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Winchester Festival is extremely grateful for support from:

Godwins Solicitors LLP

Rathbone Investment Management    ·    The Roger and Ingrid Pilkington Charitable Trust
The Friends of Music in Winchester    ·    The Waynflete Singers    ·    Michael Woodhall    ·    Wilkins Kennedy

The Dr Mortimer and Theresa Sackler Foundation    ·    Winchester BID    ·    Hampshire County Council

Winchester College Chapel 
Monday, 4th July 2016, 8.00pm

Winchester Music Club Choir
Finzi   Lo, the Full, Final Sacrifice 

Howells   Rhapsody No.3 
Fauré   Requiem

David Thomas   conductor

Jamal Sutton   organ

Tristan Wigley    treble 
Oliver Tarney    tenor 
Tom Herring    bass
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Lo the full, final sacrifice, Op.26  Gerald Finzi (1901-1956)
This is one of a distinguished series of choral works commissioned by the Rev Walter Hussey for performance 
by the choir of St Matthew’s Church, Northampton (others include Britten’s Rejoice in the Lamb, and 
Hussey commissioned Bernstein’s Chichester Psalms when his career took him to Chichester Cathedral). 
The text is by Richard Crashaw (c.1613-1649), an English poet, teacher, Anglican cleric and Catholic 
convert, who was among the major figures associated with the metaphysical poets in seventeenth-century 
English literature.

In terms of Finzi’s output, this was the longest single span of music he had yet written when it was composed 
in 1946; the original accompaniment is for organ, but Finzi orchestrated it in 1947. Stephen Banfield, in 
his book on the composer, thinks it contains some of Finzi’s finest music, portraying the liturgical drama 
of the Eucharist in a series of characterful sections, commencing with a solemn, almost improvisatory, 
introduction. The expressive lines, colourful accompaniment and dramatic choral writing make this a 
great favourite with choirs of all sizes. The closing eight-part Amen is one of the most remarkable and 
poignant pieces of choral writing of its period.

Notes by Paul Spicer
Lo, the full, final Sacrifice
On which all figures fix’t their eyes.
The ransomed Isaac, and his ram;
The Manna, and the Paschal Lamb.

Jesu Master, just and true!
Our Food, and faithful Shepherd too!

O let that love which thus makes thee
Mix with our low Mortality,
Lift our lean Souls, and set us up
Convictors of thine own full cup,
Coheirs of Saints. That so all may
Drink the same wine; and the same Way.
Nor change the Pasture, but the Place
To feed of Thee in thine own Face.

O dear Memorial of that Death
Which lives still, and allows us breath!
Rich, Royal food! Bountiful Bread!
Whose use denies us to the dead!

Live ever Bread of loves and be
My life, my soul, my surer self to me.

Help Lord, my Faith, my Hope increase;
And fill my portion in thy peace.
Give love for life; nor let my days
Grow, but in new powers to thy name and praise.

Rise, Royal Sion! Rise and sing
Thy soul’s kind shepherd, thy heart’s King.
Stretch all thy powers; call if you can
Harps of heaven to hands of man.
This sovereign subject sits above
The best ambition of thy love.
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Lo the Bread of Life, this day’s
Triumphant Text provokes thy praise.
The living and life-giving bread,
To the great Twelve distributed
When Life, himself, at point to die
Of love, was his own Legacy.

O soft self-wounding Pelican!
Whose breast weeps Balm for wounded man.
All this way bend thy benign flood
To a bleeding Heart that gasps for blood.
That blood, whose least drops sovereign be
To wash my worlds of sins from me.
Come love! Come Lord! And that long day
For which I languish, come away.
When this dry soul those eyes shall see,
And drink the unseal’d source of thee.
When Glory’s sun faith’s shades shall chase,
And for thy veil give me thy Face.

