal, Plymouth and GIRL IN THE ASHES at 
Queens, Belfast. He has appeared locally in a production of SKELLIG with the Nuffield 
Youth Theatre, Southampton. He has also studied Performing Shakespeare at RADA 
and Stage Technique at the Guildhall School of Acting.

His first professional work, aged sixteen, was in Italian feature film, TWO FAMILIES with 
Richard Johnson. Television work followed including THE BILL, CASUALTY, DOCTORS 
and THE OLD GUYS with Clive Swift. More recently he was seen in FRESH MEAT with 
comedian Jack Whitehall for Channel Four. His most prolific role to date was in five 
seasons of the BBC show DANI’S HOUSE playing TOBY. He has featured in various 
commercials including Microsoft’s WINDOWS 7.
 
Harry is the second member of his family to be linked to Britten, his grandfather, Brian 
B Culverhouse; a former EMI Producer has recorded Britten with both the London 
Symphony Orchestra and the Northern Sonfonia



1st Violins
Rebecca Totterdell (leader)
David Amos
Tom Dutton
Brian Howells
Lucy Kinton
Peter Marsh
Melinda Samms
Richard Shorter
Vince Wyre

2nd Violins
Emily Corbett
Bernard Green
Pual Jeffery
Ursula Payne
Joanna Selborne
Prue Skinner

Violas
Simon Clothier
Gill Collymore
Richard Daniel
Tim Griffiths
Margy Jeffery
Libby Merriman
Amanda Wilson
Louise Woods

Celli
Jane Austin
Steve Clarke
Angie Janssen
Fannie Leigh
Catherine Mitchell
Beccy Read
Fiona Smith
Anne Stow

Soprano
Elaine Biddle
Emma Bracey-Davis
Jacky Chalcraft
Za Cox
Joanna Crosse
Ursula Gote
Elizabeth Hake
Jean Hart
Mary Jackson
Jennifer Jenkions
Rosaleen Little
Janette Lloyd
Elizabeth Lynn
Gabi McKeown
Lydia Parry
Miranda Passey
Pamela Sargeht
Christine Targett
Helen Webb
Sue Webb

Maggie Clarke
Anna Dale-Harris
Welly Green
Mandy Haas
Romy Halliwell
Gillian Harris
Maureen Jackson
Jane Jessop
Ann Johns
Katie Mydlarz
Jan Royston-Smith
Barbara Shaw
Natalie Shaw
Betty Spencer
Di Threlfall
Alison Wood

Violins
SophieLangdon
Jane Gomm

Viola
Christopher Wellington

Cello
David Burrowes

Double Bass
Andy Baker
Barry Glynn

Flute
Karen Wills
Clare Lund

Flute /Piccolo
Nick Cartledge

Oboe
Andrew Knights
Vicki Small

Oboe/Cor Anglais
Andy King

Clarinet 
Janet Herson
Jane Denley

Clarinet/Bass/E flat
Robert Blanken

Bassoon
Anna Meadows
Ali Anderson

Contra Bassoon
Ruth Rosales

Horns
Peter Widgery
Simon de Souza
Neill Evans
Peter Merry
Allan Mead 
Fiona Brockhurst

Alto
Pat Carruthers
Sue Clark
Valerie Cork
Sarah Ede
Isobel Elton
Angela Garrett
Janet Goodman
Jan Gwynne-Howell
Lea Holmes
Grace Honeysett
Nicola Keene
Carol Leighton-Davies
Elizabeth Lowe
Rosemary Merchant
Sian Morphet
Celia Parkes
Pat Pearce
Janet Rowland-White
Angela Ryde-Weller
Liza Slinn
Judith Smith
Arden Tulip

Fiona Bennett
Anna Bennetts
Georgina Busher
Madeleine de Lorne
Pamela Jones
Alex Pugh
Lucia Taylor
Ann Tubbs
Francine Weller

Double Bass
Philip Batten

Horn 
Mark Kane

Trumpets
Julian Poore
Mark Kesel
David Scott
Ian McKenzie

Trombone
Ian Jones
Richard Cross
Robert Maslin

Tuba
Joe Hassan

Percussion
Paul Lovegrove
Seb Guard
Dan Priest
Joe Richards
Jack Fawcett
Jon French