Rhapsody No.3 in C sharp minor, Op.17 No.3  Herbert Howells (1892-1983)
Herbert Howells composed three Rhapsodies for organ between 1915 and 1918. He had studied at the 
Royal College of Music in London under Stanford, Wood and Parry, graduating in 1915, but ill health 
prevented his conscription into the First World War. The third Rhapsody was composed in York during 
an air raid by Zeppelins, the composer writing furiously in his attic room instead of taking refuge in the 
shelter. It is in a ternary form, with a reflective middle section framed by thunderous outer sections which 
employ the resources of the instrument to their full. It is highly chromatic and in many ways seems to 
owe more to the French tradition (especially César Franck) than to the English. The last section, a slow 
but inexorable crescendo, leads to the final stunning major resolution.

Notes by David Thomas
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Requiem, Op.48  Gabriel Fauré (1845-1924)

From the age of nine Fauré studied music at the École Niedermeyer, the ‘École de musique religieuse et 
classique’, where Saint-Saëns was a member of staff. Saint-Saëns was regarded as a progressive teacher, 
introducing his pupils not only to the music of Bach and Mozart but also to controversial composers such 
as Wagner and Liszt. Unlike most major French composers, Fauré did not attend the Paris Conservatoire 
but continued his studies with Saint-Saëns, who greatly encouraged him by putting work his way and 
helping him to get his music published. The two became lifelong friends and Fauré later said that he owed 
everything to Saint-Saëns. 

Fauré was a fine organist and in 1896 was appointed to the prestigious Madeleine church in Paris. He 
was also an excellent teacher, and perhaps because of his renowned expertise as organist and teacher only 
slowly gained recognition as a composer. He eventually became professor of composition at the Paris 
Conservatoire, and its Director from 1905 to 1920. Although he wrote several works involving a full 
orchestra, his particular talent lay within the more intimate musical forms – songs, piano music and 
chamber music. His somewhat austere style and highly individual, impressionistic harmonic language 
contrasts markedly with the music of the Austro-German tradition which dominated European music 
from the time of Beethoven until well into the twentieth century.

The subtlety of Fauré’s music, and his concentration on the small-scale, led many to criticise him for 
lacking depth, a judgement based on the mistaken premise that the bigger and bolder a composer’s music 
the more worthwhile it must be. Fauré deliberately avoided the grander kind of orchestral music that 
could easily have brought him fame and fortune. He preferred instead to embrace an elegant and subtle 
musical language that has won him increasing numbers of admirers, particularly as a composer of songs, 
a genre in which he is now recognised as a master.

The Requiem was composed in 1888, when Fauré was in his forties, quite probably in response to the 
recent death of his father. Shortly after its first performance, Faure’s mother also died, giving the work an 
added poignancy. In 1900, under some pressure from his publishers, he reluctantly agreed to the release 
of a revised version containing additional instrumental parts designed to broaden the work’s appeal. 
Nowadays it is such a firm favourite that it comes as a surprise to learn that it did not gain widespread 
popularity until the 1950s.

In its sequence of movements the Requiem departs significantly from the standard liturgical text. Fauré 
included two new sections, the lyrical Pie Jesu and the transcendent In paradisum, with its soaring vocal 
line and murmuring harp accompaniment. He also omitted the Dies irae and Tuba mirum – for most 
composers an opportunity to exploit to the full the dramatic possibilities of all the available choral and 
orchestral forces. Consequently the prevailing mood is one of peacefulness and serenity, and the work has 
often been described, quite justly, as a ‘Requiem without the Last Judgement’.

Of the many settings of the Requiem, this is probably the most widely loved. In comparison with the 
large-scale masterpieces of Verdi, Brahms and Berlioz, Faure’s setting seems gentle and unassuming, yet 
it is this very quality of understatement which contributes so eloquently to the work’s universal appeal. 
Whether the Requiem is performed in one of its orchestral versions or simply with organ accompaniment, 
it is impossible not to be moved by the ethereal beauty of this humble masterpiece.

Notes by John Bawden
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1. Introit et Kyrie
Requiem aeternum dona eis Domine: et lux
perpetua luceat eis. Te decet hymnus Deus in
Sion; et tibi reddetur votum in Jerusalem: exaudi
orationem meam, ad te omnis caro veniet. Kyrie
eleison. Christe eleison. Kyrie eleison.

Eternal rest give unto them, O Lord: and let
perpetual light shine upon them. A hymn cometh
unto thee, O God, in Sion; and a vow shall be
paid to thee in Jerusalem. Hear my prayer, unto
thee shall all flesh come. Lord, have mercy.
Christ, have mercy. Lord, have mercy.

2. Offertory
O Domine Jesu Christe, Rex gloriae, libera
animas defunctorum de poenis inferni, et de
profundo lacu. O Domine Jesu Christe, Rex
gloriae, libera animas defunctorum de ore leonis,
ne absorbeat tartarus. O Domine Jesu Christe,
Rex gloriae, ne cadant in obscurum.

Hostias et preces tibi Domine, laudis offerimus; tu
suscipe pro animabus illis, quarum hodie
memoriam facimus. Fac eas Domine de morte
transire ad vitam. Quam olim Abrahae promisisti
et semini eius.

O Domine Jesu Christe, Rex gloriae, libera
animas defunctorum de poenis inferni, et de
profundo lacu: ne cadant in obscurum. Amen.

O Lord Jesus Christ, King of Glory, deliver the
souls of the departed from the pains of hell and
from the deep pit. O Lord Jesus Christ, King of
Glory, deliver the souls of the departed from the
Lion’s mouth, that hell may not swallow them up. 
O Lord Jesus Christ, King of Glory, deliver them
from darkness.

We offer to thee, O Lord, sacrifices and prayers:
do Thou receive them on behalf of those souls
whom we commemorate this day. Grant them, 
O Lord, to pass from death unto life, which thou
didst promise to Abraham and to his seed.

O Lord Jesus Christ, King of Glory, deliver the
souls of the departed from the pains of hell and
from the deep pit: deliver them from darkness. Amen.
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3. Sanctus
Sanctus, sanctus, sanctus, Dominus Deus
Sabaoth. Pleni sunt coeli et terra gloria tua.
Osanna in excelsis.

Holy, holy, holy, Lord God of hosts. Heaven and
Earth are full of thy glory.  
Hosanna in the highest.

4. Pie Jesu
Pie Jesu Domine, dona eis requiem. Pie Jesu
Domine, dona eis sempiternam requiem.

Blessed Lord Jesus, grant them rest. Blessed
Lord Jesus, grant them eternal rest.

5. Agnus Dei
Agnus Dei, qui tollis peccata mundi, dona eis
requiem. Agnus Dei, qui tollis peccata mundi,
dona eis sempiternam requiem. Lux aeterna
luceat eis Domine: cum sanctis tuis in aeternum,
quia pius es. Requiem aeternum dona eis
Domine: et lux perpetua luceat eis.

Lamb of God, who takest away the sins of the
world, grant them rest. Lamb of God, who takest
away the sins of the world, grant them eternal
rest. May light perpetual shine upon them, O Lord:
with thy saints for ever, for thou art merciful.
Eternal rest give unto them, O Lord; and let
perpetual light shine upon them.

6. Libera me
Libera me, Domine, de morte aeterna in die illa
tremenda, quando coeli movendi sunt et terra:
dum veneris judicare saeculum per
ignem.Tremens factus sum ego et timeo, dum
discussio venerit atque ventura ira.
Dies illa, dies irae, calamitatis et miseriae, dies
magna et amara valde. Requiem aeternum dona
eis Domine: et lux perpetua luceat eis.

Deliver me, O Lord, from eternal death on that
dreadful day when the heavens and the earth
shall be moved, when thou shalt come to judge
the world by fire. Fear and trembling have laid
hold upon me, because of the judgement and the
wrath to come. O day of wrath, of sore distress
and all wretchedness, of great and bitter grief.
Eternal rest give unto them, O Lord; and let
perpetual light shine upon them.

Asus-Desktop-RW
Comment on Text



9

7. In paradisum
In paradisum deducant angeli: in tuo adventu suscipiant te martyres, et perducant te in civitatem
sanctam Jerusalem.Chorus angelorum te suscipiant, et cum Lazaro quondam paupere aeternum
habeas requiem.

May the angels lead thee to paradise: may the saints receive thee at thy coming and lead thee into the 
holy city of Jerusalem. May the choir of angels receive thee and, with Lazarus who once was poor, 
mayest thou have eternal rest.