Piano
Samantha Carrasco

Organ
Jamal Sutton

Tenor
David Clarke
Michael Elton
Julian Harvey
John Parry-Jones
Brian Purkiss
David Rees
Jim Sampson
Len Tatham

Peter Bodano
William Gubbins
Steve Hynard
David Innes
Andrew Thomson
Jack Walters

Bass
David Anderson
Geoffrey Bennetts
Stuart Cowan
Ewan Davidson
John Hart
Robert Little
James Martin-Jones
David Morgan
Bob Ormiston
Hugh Peers
Arnold Renwick
Bruce Ryde-Weller
Guy Stephenson

Peter Albertini
John Carpenter
Andrew Carruthers
Jeremy Daniel
David Firth
Bob Frost
Bob Jones
Ian Lowe
Alan Matheson
Paul Newman
John Satchell
Ian Taylor
Roy Weller

Harp
Patrizia Meier

Percussion
John Rockliffe

Winchester Music Club Orchestra Winchester Music Club Singers

Southern Pro Musica Chamber Orchestra



Soprano/treble
James Arnold
Orlando Beeny
Diana Briggs
Maryanne Burkill
Coline Cadoret
Thomas Collings
Rebecca Cunningham
Ellie Fane
Ellie Fleming
Sophie Fleming
Flora Johnston
Phoebe Johnston
Alison Lownie
Maxim Meshkivech
Samuel Morton-Morris
Mille Rothman
Freddie Thackray
Louise Thackray
Sara Watson
Julia Webster

Rosie Bailey
Charmian Devas
Patricia Drummond
India Mackay
Katharine Mendelsohn
Isobel Pinder
Victoria Ramsay
Vicky Rutherford
Joanna Seligman
Sarah Wigley
Iseabail Wilks
Maria Zampeta

Alto
Sophie Armstrong
Brigid Brett
Daphne Burgess
Jessica Dallyn
Gill Darvill
Ann Gildersleve
George Gillow
Anna Magnusson
Rebecca Ridley
Alice Ridley

Kieron Mackison
Jasper Wigley
Johnny Woodman
Angus Armstrong
Edward Menard
Austin Stevens

Tony Ayres
Debbie Douglas
Jo Lloyd
Lucinda Pillow
Di Pugh
Jack Sharp
Jamal Sutton
Valerie Wallis
Peter Waters
Livvy Wilson
Sue Woodward

Tenor
William Ashford
Neil Bath
Hugh Chilcott
Edward Cunningham
Byung Gong
Henry Hole
Maxym Kadarauch
Hyunseog Lee
Matthew Lloyd-Wilson
Joe Morse
Wyn Pugh
Tobias Schrode
Andrew Terrafranca
James Webster

Arnold Ching
Jeremy Choo
Tobin Cleary
Harry Corlett
Louis Geordiadis
Louis Goulding
Geng To Law
Christopher Matthews
Charles Maxtone-Smith
William Nestor-Sherman
Ned Robertson
Christopher Stern
Oliver Tarney
Charles Williamson

Alexander Clothier
Alastair Fraser-Urquhart
Tomas Magnusson
Max Skioldebrand
Isaac Yong
Thomas Burkill

Bass
Laurens Bainton
Andrew Bentley
James Bertlin
Christopher Burgess
Jerold Chu
Clive Cunningham
Hugo Durwood
Sam Grew
Sam Groom
Phil Mackison
Peter McManus
Andrew Peck
Harry Peters
Angus Robinson
David Smith
Jacob Thorn
Alex Toal

William Andrews
Henry Beaves
Fergus Bentley
George Berry
Christopher Cheng
Barnabe Colin
William Docherty
Jeremy Douglas
Sholto Dugdale
Rowan Ferguson
George Herring
Edward Horrocks
Alexander Howard
Alex Irvine-Fortescue
Cameron Nicholson
Ryam Shum
John Wesley
Ben West

Min Hyuk
James Coulson
Tom Howard
John Kwon
Douglas Mackie
Caspar Ridley
James Turner

Christopher Clothier
Luke Elkington
James McBratley

Glee Club Quiristers
Winchester College Quiristers have for over 625 years sung the services in Winchester 
College Chapel. In modern times they have formed a choir renowned for its excellence. 
The Quiristers perform a wide variety of music at home and abroad. They benefit from 
scholarships, a first rate all-round education, and a particularly broad musical training 
which builds confidence, teamwork and a commitment to the highest standards.