David Thomas

David’s musical training began as a chorister at Magdalen College, Oxford, 
under Dr Bernard Rose. At the age of 13 he began organ lessons with 
Malcolm Archer and in 1983 became Organ Scholar of The Queen’s 
College, Oxford, studying organ with James Dalton and Kimberly 
Marshall and singing with Margaret Philpot, as well as reading for a degree 
in Music.

In a teaching career spanning nearly 30 years, he has held posts at The 
Leys School in Cambridge, The King’s School in Canterbury, Fettes 
College in Edinburgh (Director of Music), Trinity School in Croydon 
(Deputy Head), Reigate Grammar School (Headmaster) and The Purcell 
School (Headmaster), and took up his appointment as Master of Music at 
Winchester College in September 2015.

As a singer, David has performed with the choir of Magdalen College Oxford, Schola Cantorum of 
Oxford, Canterbury Cathedral Choir, the Scottish Chamber Choir and the Choir of St Giles’ Cathedral in 
Edinburgh. As a conductor, he has directed a wide variety of groups from choirs to jazz bands, conducted 
performances ranging from Mozart’s Requiem to Cole Porter’s Anything Goes, in venues including the 
Fairfield Halls, Westminster Abbey and St Paul’s Cathedral. He has toured to Hong Kong, Indonesia, 
Canada, Austria, France and Ireland. He was formerly musical director of the Esterhazy Chamber Choir 
in Lewes, and has directed several choral workshops on music by Sheppard, Tomkins and Brahms. He has 
a particular affinity for the music of Henry Purcell, and in 2012 accompanied soprano Susan Gritton in 
a recital of Purcell songs in aid of the Royal Marsden Hospital.

Jamal Sutton

Jamal Sutton is Assistant Director of Chapel Music at 
Winchester College where, as well as playing for the weekly 
services, concerts and broadcasts, he assists in the training 
and conducting of the Quiristers and Chapel Choir. He 
teaches piano and organ in the College as well as composition 
and academic music. Jamal is also Director of Cantores 
Episcopi, the College’s highly successful close harmony 
group. Jamal is accompanist to Winchester Music Club and 
Winchester College Glee Club, whose most recent performances include Haydn’s Missa in tempore belli, 
Britten’s War Requiem, Beethoven’s Symphony no.9 and a performance of Bernstein’s Chichester Psalms. 
Jamal made his conducting debut with Glee Club in March, leading them through Morten Lauridsen’s 
Lux aeterna. Jamal also accompanies and plays for numerous services and rehearsals around Hampshire 
and is a regular deputy, both playing and singing, at Winchester Cathedral.
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Tristan Wigley

Tristan Wigley, aged 12, has been a Quirister and member of Winchester College Chapel Choir since 
2013. As well as singing regularly in services and concerts at Winchester College, Tristan has toured 
and sung with the Quiristers in Moscow, St Petersburg, Belfast, Jersey and Manchester, was interviewed 
and performed in Classic FM’s Christmas Day Broadcast, December 2015 and been a soloist on BBC 
Radio 4’s The Daily Service. He sang with the Winchester College Chapel Choir in John Rutter’s 70th 
Birthday concert in Temple Church, London in November 2015 and in the Bach St John Passion in St 
John’s, Smith Square this February. A keen cellist and pianist, Tristan also plays cricket for South East 
Hampshire and is participating in the annual Gothia World Youth Cup football tournament in Sweden 
later in July 2016.

Tom Herring

Tom is an aspiring bass-baritone enjoying both solo and choral singing. Formerly a Quirister of Winchester 
College and then Music Scholar at the College, Tom is a recent graduate of Merton College, Oxford 
where he read Music and was a Choral Scholar. He is founder and director of Sansara, winners of the 2015 
London International A Cappella Choir Competition, and is a former chairman of Schola Cantorum of 
Oxford. He has given a number of recitals in Oxford, including a performance of Schubert’s Winterreise, 
as well as participating in masterclasses with Ann Murray, Jane Glover and James Oxley. Solo appearances 
include performances of Bach St Matthew Passion, St John Passion, Mozart Requiem, Vesperae solennes, and 
Fauré Requiem. Tom is the bass soloist on the 2015 recording of Oliver Tarney’s Magnificat (Convivium 
Records) and performed at the London première at Cadogan Hall. Operatic roles include Aeneas (Dido 
and Aeneas) and Collatinus (The Rape of Lucretia). 

Tom studies singing with Alex Ashworth at the Royal Academy of Music. When not singing, he loves 
travelling, photography and food.

Winchester Music Club Choir
Soprano
Emma Bracey-Davis
Ursula Göz
Elizabeth Hake
Sarah Hard
Gillian Harris
Francesca Harvey
Jennifer Jenkins
Ann Johns
Rosaleen Little
Janette Lloyd
Gabi McKeown
Elizabeth Newport
Lydia Parry
Judy Russell
Natalie Shaw
Anne Steer
Andrea Thomas
Di Threlfall
Helen Webb
Jane Webber

Alto
Anna Bennetts
Madeleine de Lorme
Sarah Ede
Naoe Foley
Angela Garrett
Ruth Goodman
Lea Holmes
Grace Honeysett
Pamela Jones
Nicola Keene
Carol Leighton-Davis
Rosemary Merchant
Sian Morphet
Celia Parkes
Philippa Pennington
Angela Ryde-Weller
Lucia Taylor
Arden Tulip
Francine Weller
Henrietta Wentworth-

Tenor
Michael Collett
Richard Costard
George Czaykowski
William Gubbins
Julian Harvey
John Parry-Jones
David Rees
Jim Sampson
Oliver Tarney *
Andrew Thomson

* Tenor Soloist

Bass
Geoffrey Bennetts
John Carpenter
Stuart Cowan
Jeremy Daniel
Bob Jones
Robert Little
Alan Matheson
David Morgan
Paul Newman
Hugh Peers
Arnold Renwick
John Satchell
Guy Stephenson
Roy Weller

Stanley
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We are a choir of some 100 members and an associated orchestra. The Club was founded in 1925 by Sir George 
Dyson, then Master of Music at Winchester College, and has continued to maintain strong links with Winchester 
College. We rehearse on Friday evenings between September and March and perform two concerts and a Come 
and Sing event each year and we meet occasionally for social and fundraising events. 
 
Joining Winchester Music Club...

...as a Singer
We are always pleased to audition competent singers although vacancies are limited. We’re also keen to attract 
younger singers; there is an under 25 subscription rate of only £25 a year.

...as a Friend
Winchester Music Club has a strong base of singers and orchestral players. WMC also benefits from the support of 
non-performing, music loving members; our Friends. In addition to the knowledge that they are helping to support 
the artistic activity of the Club, which provides a major contribution to the programme of music available in the 
Winchester area. Friends receive the additional benefits of:
 • Preferential booking for the WMC concerts
 • Complimentary programme for each concert
 • Regular newsletter covering WMC activities
 • Invitation to all WMC social events
The Friends annual subscription is currently £25. For two Friends living at the same address, it is
£45. For further information please contact the Secretary: secretary@winchestermusicclub.org.uk.

...as an Orchestral Player
Winchester Music Club Orchestra is composed of a regular set of amateur string players with professionals brought 
in for the other sections as each work demands. The regular string players, although amateur, play at a very high 
standard. If you would like to be considered for the string orchestra, or are a professonal non-string player and 
would like to be put on the list of players, please contact our Orchestra Representative: 
orchestra@winchestermusicclub.org.uk.

For more information about us please see our website: www.winchestermusicclub.org.uk
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As a highly respected law firm working with both local and national clients, 
we understand that for many, selecting the right solicitor can be a difficult 

process. We’re here to make the decision easier for you.

Choosing the right festival
can be a challenge.

Choosing your solicitor need not be.

Tel: 01962 841484     Email: info@godwins-law.co.uk    www.godwins-law.co.uk
12 St Thomas Street, Winchester  SO23 9HF

Buying and Selling Residential/Commercial and Agricultural Property, Employment, 
Dispute Resolution, Wills, Inheritance Tax Planning, Probate, Powers of Attorney, Trusts, 

Divorce, Child Contact and Pre/Post-Nups.
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