Until 1966 the Quiristers were educated in a small school of their own within 
Winchester College but since that time they have attended The Pilgrims’ School, 
where they are given scholarships worth half the full boarding fee. The scholarships 
are funded by Winchester College. At Pilgrims’ the Quiristers benefit from the best 
academic teaching and join in all the school sports and activities. The former Quirister 
School is now their boarding house; they are looked after by the Quirister Master, and a 
resident Matron.

A Quirister’s routine is more varied than that of most choristers. The pattern of worship 
in the Chapel involves regular choral services, in which the Choir performs a great 
range of church music; but because Choral Evensong is not sung every day, the 
Quiristers also find time to sing a wide secular repertoire. A Sunday morning service of 
Matins or Sung Eucharist, can be preceded by a Saturday evening recital that ranges 
from classical Lieder to popular music. In addition, the boys play an important role in 
the College Choral Society known as Glee Club. 

The Quiristers broadcast, record and go on tour. In recent years they have sung in 
the USA, Canada, Germany, the Czech Republic and Hong Kong.They regularly sing 
in where performances have included the BBC Promenade concerts and the Handel 
Collection series. They frequently appear on BBC TV and radio. On three occasions 
since the millennium, Quiristers have won the title of BBC Young Chorister of the 
Year, by any standards an outstanding record.

Quiristers



Andover Choral Society
St Mary's Church Andover SP10 1DP

CHRISTMAS CONCERT
Saturday 8 Dec 2012 at 7:30pm

Dvořák
Mass in D major

and other seasonal music

Tickets for each concert
£12 at the door or £10 in advance from

Waterstone's Bookshop, Chantry Centre, Andover
Free entry 14 years and under

Enquires: 01264 354305

SPRING CONCERT
Saturday 27 Apr 2013  at 7:30 pm

Rossini
Petite Messe Solonelle
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Warner & Richardson was founded over 200 years ago and has built a reputation for personal service and high quality 
advice. With the longest record of service of any Winchester firm we are committed to providing innovative solutions 

to our clients’ problems and needs based on a strong foundation of local knowledge, experience and pragmatic   
advice.   

Private Client Services 
Property and Conveyancing 
Wills, Probate and Trusts 
 
Business Client Services 
Commercial Property and Business Leases 
Agricultural Land 

Please see our new website at www.wandr.co.uk for further details 
Partners: Richard Robson, Robert Goodchild, Scott Burdett and Katharine Palmer 

Warner&RichardsonSolicitors 

 
29 Jewry Street, Winchester , Hampshire SO23 8RR                                  

Tel: 01962 868366 ■ Fax 01962 840607   
DX2511 Winchester 

Email: lawyers@wandr.co.uk 
Website: www.wandr.co.uk 

Interior Design Studio
69 & 72 Parchment Street, Winchester
Tel. 01962 842320 
www.formeonline.co.uk



a wonderful 
and 
brilliantly 
written 
book

SIMON RATTLE

“ “

“

“

War Requiem  
~ if Britten’s 

music was 
the sheath ... 
the raw steel 

of bloodied 
sword was 

Wilfred Owen

This extraordinary book by Michael Foster captures 
and eloquently shares the woven tapestry of artistic 
emotions that led to the creation and first performance 
of Benjamin Britten’s War Requiem. 

Britten embraces the brutality 
and futility of war; the senseless 
suffering, monstrous death and the 
destruction that it brings.

In an exclusive offer to commemorate this concert’s celebration of Benjamin 
Britten’s Centenary year and the 50th Anniversary of War Requiem’s premiere, 
THE IDEA WAS GOOD is available at the exclusive price of just £12.50, which 
includes post and packing.

Either e-mail your request to sales@worcestershirepress.co.uk or write to:
Michael Foster, Worcestershire Press, 11 Belvedere Crescent, Bewdley DY12 1DX

Exclusive WMC Concert Offer


